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OCOBEHHOCTHU NMEPEBOJA MHCTPYKIIUA HAYYHO -TEXHUYECKON TEMATUKH

B nanHoO# crarbe paccMaTpHUBAIOTCS PUCKH M MPOTHUBOPEUUS MEPEBOJIa C aHIIMHCKOTO HAa Ka3aXCKUW B KOHTEKCTE
00yd4eHns, a TaK)Ke U3MCHEHUSI KOMMYHHUKAIIMOHHBIX TEXHOJIOTHH B TEKYIIEH CUTyalllH.

KiroueBble ciioBa: yIpaBisATh, pPEKOMMEHAAIMA, WH(GOpMAanus, TEXHOJOTHA, Hayka, CHCTEMa, JIOKYMEHT,
(dhopManbHBIN CTHII.

Asmbaen K.

Aobbnaii xaH ar. KazXKxoTVY
Mamannsik: “5B020726-Aynapma ici”
Anmarsl,Kazakcran

e-mail: jack.ali.inc@gmail.com

FBIJIBIMU-TEXHUKAJIBIK TAKBIPBIII HY CKAYJIBIF BIHBIH AFBIJIIIBIH TIJITHEH KA3AK TIJITHE
AYJAPYIBIH EPEKIIEJIIKTEPI

Byn Makanana arFbUIIIBIH TUTIHCH Ka3aK TUTIHE HYCKAYJIBIK KOHTCKCTIHJET] aylnapMa TOyeKelJepi MEH Kapama-
KaWIIBUTBIKTAPbI, COHBIMCH KaTap KOMMYHHUKAIIASIBIK TEXHOJIOTUSIIAP Ka3ipri KaFaiJaFbl ©3reprepicTepi KapacThIPbLUIa b,
Kiar ce3nep: Oackapy, HYCKayJbIK, aKIIapar, TEXHOJIOTHUs, FhUIBIM, KYHe, KY)KaT, PECMH CTHIIb.

Texnuxanvlx MaxKaiaiap MeH MEXHUKAIbIK NACHOPMmMapobl  ayoapymer Kamap, MexXHUKAIbIK
HYCKAyIulkmapovl ayoapy coyebl yaKblmma ayoapma Kplamemmepi HapbleblHOA epeKuie CYPaHbiCKA te eblibIMU-
MEXHUKAIBIK AYOAPMAHbIY epeKuie aca20ativl Oonbln maowuliaobl.

bBipinwioen, ayoapma Kvizmeminiy ocbl mMypine O0e2eH Kbl3bl2VUbLIbIKMbIY HCOLAPbIIAY cebenmepin
kepcemy Kadxcem. Mynoau 6HIMOI aKkeny KesiHOeei OMAHOLIK 3AHHAMAHBIY MALANMAapbl HCEMKIZyuinepoi
mayapaa apHaiean O6apivlk KYicammamanvl (OHblH winoe MEeXHUKATLIK KYIcammapovl, Naudaidamyuibl
HYCKAYTbIKMApbll JCIHE JPMYPIL HYCKAYIbIKMapobl) Ka3ax miiinoe pecimoeyze maxcoyp emmi. Byn maranmap
Oyeinei KyHi Oe o32epeeH JCOK, al UMNOPMIMALAMbIH HCAOOLIKMbIY KOIeMI TMEeXHUKATLIK HYCKAYIbIKMapobl
ayoapy OolibIHULa KbI3Memmep CReKMpIH KAuma Kapayea Heane OHbl dceKe 0ablmia 60.1yze Madcoyp emmi.

“backapy” JereH ce3 JIaThIHBIHBIH instructio, “KypbUIFbl, HYCKAYJIBIK AereH i Oimipeni. by ke3-kenrexn
JKYMBICTBI OPBIHZAY, MAallldiHAHbI, KYPBUIFBIHBI HEMECE KYPBUIFbIHBI MaljalilaHy €pekKeNICPiHIH KUBIHTHIFHI,
COHJIali-aK Ke3-KeJITeH KBbI3METTi PETTEHTIH 3aH akTici 00iybl MyMKiH. HycKaynbIKTa COHBIMEH KaTap yKOFaphbl
oprasjiap IIbIFapFaH HOPMATUBTIK aKTUIEpAl OpbIHAAY TOPTiIOl MEH MIAPTTapblH aHBIKTaHTHIH HOpMAallap MEH
epexerep Oap.

Bipuewe cvindap 6otivl HycKaynvlk scaupvl 03iHOIK epexwenikmepee ue 6010vl, 0eceHMeH Keuoip
HYcKanapoa MaminHiy Oacka mypiepiniy epexwenikmepi oap. HyckaynvlkmapOviy apmypni sicikmenimoepi
bap, Oipax meniy otvlmua, Helizel bencinep MYPEbICHINAN eH KOIaulbl 00nvin Anexceeda YCvlHeaH HYcKd
mabwvliaovl:

- Tayapiiapra apHaJIFaH TYTBIHYIIBUIBIK HYCKaynap (Teneauaap, BeJIoCuIe, Oananap TaramMmbl )KoHE T. 0.);

- IOPUTIK 3aTTap/bIH KhICKAIIA CUIIATTAMACHI;

- BEJIOMCTBOJIBIK HYCKAYJIBIKTAp (KYXKaTTap/bl TOATHIPY €pexkeliepi KOHE TYThIHYIIBIHBIH MIiHE3-KYJIBIK
epexenepi: KeACHIIK JISKIapalusi, OpTKe Kapchl HYCKAyJIbIKTap *oHe T. 0.);

- Jaya3bIMJIBIK HYCKAYJIBbIK (KbI3METKEP/IiH OeTiii Oip Jiaya3bIM/IaFbl MiHE3-KYJIBIK epeKeepi).
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«Ayoapmamany dncone Qunonozus canacelnoagbl Ma0eHUAPaIblK KapblM-KamblHAC Macenenepiy
VII cmyoenmmik ebliblMu-npakmukanblk KOHQepeHyusHblly MAKAJIAJIAP JKUHAFBI

Hycxaynvix mymuinywnliapovly KYKbIKMAapulH KOpeay YWiH KYKbIKMblK Kyaicam O0abin madblidaobl.
beneini 0ip KypoligviHbl camKaH Kezoe Camyulbl camvli anyUbled Opblc MINIHOe2l HYCKAYIblKMbl, Keniioik
MANOHBIH JHcoHe M.O. YCblHYbl KepeK. Ezep Kypwiagvilbl JHCoHOEY MYMKIH O0amMaca, camoln amyubled candaculs
mayapnap ywin akuwa xaumapuliaosl. Anaiioa, ezep ocbl KYpuliebl Yulin HYCKAyiap cakmaimacd, Keninoik
JHCOUDBLIAOBL HCIHE HCAPAMCHIZ 00NAObI.

Hycxaynvix ayoapmanapuinely canacvlh apmmuelpy yulin HYCKayIelkmapovl ayoapyoa xamenikmepee
aKenemin ayoapma KUblHObIKMAapbli Mycity JHcane MyMKinoicinue wewty Kasxcem. Anatioa, meopusanvix 6a3amvl
KYpMaul HYCKayIulKmapowl ayoapy candacvli deakcapmy MyMKIH emec.

backa ceiiney cmunvoepi cusxmol, pecmu Ou3Hec cmuii 0e 0Cbl CIUIbee, 3aHObLILIKMAPA HCIHe MiNdIK
cunammamanapea opmax oeneini Oip KomMmyHukamuemi maxcammapaa ue. Pecmu ic cmunvi - Oyn apmypii
AHCAHPOALL KYACAMMAPOLIY CIMUNL: XANBIKAPATLIK KeliciMoep, 3ayoap, Kayrvliap, Heapevliap, HYCKAyIblkmap,
pecmu xam-xabapnap, ickepu Kyscammap scane m. 0.

Hycxaynapovl ayoapy mexuuxacel ap mypni 601ybl MYMKiH eKeHiHe Kapamacmaw, HYCKayablKmapobiy
e30epi Oip-0ipine eme YKcac, ey anidvimer onaposiy Kypslavimbl. Ocvlaatiuia, cmarnoapmmol Hyckaynvik a0emme
Oipkamap munmix 0OenimMoepoer mYpameid Kyoicam O0bln madvliaobl: OHIMHIY HCAINbI CUNAMIMAMACYHL,
KOHQU2Ypayuacyl, NAuOalany wapmmapul, natoaiany wapmmapsl, CaKmlk wapaiapsl, cakmay epejceinepi
Jrcone Kenindikmep. Kypolievlea apHANean HYCKayIvlK CUAKMblL KYHCAMNEH JHCYMBIC JHCACAAHOA, OHbIY PecMu
OusHec crmunine MmaH JHcannvl HeaHe Maybl30vl epexuenikmepi oap exenin oiny kepex. Onapaa MblHaNap Hcamaobvl:

- IET TiJiH MEHrepy MYMKIH/ITiH OO ABIPMANTBIH JTQJIIIK;

- TUTIK CTaHIapT.

bapnvig ocvl epexwenikmep minodik Kypanoapovl manyoayod Kepineodi (eKCUKANblK, PAMMAMUKATIbIK,
CIMUTUCTMUKATIBIK).

Hyckaynapoviy scanp peminoeei cunHmaxcucmix epekulenikmepi, onap, ey aioblMeH, 0cbl OAlIaHbICIbIY
OapiviK NAtlOAIaHYWbIIAPBIHGIY ICKepU MIMIHOEPOiy CblpMKbl (hOPMACLIH cakmayviHa Oelin azasdvl. Onapea
OMIHIWMIY CMAHOAPMMbL  HbICAHOAPHI, CAKMAHOBIPY KYHCAMMAPsl, Xa0ApiaHObIPYLaAp JHCIHEe apmypii
ounnomoap kipedi. Ocbl0an NAUOAIAHYUBIHBIY MIMIHIHOe MIMIHHIY Heli3el KacuemmepiMen — mymacmolk
neH OalaHbICMbLIbIKNEH OAUlaubiCmbl KoMnosuyus oap oen Oonxcayea 601advi diwcaue Oencini Oip n02uKa
OOUbIHWA MASMYH leMeHmmepPiH Mmonmacmulpy 0onvin mabwliadvl, OYi1 MIOMIHHIK QYHKYUOHALObL KOJeMIiHe
Oauanbicmyl, OHbIY HCAINBI MAKBIPLIOLL MEH A8MOPIbIK MaAKCamvina 0agvinadvl. Muicanvl, Hyckaynvikx Momini
Keneci mapaynapoan mypaovl:

Description - Cunarrama

Safety recommendations - Kayirici3aik TeXHUKachl OOHBIHIIA YCHIHBICTAP

Using your appliance for the first time - Kypsiizbinot 6ipinwi pem natioanary

The functions of your appliance - Kypsiigvinoiy (hynkyusiapsi

Cleaning - Tazapmy

What to do if your appliance does not work - Eeep Kypsiigvinbl3 scymole icmemece He icmetmin wmapaniap

UMNEPAmueminiK neM YColHbICMbl JCy3e2e acblpy Kenecioel.

Hyckaynapovl ayoapy Kesinde opblHOAY bl Kepek epedcenep:

1. OcsI OiiM canacblHa TOH TEPMHUHOJIOTHS OIpJiriH cakTay, SFHH TEXHHKAIBIK TEPMHHICPIIH Oememni
KO31 peTiHjie apHaibl eKi T skoHe Oip Tl TYCIHIIpMe CO3IIKTEp/Il Mai/anany.

2. XambIKapamiblk Oipiikrep jKyiHeciH OacHIbUIBIKKA ally jJKoHE XaJbIKapallblK OipiikTepiMeH KaTap
KOJIJIAHBLIATHIH OIpIiKTep/i, COH/ali-aK METPHUKAIIBIK KYHECIH KOJIIaHy.

3. ¥iipIMIapAbIH PECMU aTaylIapblH, XaJIbIKapaJiblK LIapTTap MEH KOHBEHLUUIAPbI, Tayap Oerijaepi xoHe
KaJbl KaObUIAaHFaH YITTHIK JKQHE XaJIbIKApaJiblK CTAHIAPTTapMEH perflaMEeHTTENeTiH 0acKa J1a JISKCHKAJIbIK
caHaTTap/IbIH OIPIIKTEpiH KOJIaHY.

4. lllerennix pupmanapIbH, KOMIIAHUSIIAPIIH, MOHOTIOIHSIIAP/IBIH, OHEPKICINTIK O0BEKTLIEPIiH aTaybIH
TPAHCKPUIILMSIIAY JKOHE OJlap/bl THIPHAKILIAFA Cally, aTay[blH ajiblHa «(pHUpPMay, «KOMIAHUI», «aKIHOHEPIIK
KOFaM», «KOPIOpalysy» JeTeH KaJlbliama ce3 KOHIO.

Mbuicanvr: Thank you for choosing a product from the Samsung. - Camcyne oHIMIH MAHOASAHBIRBI3 YULIH
anevlCLMbl30bl OLNOIpeMis.

5. ®dupmanapbly aTayblH TpaHCIUTEpauusiay (oapAbl JaThlH TUTIHAE jKa3y).

6. KpickapTynap/sl menin, oJapAbl TOIbIFEIMEH ayaapy.

Kopvimwinovinaii  kene, Hycxaynvly colpmigbl  NQuoaiamy Kyscammapbind KamulCmvl JHCIHE
MaAmManoapovly Key ayoumopusicblia apHaiaH — mek MamaHoap eamna emec, COHbLMeH Kamap « KOMNAaHusHbIY
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bem-bOetineciny 6indipemin 6apivlK a0amoapaa ApHAIEAH, COHOLIKMAH OHbl HCOAPHL OeHeellde ayoapy
Kepex.

Kozapvioa aman emkendepOeH HYCKaAyiapObl ayOdpMAHbIY eH MAaHbl30bl mypiepiniy 0ipi peminde
ayoapy, ayoapmauiblOan mex 1UHe8UCMUKAIbIK CUNAMMAZbl 2AHA eMeC, COHbIMEH Kamap ayoapma 00bekmici
MeH OHbIH epeKuienicin 0iny0iy map cananvik Npo@uiin de mouvik Oinyoi maian emedi 0en KopbvlmbiHObl
acacayza 60naovl. JlekcuKanvly MavlHALApObly 0210i2i, KUCLIHOBLIbIEH!, LAKOHU3MI, DIpKenxiniei jcane
bipeeeiiniei scane onaposl OINOIpY d0icmepi MAMAHHBIH OCbl MAHBI30bL HCIHE KANHCCMMI KYHCAMMARbL KaCiOU
HCYMBICIHBIY HOMUdceci 601a0bl.
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[esaKoBa T. M. ABC FBRUIBIMH-TEXHHUKAIBIK 9ACONET ayaapMamibichl, 1994.
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YK 81722
Amangeldikyzy 1.,
4 grade student of Translation Studies of Ablaikhan
KazUIRandWL, Almaty, Kazakhstan
e-mail: inkarim1102@gmail.com

DIFFICULTIES IN TRANSLATING SCIENTIFIC AND TECHNICAL TERMS IN ENGLISH TEXTS RELATED
TO THE FIELD OF HIGH TECHNOLOGIES INTO KAZAKH

The article deals with the actual issue of scientific texts translation and the difficulties that may arise. The paper
describes the main features and peculiarities on grammatical, syntactic and lexical levels in translation of scientific and
technical texts. The basic requirements for competent translation of specific texts to be satisfied are also described in the
article. Accuracy of the translation of scientific and technical texts and documentation depends on consistency, validity,
equivalence and adequacy. Knowledge of special vocabulary, terminology and abbreviations promotes accuracy and clarity
of text transcription into the target language. Competent translation of such specific lexis collocations is also provided by
the use of specialized dictionaries as well as adequate language equivalents used in the target language.

Keywords: translation of scientific and technical texts, accuracy, scientific style, equivalence and adequacy, term.

AMaHreaaikpisbl L.,

Ao0binaii xaH arbiHaarbl KazXKxOTY
Mawmangsik «5B020700-Aymapma ici»
4 Kypc CTyIeHTi

e-mail: inkarim1102@gmail.com

JKOFAPBI TEXHOJIOTUAJIAP CAJIACBIHA KATBICTbBI AFBIIIIBIH TUITHAEI'T MOTIHAEPETT
FBUUIBIMU-TEXHUKAJIBIK TEPMWHJIEP/I KA3AK TIJITHE AYAAPYIATBI KUbIHIBIKTAP

Makanajga FbUIBIME MOTIHIEpAl aylapylblH ©3eKTi Mocelsieci )KOHE TybIHJIAFaH KUBIHIBIKTAD KapacThIPbUIAJIbI.
MakaJia/ia FIIIbIMH-TEXHUKAJIBIK MOTIHECP/I ayAapy/IbIH TPaMMaTHKAIbIK, CHHTAKCHCTIK KOHE JIEKCHKaJIBIK ACHT eilsiepiHieri
HETI3rl  epeKIleNikTep CHulartaiFad. Makanaga COHbIMEH Karap HaKThl MOTIHICPIiH ayJapMachlHa KOMbBLIATHIH
HETI3rl Tajantap CUmarTajraH. TbUIbIMU-TEXHUKAJIBIK MOTIHAED MEH Ky)KaTTaMaHbl aylapy/ablH AQJJITT AOHEKTITIKKe,
HETI3IUTIKKe, OajgaMasbUIbIKKa OaillaHBICThI. ApPHAbI JICKCHKAHbBI, TCPMHHOJOTHSIHBI JKOHE aOOpeBHaTypaiapasl OiTy
MOTIHHIH 3€pPTTEJICTIH T/l aHBIKTHIFbIHA BIKMAJ eTeal. MYH/Iali HAKThI JICKCHKAJIBIK CO3 TIPKECTEPIHIH CayaTThl aydapMachl
MaMaHJIaH/IBIPBUTFAH CO3JIKTEeP/, COHAal-aKk ayAapMa TUTIHAE KOJJAHBUIATBIH THICTI TUIAIK Oanamanapibl KOJJIaHY
apKBLUIBI KAMTaMacChl3 CTUICII.

Tyiiin ce3nep: FhUIBIMU-TEXHUKAIBIK aylapMa, JIJJIK, FBUIBIMH CTHJIb, 9KBUBAICHTTLIIK, TEPMHH.

MemiiekeTapasblK KaTbIHACTAPJIbIH, IIET EJJIEPMEH Ccayla-d>KOHOMHKAJIBIK OalIaHbICTap/bIH KEHEH1,
Eyporma enmepi MeH OyKija QJIEeMHIH SKOHOMHKAJBIK MHTEIPAIUSCHIHBIH KYIICHOl, FHUIBIM MEH TEXHHUKAHBIH
JIaMYbl, FEUIBIMU-TEXHUKAJIBIK aKIIAPATThIH YHEMI ajMacybl IET TUIIHIH 9JI€yMETTIK-9KOHOMHUKAJIBIK, FhIIBIMU-
TEXHUKAJIBIK YKOHE KaJIbl MOJICHU TIPOTPECTIH JKeTeKII (pakToOpbl peTiHET], SPTYPIi XaJbIKTap MEH MOICHUET
OKUIJIEPIHIH apachIHIAFbl aybI3lla JKoHE a30alia KapbIM-KaThIHAC Kypajbl PETIHAET MaHbI3IbUIbIFbIH
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«Ayoapmamany dncone Qunonozus canacelnoagbl Ma0eHUAPaIblK KapblM-KamblHAC Macenenepiy
VII cmyoenmmik ebliblMu-npakmukanblk KOHQepeHyusHblly MAKAJIAJIAP JKUHAFBI

Kymenreai. FruIbIMU-TEeXHUKANBIK JKaHFBIpYNAp OYTiHTT KOFaMHBIH OapiiblK AacleKTiJIepiH KaMTHIBl JKOHE
3aMaHayd TEXHOJIOTHMSUIAp/BIH JKOFaphl JaMmy JACHrediMeH cabaKkrac SKOHOMHKA JKOHE OLTIM camamapbiHa
KaTBICTHI FBUIBIMU - TEXHUKAJIBIK MOTIHIEP/Ii aynapy/a MpakTHKAIBIK JaFAblIapbl Oap ayJapMalibsl MaMaHIapra
epeKIle KaKEeTTUTIK TybIHJay/a; COHBIKTAH aylapMallbl MaMaH/Japra JeTeH KKSTTUIIK epeKIe ©3eKTUTIKKe
re. TexHUKaHBIH OapibIK TYpJepi aJaMHBIH KYHIETIKTI OMipiHiH aKpIpamac OelliriHe aifHaJIbl; aJieMe manaa
0oJFaH TEXHHMKAJBIK JKaHAIBIKTAp Oi37iH eMipiMi3ai OYpBHIHFBIAAH OeTep BIHFAWIIBI eTce, OHIIPICTI THIMAIpEK
ereni. OcbIFaH opaii, )KOFapbl TEXHOJIOTHSIIAp CATaChIHAAFbI aKMapaT aifHaJIbIMBIH Ke3 KeJITeH TiJIe JKeTKi3yre
JIeTeH CYpaHBIC apTa TYCTi, SFHU FBUIBIMH-TEXHUKAJIBIK MOTIHICPIH camaibl aygapMachIHBIH KaXXETTLIri
Oaifkanapl. FBUTBIMHA-TEXHUKAIBIK 9ACOMETTIH ayapMalibIiChl ©31HIH JIEKCHKAIBIK KOPBIH YHEMi KeTimipim,
TEPMUHEPIH TYCIHIN, OIap/IbIH MaFbIHACHIH 01Tyl KepekK.

«Tinmik KapeIM-KaTbIHAC TIJIIK KBI3BMETTIH TOPT TYPIiHAE KY3ere achIpbUIaIbl: aybI3IIa KapbIM-KaTblHAC
Ke3iH/e TBIHJAY JXKOHE ceiney, »ka30amia KapbIM-KaThIHAC KE31HAE OKy JKoHe jkazy. Aymapma — op Typii
TUIAE COMIEHTIH agaMaap apachblHAAFbl KapbIM-KAaTHIHACTBI KaMTaMachl3 €Ty YIIIH KaXXeT TUIMIK KbI3METTiH
oeciami Typi» [1, 15 6.]. ConaplkTaH Kazipri aygapMalibl TiJTIK JKOHE KociOM KY3ipeTTUTIKTIH KETKiNKCci3
KaJIBINTaCybIHBIH JKOHE MaMaH/IaHIBIPBUIFAH CO3MIKTEPMEH JKYMBIC ICTEeH ajMaybIHBIH CajlapblHaH TYITHYCKa
MOTIH/IET] OapIBIK aKIapaTThI 191 JKeTKi3e anmMaiibl. Kazipri FRUTIMIIAa OCHI KOTI KBIPIIBI KYOBUTBICTHI KaH-KaKTa
KOPCETETIH ap TYPJI JCHTeHeTi ayaapMaHbIH OipKarap aHbIKTaMaiaphl 0ap, MbICAJIBL: «ayJapMa JereHimiz —
Oenrini Oip celiiey »YMBICBIH/IAFbI aKMapaTThl 0acKa TUIIH KeMeriMeH oepy» [2, 326-0eT]; «aynapMa JiereHimi3
- Ma3MYHHBIH ©3TepMEMNTIH KOCTapbIH, SFHA MaFbIHACHIH CaKTail OTHIPHIIL, Oip TUTAETI COiey HOTHKECIH Oacka
TIJJIET] ceiiey HOTWXeCiHe TYpieHnipy mporeci» [3, 24-0eT]; «KoFaMIbIK KaKETTUTIKTeH TybIHAaraH, Oip
Tidzeri xa3oaia Hemece aybI3IIa MOTiH e KOPCETINTeH aKmaparThl (Ma3MyH/Ibl) OacKa Tiae xKeTkizy» [4, 6.17].
JKorapeia KenTipinreH aHBIKTaMaiapbl ecKepe OTHIPHIN, 013 «aymapMaHbl»y ObLIAll /en TyCiHeMi3: a) ceiiey
HOTIDKECIH 0acKa Tijire aymapy mporieci; 0) OChl MPOIECTi Ky3ere achIpaThlH aaMHBIH ic-opeKeTi; )koHe B) ochl
OPEKeTTiH HOTIIKECI (TOJIBIK MOTIH HEMece OHBIH OOITiKTepi TYpiHAe); KoOiHece ayapMa JieT araiajibl: T) Oenrini
0ip ce3miH Oacka TiNIeri JeKCUKAIBIK (CO3IiK) coiikecTiri. bysr Mmakamana aymapManbl MOTIHHIH OaCTaKel TUIACH
ayrapma TiUTiHE TOJBIK JIEKCHUKAJIBIK JKOHE CEMaHTHKAJIBIK TYPFBIIAH KETKIi3Tyl peTiHae KapacThIpaMbl3.

TexHUKAIBIK ayapMa IereHIMi3 - TEeXHUKAJIBIK TaKbIPBIITAFbI )KOHE CHITATTAFbl MOTIHACP/I1 ayapy, aTar
alTKaHaa, dpPTYpIi MaMaHAaHABIPYIaFbl Ky)KaTTap, aHbIKTaMaJIbIK d91e0HeTTepAiH OapibIK Typiepi, apTypai
CO3IIKTEp, OHIMHIH COlKeCTiK cepTH(UKaTTaphl, Nai1anaHy HyCKayIapbl, HH)KEHEPIIiK )Kocrapiap, FeUIBIMHU-
TEXHHUKAJIBIK MaKayaiap, iCKepiik KeJiciMmaprTap skoHe 0acka J1a KOMMEPIHSUIBIK TEXHUKAJIBIK YChIHBICTAP.
TexHukanslk aygapma OapbICBIHAA TYBIHAAUTHIH €H 0ACThl KUBIHABIK - ayZapMaHbl MYMKIHIITIHIIE 9T eTe
Oimy, cebebi aymapmaiarbl KinmkeHe /e OOJICHIH KaTeNiKTep MOTIHHIH CEeMaHTHKANbBIK KYKTEMECiH e3repTe
anaapl. AymapbulFaH MOTIHAI ©HJAEY TEXHUKAJIBIK ayJapMaHBIH CTHJII MEH EpEKIIEeNIiKTEePiH aHBIKTaWTBIH
KaObUIaHFaH cTaHIapTTap MeH MemuekeTTik CraHmapTrapra coiikec jKy3ere achlpbuiafbl. MoTiHIep op
TYpJi cunarra OOJFaHIBIKTAH, OJApIBIH ayJapMachkl OeiTisi Oip KaHP/BIH EPEeKIIeTIKTePiH eCKepe OTHIPHIT
Kyprizinyi kepek. Erep 013 FEUIBIMH HEMece FHUIBIMH-TEXHUKAIBIK MOTIH Typajibl alTaThIH OoOJIcak, OHJa
ayzmapma oJictepin OuryneH 6acka, MOTiHIE CHITaTTaJFaH TEPMUHOJIOTHS MEH OiTiM caiachl Xaiel Xxadapaap
0oy kaxeT. FeutbiMu onmebueTTepae aymapMmaHbl Gopmanap, Typiep MeH JKaHpiap OOWBIHIIA JKIKTEYHiH
oprypai tacimaepi 6ap. A. JI. [lymnsHCKHUIIH mMaibIMAaybIHIIa, «FBUTBIME JKOHE TEXHUKAIBIK MOTiHIEPi
aymapy — Oip >KaFblHaH JTMHTBUCTHKAHBIH, €KiHII JKaFbIHAH FRUIBIM MEH TEXHUKAaHBIH TYHICKEH JKepiHe
naiina OonraH epexmie 1moH. COHABIKTaH FBUIBIMU JKOHE TEXHUKAJIBIK MOTIHHIH ayZapMachlH TINTaHYJBIK,
COH/Iali-aK FBUIBIMH JKOHE TEXHHUKAIIBIK YCTaHBIMAAP, KAJIIBI TIIIIK Mocelelnep, TePMUHOIOTHS TaparblHaH
KapacTheIpy Kaxker» [0, 19 0.]. FrumbIMu-TeXHUKATBIK MOTIHAEPI aynapy - OyJI ayiapMa KbI3METiHiH caachl,
OHJIa JKYMBICTBI KOCiOM TYple TeK MOHJIK CallaHbl )KOHE OHBIH HAKTHl TEPMHHOJOTHSICHIH JKaKChl OLTETIH,
IIeT TUTIH XKETKUTIKTI OiJIeTiH KoHe TYMHYCKAHBIH MOHI MEH CTHJIIH CaKTall OTBIPHIIN, 63 OIIaphiH aymapMma
TIJIIHJIE cayaTThl )KETKi3€ aaThIH KOFAPhl OLTIKTI TEXHUKAIBIK MaMaH/Iap FaHa KYy3ere achlpa ajaabl. MBIKTHI
JIMHTBUCTUKAJBIK JaBIHIBIK, OHBIH IIIIHIE ayJlapMa JaFablIaphl Ka3ipri MaMaHHBIH KoCiOM KY3bIPEeTTUTITiHE
adTapnbIKTai ocep eredi. EHOeK HaphIFBIHIA KAXKETTi KoCiOM MaHBI3BI aKIapaTThl 0aCTaIKBI TUIICH ay/lapMa
TUTIHE ajyFa, eHJeyre >KoHe Ion Oepyre, iiecre KyKaTTaMaHbl HEMECe FhIIBIMH-TEXHHUKAJIBIK OarbITTaFrbl
MOTIHJIEP/Ii cayaTThl aylapyFa jKoHe Ka3ipri Te3 e3repeTiH aKnapaTThIK 0pTajia CeHIMII opeKeT eTyre KadiieTTi
ayJapMalibliap yiakeH cypaHbicka ue 0omyma. O yIiH ayiapMaIibl MaMaH KaJlbIITaCKaH KoCciOM KY3BIPETTLTIKTI
KakeT eremi. Kasipri aFbUIIBIH TEXHUKAIBIK 9ICOMETIHIH CTHIII JISKCUKAJIBIK KYPBUIBIMHBIH, TPAMMaTHKAHbBIH
JKOHE MaTepHalibl YChIHY OSJICIHIH HaKThl CHMATTaMaiaphl Oap arbUINIBIH jka30alna TUTIHIH HOpMaslapblHa
Heri3zenreH. by - monnikneH aHe SMOIMOHAIIBI 9CEPAiH )KOKTHIFBIMEH CUTIaTaIaThIH (pOPMaIh/IbI JIOTHKAIBIK
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ctrib. Jlekcukamaa KenTereH apHaibl TEPMUHIEP KOJAAHBUIAIBI )KOHE aHIVIO-CAKCOHIBIK eMec co3zep (JIaThlH
HEMece TPEK dTUMOJIOTHICH TEPMHUHIIEP1) KOIIaHbIIaabl. JIeKCHKaIbIK OipmikTep Ma3MyHIbI MYMKIHIITiHIIIE
JIOTT JKETKI3y YIIIH epeKIle Ha3ap KOs OTHIPBUIBIN TaHAadaibl. KpI3METTIK ce3iep MEH CHIaTTaMaHBIH JKeKe
SJIEMEHTTEPl apachIHIAaFbl JIOTMKAIBIK OaiylaHbICTap/bl KaMTaMachl3 €TETiH CO3IepAiH JIe MaHBI3BI 30p.
HomwuuatuBTi OenrinepaiH epekiie Typi peTiHae KpICKapTyaapra Ja epekie MoH Oepineni. [ paMmMaTikana Tek
»’kaz0amra Tinge OeKIiTUINeH rpaMMaTHKAJIBIK KYPBUTBIMIAp MEH HOpMalap KoiaaHsutaabl. [laccuBri, xkeke emec
’KoHe Oenrici3 jkeke KypbhuIbIMAap KeH TapajraH. JIOrnKaiblK TaH1ay HHBEPCHS apKbUTBI JKY3€re achIpblIa Ibl.

FBIIbIMU-TeXHUKAIBIK MOTIHACPAIH Oip epeKIIeNiri - TEeXHUKAIBIK aHbIKTaMalap/blH, KaTaJlorTap/IblH,
KETKI31TIM CHITaTTaMallapbIHBIH, TEXHUKAIBIK €CEeTTePliH, EPEKIIETIKTep MEH HYCKAYTBIKTAP/IbIH MOTIHICPIHIC
OacTaysIII HeMece OasiHIaybII JKOK ceieMaep 00rybl MyMKiH. TeXHUKaIBIK aHBIKTaMalIbIKTap/ia TiziMaepaeH
TYpaThH OapiblK cermMeHTTep Oap. CumaTTamanap, TEXHUKAIBIK eCenTep JKOHEe KaTaiorrap oAerte Oenrinmi Oip
MIA0JIOHMEH HKacalaIbl KOHE apHAibl TEPMHHOJOTUSMEH JKYKTenemi. TepMuH - Oy YFBIMABL, KYOBUIBICTHI
HEMece FBUIBIM TY)KBIPBIMIAMachlH HAKTHl aTalTBhIH, OHBIH Ma3MYHBIH allaThlH CO3 HEMece Ce3 TipKeci.
TepMHUHHIH HeTi3iHAE FBUIBIMH HETi3/IeNTeH aHblkTama xatblp. M. M. I'mymko «TepMuH KaTaH KoHE HAKTHI
aHBIKTaMara, CEMaHTHKaJIBIK [IeKapaiapFa e, COHABIKTAH THICTI XKIKTeY JKyHeciHme OipKelki eMec YFbIMIapIbl
Oinmipyre ®oHe 00BEKTiIEp I OeNTiieyre apHAIFaH CO3 HEMECe €3 TIpKecCi» JIen TYKBIPhIMAANIH |5, 28-0eT].
TepMuH JTOTHKAIBIK KIKTEYiH KaTaH JIOTHKAJIBIK )KYHEeCiHIH 00Tiri 00IyhI KepeK, 00bEeKTiIep MEH YFBIMIAPIbI
HaKThl aXXbIpara Oilyi Kepek, TYCIHIKCI3/IIKke HeMece COWKeCCi3/iKKe kol OepMmeyi kepek. JKammbl ekcrka
MEH TepMHHAEPIIH Kypeli e3apa O0aillaHbICH! FRIIBIMHU-TEXHUKAJBIK 9/ICONCTTIH JKEKeJeTeH cataJapblHbIH
TEPMHUHOJIOTHSICHIH AaHBIKTAyAbl KUBIHIATAbI. FBUIBIMUA-TEXHUKAIBIK aylapMaHbIH HETi3Ti KUBIHABIFBI IIET
TUTiH 01Tyl TEXHUKA OiTiMIMEH OipiKTipy KaXKEeTTUTIri OOJIBIN TaObLTa b CayaTThl TEXHUKAIBIK ayiapMa THIiCT1
TEeXHHMKa cajlackl OoifbIHIIA KociOn OimimMal Tanam etefi. FrlIbIMUA-TeXHUKAIBIK MPOTPECTIH Ka3ipri Ke3eHIHIH
MaHBI3/Ibl €PEKIIeIiri-apHaibl TEPMUHOJIOTHSHBIH OUTIMHIH KeHOip camanapbiHaH OacKajtapbliHa e3apa eHyi.

Hotmxkecinae, TEXHUKAIBIK 9eOMETTep MEH Ky)XKaTTaMaHbl aylapy YIIiH FBUIBIM MEH TEXHUKaHBIH
THICTI canaixapsl OOWBIHIIA, MBICAIIBI, TEJICKOMMYHHUKAIINS, PAJHOIIEKTPOHIKA, MHKPOIJIEKTPOHHKA, €CETTeY
TEXHHUKAChl, YKOHOMHKA >KOHE KapiKbl, )KapHaMa >KOHE MapKeTHHI KoHe KeOiHece OyKapasblK akmapar
Kypanaapsl OOMBIHIIIA TYCIHJIpME JKOHE CaJlalbIK CO3IKTEep/Il Mai1aJany Kaxer.

FrimpiMu-TeXHUKANBIK MOTIHACPAl aylapy MbIHaJail TajamnTapra jxayan Oepyl THic: OamamMaibLIbIK,
OapabapIbIK, aKIMapaTThUIBIK, OasHIAYAbIH KHUCHIHIBUIBIFEI MEH aHBIKTHIFBI. FBUIBIMU-TEXHUKAIBIK MOTIHHIH
aymapmacel Oapabap jkoHe Oamamaibl, SFHH camajgbsl OONyBl YIIIH aylapMaiiblFa JKalIbl jKOHE apHaibl
JIAFIBIIAP, ICKePITIK JKOHE KeJleci YFRIMIAPMEH JKYMBIC jKacail Oy medepiTiri KaKeT: TeOPUSIIBIK — IeT TUTiHIH
(OHETHKATIBIK, TEKCHKAJIBIK )KOHE TPAaMMATHKAIIBIK KYPBUTBIMBI Typaibl (JIEKCHKAIIBIK O1pJIiKTep, TPaMMAaTHKAIIBIK
epexenep, cokacaM); NMPAKTHKAJIBIK - FBUIBIMA-TEXHUKAIBIK MOTIHICP/I aylapyIblH epeKIIeNiKTepl Typajbl
(aymapma TypieHIipyaepi MEH KOpPPECIOHACHIUSIIAPBIHBIH TYPJepi); JIMHTBUCTUKAIBIK TPAKTHKAIBIK OLTiM
(aymapy Tocinaepi: TpaHCIUTEpanus, KaTbKYISINS, aIMACTBIPY, KOCY, CHITAaTTay ’KOHE aHTOHUMHKAJIBIK ayaapMa
ToCLIIEpi); IKCTPATMHTBUCTUKAIBIK MOTIHJI KaWTa )Ka3y JKoHEe aylJapMma TUTIHJe MarblHallbl JKoHe Oapabdap
ceifnemiep i Kypy IpoIiecinie KaKeTTi 0iriM (MaMaHIaHABIPBUTFAaH MOTIH/II ayAapy YIIiH )KETKUTIKTi aKITapaTThl
0iny). FeuThIMU-TeXHUKAIBIK 9/1e0METTEPIi COTTI ay/lapy YIIiH ayaapMaiibiaa 0enrisi 0ip JeKCHKaIBIK KOp, OHBIH
1ITiH/Ie apHaibl TepMHUHEP OOTYBI KePEK; T TUTiHIH HAKTHI IPaMMAaTHKAIBIK KYPBUIBIMAAPBIH O11TY; ayTapMaHbIH
JIEKCUKAJIBIK, TPAMMATHKAJIBIK YKOHE CTHUIINCTHKAIBIK epekesIepiH OiTy; CO3MIKTI KYPY epeKIIeNiKTepi dKoHe OHbI
KoJIJlaHa OlTy; aymapblIaThlH MOTIH JKaTaThIH FRUIBIME OUTIMHIH OenTisti 6ip camackiHa Ha3ap ayJapy Kepek.

Foutbimu ctumprieri MoTiHAEpAl aymapydblH HETI3rl (yHKIMOHAIIBIK epeKIIemiKkTepi omOebar jxoHe
OapmeIK Tinmmepnae Kesdecenmi. AyaapMmanarbl OKBHUBAJCHTTLTIK JETEHIMI3 TYIHYCKa MEH aylapMaiarbl
Ma3MYH/IbI, MaFBIHAJIBIK, CEMAHTHKAJIBIK, CTHIMCTHKAIBIK JKOHE (DYHKIIMOHAJIIBI-KOMMYHHUKATHBTI aKITapaTThIH
CaJIBICTBIPMAJIbl TEHIITIH cakTay Jen Tycininemi. Canansl ayapMaaa S5KBUBAICHTTLUTIK OacTarKpl )KOHE COHFBI
MOTIH/Iep apachIHIaFsl TEHIIKTI Oinipesni. TymHycKa MeH aynapMaHbIH KO3/IeTeH ayIuTOPHSIFa JKETKIZy1 KaKeT
xa0apraMaHbIH €Ki MOTiHJe Jie Ccoiikec 0Ooiybl MaHbI3IBL. JIOTWKa FRUIBIME SJeOMETTIH epeKIIeNiri peTiHme
FBUIBIMH CTHJIBIH CHHTAKCHCTIK epeKIIeNikTepiMeH OaiaHbIcThl. CHHTAKCHUCTIK JKYHeae FhUTBIMUA CTHIIBIL
YCBIHYABIH JoJerni KepiHeai. KakeTTi FRIIBIMK aKmapaTThl JKETKI3eTiH THICTI JIGKCHKAJIBIK OipJikTep MeH
KOJUTOKAIMsUTapIbl MYKHSIT TaH/Iay ayAapMaHbIH aHBIKTBIFBIHA BIKITAJT TE.

TeXHUKaNbIK MOTIHAEPAl aylapyablH Tarbl Oip KUBIHIBIFEI — OapibIK KbICKApTyJIapFa KOWBIIATHIH
TaJanTapablH CoMKec KelMeyi, COHAai-aKk opTypili enjepnae KaObuimaHraH oHe Oip-OipiHeH epeKIIeneHeTiH
napametpiiep Hemece MemiekeTtik Ctangaprrap. Kpickaptymap op Typai 00mysl MyMKiH, OyJT ayapManibl YIIiH
Oenrini Oip KUBIHIBIKTAp TyFhI3anbl. KeilOip KbICKapTymap TIMTi TEXHUKAIBIK MaMaHIapFa TYCIHIKCi3 OOMyBI
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MYMKIiH; OJlap caraibl ayJapMara Kelepri KenTipyi MyMKiH. MbIcaibl, aFbUIIIBIH TEXHHUKAIBIK 9/ICONETiHIe
celiney/iH OapibIK OerikTepi KbICKapThIaabl: assembly — assy, without — w/o, weight to volume — w/v, T.0.

Frutervmu MoTiHI ayapyablH KUBIHIBIFBI COHBIMEH KaTap rpaMMaTHKAIBIK KYOBUTBICTAPABIH 1IIKI TUTTIK
KeJIepriCiMEeH XoHE MOTIHHIH JKaJIlbl TEOPHUSICHIHBIH HETI3Ti YFBIMIapbIMEH OaillaHbICTHI. FBUTBIMH MOTIHAI
ayaapy Kesinae OaiylaHBIC YFBIMBIHBIH MaHBI3ABUIBIFBIH TYCIHY a03alTbIH, COMJIEMHIH KYPBUIBIMBIH ©3IEpTY,
TYITHYCKa MOTiHiH 06Ty jKoHE T. 0. KOIITeTeH ayaapMa COTCI3MIKTepiH OOMIbIpManib.»

Aynapmana xe3zneceTtin 6apibik Kareiepai .M. CrpenkoBckwii sxoHe JI. K. JlaTbimeB ceMaHTHKAIBIK KoHE
HOpPMAaTHUBTI JieT Oelei, ajl CEeMaHTHKAIIBIK, ©3 Ke3eriH/e, MaFbIHAHbI OypMaJay Jopekeci OOWBIHIIA eKi TOTKa
Oexineni: Oypmainay >koHe IaJci3mik. bypMananynapra MaTiMIeMeHIH MarblHACHIH TOJBIFBIMEH OypMaTaiThIH
JKOHE ayJlapMaHBIH aJpecaTblH aWTapiblKTaidl OypManalTeiH Karenep kipeai [9, 128 6.]. TynmHycka FUTBIME
MOTiHHIH OypMaaHybl aydapMaIlbHBIH THICTI TPAMMATHKAIBIK KYOBUTBICTHI IYPHIC KaObLIIaMaybIlH KOPCETET.
FrutbiMu-TeXHUKABIK MOTIHAEP/I ayapy OapbIChIHAA ayJapMalllbl TiJIIK TYJIFa PeTiHIe KaObUIIaHYbl Kepek,
COHJBIKTaH JIMHTBUCTHUKAJIBIK XOHE TEXHHUKAJBIK aKmapar KesAepiH maiaananOay MyMKiH emec. FbuibiMu-
TEXHHUKAJIBIK MOTIHJIEp MEH KyKaTTaMaHbIH op0ip KociOn ayJapMallbIChIHBIH KOJIbIH/IA KOMEKII KypaaaapIblH
TYTac apceHaibl O0Iysl THiC. Byl - aytapManibIFa exi TUTIeTi ASJCI3AIKTep MEH CTHIIMCTHKANBIK KaTeliKTep/IeH
aysaK 00JyFa KOMEKTECETiH dPTYPJIi TAKBIPBINTHIK OaFbITTAaFbI FBIIIBIMU-TEX HUKAJIBIK, aHBIKTAMAJIbIK 971c0HeTTep,
MaMaH/IaHBIPBUTFAH JKOHE JIMHTBUCTHKAIBIK CO3IiKTep. TeXHUKanbIK aymapMa ce3ziepii Oip TiuImeH eKiHI
TiNre ayaapyapl FaHa eMec, COHBIMEH Karap JMHIBHCTHKAJIBIK XOHE KOFapbhl MaMaHIaHIBIPbUIFaH OiTIMHIH
OapibIK KeIIeHiH KOJIaHyAbl KaMTHIbL. Tek XaH-)KaKThl )KOHE apHalbl OumiMi Oap, oilay MKeMIiirine me
ayaapMalllbl TOJBIKKAHABI OUTIKTI aygapMa jkacail ajazibl KOHE aydapbulfaH KY)KaTThIH Ma3MyHBIH aynapMma
JKacaJlaThlH TUIIIH HOpManapblH Oy30aii, TYITHYCKaFa Coiikec HBICAHMAA JION KeTKize amanael. Kasipri 3aMaHFbI
OLTIKTI aynapMaIisl FRUTBIMH KOHE KOPKEM aylaapMa 9JIICTepiH CHHTe3/Iel OlTyl KepeK, TepMUHOIOTHSHBI O1Tyi
KEPEK JKOHE FhUIBIMU-TEXHHUKAJIBIK ayAapMaHbl KY3€re achlpyaa Ky3bIpeTTi O0Iybl KepeK, OHbIH €peKIIeNiKTepi
TIOIIKIIEH aHBIKTaNabl, ajl aygapMa mporeci 6acka Tiiae meT TUTAeTi MOTIHHIH Ma3MyHBI MeH (hopMachiH
HEFYPJIBIM TOJBIK KaJIbIHA KeNTipyre OaFbITTalFaH TUIIIK iC-opeKeTTiH Oip Typi OO TaObLIa k.
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JanHasi crarThsi MOCBSINEHA MCCIEIOBAaHUIO CO3JAHMSI MPOM3BEACHHN JETEKTHBHOrO >KaHpa. Marepuaiom
HCCIICIOBAaHMS TOCTYXKIJI TEKCT IeTeKTUBHOTO pomaHa A. Kpucru («YouiictBo B BocTognom skcmpecce»). AKTyaTbHOCTb
HCCIIe/IOBAHMUS 3aKITI0MAETCS B TOM, YTO, HECMOTPSI Ha JOCTATOYHO IIUPOKOE M3yUCHUE TPYAHOCTEH TepeBOia Xy/10KECTBEHHON
JIUTEPATyphl, BOMPOCHI MEPEBOIA MPOU3BEACHUI IETEKTHBHOTO )KaHpa J0 CHX T0p MOJIHOCThIO He u3yueHbl. Llenb craTbu
- U3yYUTHh OCOOCHHOCTH TIEPEBO/Ia TEKCTOB JCTEKTHBHOTO KaHPa. 3aa4aMi CTAaThH SBIIOTCSA: 1) pacCMOTPETh MOHATHE
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JIETEKTUBHOTO YKaHpa U er0 0COOCHHOCTEH; 2) BRITBUTH OCHOBHBIC TPYAHOCTH IIEPEBOIA IETCKTUBHOTO KaHpPa; 3) U3yUUTh
JIETEKTUBHBIN CTHITB AraTsl Kprictu; 4) mpoaHaTn3upoBaTh CTHINCTHICCKIE 0COOCHHOCTH IepeBo/a JeTekTrBa A. Kpucru.
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ORIENT EXPRESS»)

This article is devoted to the study of the creation of works of the detective genre. The material of the study was the
text of the detective novel by A. Christie (“Murder on the Orient Express”). The relevance of the study lies in the fact that,
despite a fairly broad study of the difficulties of translating fiction, the issues of translating works of the detective genre have
not yet been fully studied. The aim of the article is to study the peculiarities of translation of detective genres. The objectives
of the article are: 1) review the concept of the detective genre and its features; 2) identify the main difficulties of translating
the detective genre; 3) study the detective style of Agatha Christie; 4) analyze the stylistic features of the translation of A.
Christie’s detective.
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story.

The translation of a work of art is distinguished by a special specificity, which includes the transmission
of the figurative stylistic means, the individual style of the author, extralinguistic factors and therefore requires
special translation skills. The main purpose of using stylistic imagery is to ensure an adequate understanding of
the text. Many different works of art of foreign authors have become famous in our country, thanks to qualitative
translation. The popularity of the detective genre in fiction is undeniable, with a particular interest being the
classics of the criminal genre, which can rightfully be attributed to Agatha Christie.

Let’s take a closer look at the definition of the detective genre.

I Detective is mainly literary and cinematic genre, the works of which describe the process of investigating
a mysterious incident in order to clarify its circumstances and solve the mystery [5].

The main distinction of the detective as a genre is the presence in the work of some mysterious incident,
the circumstances of which are unknown and must be clarified.

The detective story contains three main plot-forming elements: crime, investigation and solution.

Features of the classic detective genre:

- completeness of the facts (by the time the investigation is completed, the reader should have enough
information to find a solution based on it on their own)

- stereotypical behavior of characters (actions are predictable, and if the characters have any sharply
distinguished features, then these become known to the reader)

- the existence of a priori rules of plot construction (the narrator and the detective can not be criminals)
[6]

A distinctive feature of the classic detective story is the moral idea embedded in it, or morality, which
marks all works of this genre to varying degrees.

II The commonality between the grammatical properties of the Russian and English languages is
determined by their common belonging to the Indo-European family and is manifested in the presence of
common grammatical meanings, categories and functions, for example: categories of number in nouns, categories
of degrees of comparison in adjectives etc. At the same time, the difference in the principles of grammatical
structure, expressed in the belonging of these languages to different grammatical groups, is reflected in significant
differences between grammatical properties. For example, the existence of different grammatical categories:
articles in English, a meaningful coordination in the Russian language, the fixed word order in English; etc.

To begin with, let>s look at some issues of sentence restructuring when translating detectives.

In the vast majority of cases, the discrepancy between the grammatical structure of the Russian and English
languages is manifested precisely in the construction of the sentence. The usual order of terms in an English
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sentence is as follows: subject, predicate, object, adverbial modifier. In Russian, compared to English, the word
order is more free.

Inversion is caused by stylistic or semantic requirements. Inversion is accompanied by a change in the
intonation of the entire sentence: a word placed in an unusual place for it is intonationally highlighted.

The translator should always remember that the use of singular and plural nouns in English and Russian
often does not coincide. Abstract nouns, which usually express abstract and general concepts, can be used in a
concrete sense in English and then become countable nouns. As countable nouns, they can be used in the plural.
In Russian, such nouns are always uncountable and are not used in the plural form.

When identifying the features of the translation of detectives, the opposite phenomenon was also noticed,
when the English noun in the singular corresponds to the Russian noun in the plural. The English language is
characterized by the use of the words eye, lip, ear, cheek, hand, foot in the singular. This usage is also possible
in Russian, but much less often.

However, the main grammatical features are that in the process of translating detective stories, the
translator constantly has to resort to transformations.

J. 1. Recker calls the transformation of the methods of logical thinking, with which the translator reveals
the importance of foreign language words in context and finds the Russian line, mismatching with the dictionary,
and transformation of sentence structure in the translation process in accordance with the norms of the target
language. Grammatical transformations are caused by the difference in the structures of the two languages - the
original language and the translation language.

Let’s look at what transformations are most often used in the translation of the detective genre.

1. Substitutions

Substitutions are the most common and diverse type of translation transformation. In the process of
translation, both grammatical units can be replaced - word forms, parts of speech, sentence members, types of
syntactic connection, etc. - and lexical, in connection with which we can talk about grammatical and lexical
substitutions. In addition, not only individual units can be replaced, but also entire constructions (so-called
complex lexical and grammatical substitutions).

2. Transpositions

Transposition as a type of translation transformation is a change in the location (order of sequence)
language elements in the translation text compared to the original text.

3. Omissions

When translating, words that are semantically redundant, that is, expressing meanings that can be extracted
from the text without their help, are most often omitted .

4. Additions

Additions imply the use of additional words in the translation that do not have correspondences in the
original. According To L. S. Barkhudarov, additions are a formal lack of expression of semantic components of
a phrase in the source language [4].

III The leitmotif of A. Christie’s work is the rule of law, the triumph of reason, the protection of the
rights and freedoms of all representatives of society. The writer often used such a descriptive technique, when
the criminal turned out to be a previously acquitted person who had an airtight alibi, and, it would seem, there
was no motive for committing the crime (“Death in the Clouds™). At the same time, almost all participants and
witnesses of the action, as well as minor criminals (thieves or blackmailers) could fall under suspicion. The most
important idea of all the works of Agatha Christie is that the detective who investigates crimes is an excellent
psychologist, he studies the behavior of people, their psychology, makes certain conclusions ,based on which
he comes to the solution of the mystery of the crime. Often in the novels of the writer, the hero-detective faces
a serious opponent, who is also strong in psychology and has a sharp mind. But that is the whole point of her
works: the detective always exposes the criminal, no matter how insidious and cunning the actions of the latter
may be. Justice and justice prevail.

Also, Lady Agatha invented two detective moves that violate the foundations and rules of the classic
detective: 1) the narrator can be a murderer (“The Death of Lord Edgware”); 2) the murderers can be absolutely
all the actors (“Murder on the Orient Express”). Criminals are smart, but they all have a number of qualities
that ultimately play rough tricks on them - they are selfish, arrogant, vain. Crimes are not committed for the sake
of good intentions: often for the sake of obtaining an inheritance or material gain, eliminating a competitor, a
witness or a bored husband, but sometimes murder occurs just for fun [3].
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IV When translating a work of art, the translator often uses various stylistic methods that help to actually
present what the author wanted to present, while not losing the meaning of the text. The most frequent stylistic
techniques are metaphor and metonymy. Let’s take a closer look at each of them. As T. A. Kazakova notes,
the most common stylistic unit in the translation of fiction is a metaphor. In ancient times, man, describing the
picture of the world in words, used various means” [1].

Metaphor — a word or expression used in a figurative sense, which is based on the comparison of an
unnamed object or phenomenon with some other on the basis of their common feature. The complexity of
sentence structure may appear on known for expressive English language such as the definition in a figurative
sense, which is not only definitive, but also an independent phrase or even a combination of them. In these cases,
it is often possible to apply either a permutation of the units of the initial metaphor, or an addition/omission.

Not only the requirements of language differences can be dictated by the necessity of various kinds of
changes in the initial metaphor. Let’s look at some examples.

1) «She smiled faintly» [Christie]. — «/ yos1 €€ mponyna nérkas ynsioka» [Kpucru].

When translating text into Russian, the translator uses an addition. The translator deliberately adds the
words ryos! and Tponyia, which complement the sentence and convey its character.

2) «Ah! My friend, what a night!» [Christie] — «lo gero mepskas nocooa, mo#t npyr!» [Kpuctu]

In this case, the translator uses substitution. Thus, the word a night translates to terrible weather.

3) «The body - the cage - is everything of the most respectable - but through the bars, the wild animal looks
outy [Christie]. — «Teno xax xknemka: CHapy>Xu BCE OUCHb PECIEKTA0EIbHO, HO CKBO3b NPYThsI BBINISABIBACT
xunHukK!» [Kpucru]

In this sentence, the translator uses the method of literal translation, thereby accurately conveying the
content and nature of the statement.

4) «Ugly as sin but she makes herself felty [Christie]. — «CTpamHa xax cmepmusiti 2pex, HO yMeeT cebs
noctaBuTh» [Kpucru].

In this case, the translator also uses substitution, giving emotionality to the sentence.

5) «The calm, monotonous voice was drowned» [Christie]. — «W 3ayubigusiti 2on0c cTam He CIBIIICH
[Kpucru].

In this example the translator used a substitution in which the translator combined two English adjectives
calm and monotonous and matched them to the Russian correspondence 3aynuignsiii.

6) «You’ve got a pretty good nervey, said Ratchett [Christie]. — A y Bac kpenkas xeamxa, — cka3ai PaT4erT.
— «Hy a nBaanaTh THICSY 0JIApOB Bac He coOnasusaT?» [Kpucrtu]

In this example, the translator uses substitution, so he replaced the phrase a pretty good nerve with kpenkas
xeamxka [1].

The next stylistic unit is metonymy. «Metonymy is the change of a word to another based on a close
meaning and association of objects. Unlike metaphor, which is based on similarity, metonymy highlights an
object with the help of a special characteristic feature and brings it to the fore.»

1) «What? The No.16?» [Christie] — « Kak? 4 wecmnaoyamoe 3ansamo?» [Kpuctu]

In this case, the translator uses the addition. By adding the phrase “zansmo» it conveys the correct meaning
of the sentence.

2) «She has only to lift a little finger and ask for something in a polite voice — and the whole train runs»
[Christie]. — «CTouT et 0 4eM-HUOYIb TOTIPOCUTD — U 8€Cb N0e30 OPOCaemcs 8bINoaHAMb ee dHceranuey [Kpuctu].

In this example, a substitution is used, so the translator in a polite voice — and the whole train runs
replaced with a Russian expression gecs noeso 6pocaemcs 6binoiHams ee KHceraHue.

3)«If you’re holding out for more, you won’t get ity [Christie]. - — «Ecnu BbI XOTHTE 8b1mAHymb U3 MEHS
bonvue, STOT HOMeEp He mipoiaeT» [Kpuctu].

Here, the translator uses a literal translation to accurately convey the content of the utterance.

4) «lf so,» said Poirot, «it seems to have been done very amateurishly» [Christie]. — «Ecau dadxce youiiya
u eanzcmep, — ckazai Ilyapo, — DoikeH cka3arb, 4TO Npo(hecCHOHaNoM ero HUKaK He Ha3zoselby [Kpucrtu].

In this case, the translator specialist uses the addition. Adding phrase «eciu daswce youtiya u eanecmepy,
thus, it complements the sentence and conveys its character.

5) «There had been rumours, of course, as there always were in such cases» [Christie]. — «...xodunu
crnyxu» [Kpuctu].

In this example, a structural transformation is used to completely replace the phrase with a similar
meaning when translating it into Russian.
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6) «You have saved the honour of the French Army — you have averted much bloodshed'» [Christie] — «...
6bl ocmanosunu kposonponumuey [Kpucrul.

Here, the translator uses a literal translation to accurately convey the content of the statement and give it
color.

The most rare stylistic device is irony.

«The sort of little man one could never take seriously» [Christie]. — «Takux xopomsiuiex 0OBIYHO HUKTO
He npuHUMaeT Bcepbes» [Kpucru].

In this example, the translator uses an antonymic translation in order to correctly convey the hidden
mockery [1].

Conclusion

Each stylistic technique has its own specifics and individuality. But all of them give color and expressiveness
to the artistic image, the topic of conversation, the article. The original and translation of Agatha Christie’s
«Murder on the Orient Express» were also compared, and the ways of transferring stylistic means in translation
from English to Russian were considered.

The results obtained were also processed, on the basis of which it can be concluded that the most common
stylistic technique is a metaphor. Most often, it is transmitted by a literal translation, addition/omission,
substitution, or structural transformation. In second place in terms of frequency is metonymy, its methods
of transmission consist in literal translation, structural, semantic, functional and complete transformations.
Translation of the literary text of the detective genre is based on the use of a large number of different
translation transformations.
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BLJIIM BEPY BEUHEMATEPHAAJIIAPBI MEH MOTIHJAEPIH AFBLUIIIBIH TIITHEH KA3BAK TIITHE
AVJIAPY KOHE BEMIMJIEY EPEKIIEJITT

Byn makamamga oky OeiHepoNMKTepi MEH MOTIHAEPIH aFbUINIBIH TUTIHEH Kaszak TUTiHE aygapy jkoHe Oedimuaey
epeKIIenikTepi KapacTeIpbL1aasl. KOpoHaBHPYCTHIK TAHAEMHS MHTEPHETTET] KalTBIKTHIKTaH OKBITYABIH ocyiHe okenai. OKy
OelfHepOMMKTEpi MEH MOTIHIEPiH aF BIIIIBIH TUTIHEH Ka3aK TUTiHE ayapyFa xoHe Oeifimaeyre skorapsl cypaHbic 6ap. XKazbarma
ayIapMaHBIH KJIACCHKAJIBIK Tocinaepi kebiHece oKy OHHEepOIHKTEepi MEH MOTIHACPAl aynapy Ke3iHae KONAaHbUIabl, Oyt
TYMHYCKa MOTIHHIH QYPBIC aynapMaybiHa okenesi.. OCBl acTekTie aFbUIIIBIH TITIHEH Ka3ak TiliHe OKy OeifHepoimkTepi
MEH MOTIHIEpiH aymapy JkoHe OeHimiey epekIIeNikTepiH 3epaerney o3ekTi Oombim oTelp. OKy OelHemaTepuangapblH
aygapyaslH 0acThl €peKIIeNiTi oIapAblH TePMUHOIOTHSIIBIK OAWIBIFBI OOJBIN TaOBUIAIBI, O ayaapy Ke3iHae CyOTHTpiep
yKacaynbl KHBIHIATAIbI )KOHE MOTIHHIH KaJiFaH 0elIiTiH eoyip KBICKapTyasl HeMece e3repTyai Tanamn erei. COHABIKTaH OKY
OetiHepmIBMACPI MEH MOTIHIEPIH ayaapy Ke3iHAe TePMHHOJIOTHSUIBIK OipTiKTepIi TEPMHHOJOTHSIIBIK eMec OipiikTepre
ayBICTBIPyFa HEMECE elleMeyTe JKOJI OepimMeii.

Kiar ce3nep: oky GeifHepoMKTepi, OHIAIH OKBITY, ayAapMa, OeriMaey
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SPECIFICITY OF TRANSLATION AND ADAPTATION OF EDUCATIONAL VIDEOS AND TEXTS FROM
ENGLISH INTO KAZAKH

The given article discusses specifics of translation and adaptation of educational videos and texts from English
to Kazakh. Coronavirus pandemic made increase in online distance learning. There is high demand in translation and
adaptation of educational videos and texts from English to Kazakh. In this aspect, the study of specifics of translation and
adaptation of educational videos and texts from English into Kazakh becomes relevant. The main feature of the translation
of educational video materials is their terminological richness, which, when translated, complicates the creation of subtitles
and requires substantial reduction or modification of the rest of the text.
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Introduction. Translation and adaptation of educational videos and texts are the requirement for
educational process today. Rapid development of information technology caused an increase in the production
of educational videos and texts. Based on the Cisco research, in 2014-2015 video content counted for 77 % of
all Internet content [1]. Therefore, we can assume that the most part of Internet today includes video materials
created in different languages. Translation of this video content becomes actual problem.

Relevance of the research topic. Coronavirus pandemic made increase in online distance learning.
Educational videos and texts play key important role in this type of education. Starting from 2010 educational
video materials become popular and its popularity is increasing since then. In 2019 year, 13500 open online
courses were developed and presented by 900 world universities. Each year 2500 new online courses are offered.
By the end of 2019, 110 million students worldwide used online courses for their education [2].

Most popular online education platforms include:

e Coursera - 37 million users;

e edX - 18 million users;

* XuetangX - 14 million users;

* Udacity - 10 million users;

e FutureLearn - 8.7 million users [3].

Starting from 2020 coronavirus pandemic forced schools and universities to move to online education.
If before the issue of using educational, online materials were distant future topic, after pandemic it become a
reality of today.

The first reason is the increase in watching educational videos and reading texts during pandemic isolation.
Moving of companies to distant work has also increased demand in business educational videos and texts. Self-
education by means of educational videos and texts has become relevant for current situation.

The second reason is the increase of a role of educational video materials and texts in a new level of
education — in online distance learning. The current situation makes impossible to provide traditional classroom
education. Teachers and methodologists should think over new forms and means of education in a new reality of
online education. On the other hand, globalization in education is still popular topic. At the current time, the only
globalized environment has become the worldwide Internet. In these conditions it is expected that the volume
of use of translated educational videos and texts will significantly rise by 2023 when the Coronavirus pandemic
will probably be stabilized [4].

The need for creation of various educational video materials and texts will rise. Universities will face
with high demand in online courses. However, there is no always need in creation online course from zero. It is
always possible to translate and use existing online courses provided by world universities. By doing this, It will
take less time for universities to adapt to new situation. In this situation, translation and adaptation of educational
video materials and texts from English into Kazakh will become relevant. Best world universities like Harvard
University, University of Oxford and Cambridge University provide their online courses in English language.
Translating online courses of these universities into Kazakh language will make it possible to acquaint Kazakh
audience with the worldwide experience and knowledge in education.

Classical approaches to written translation is often used in translating educational videos and texts, which
leads to inadequate translation of original text. This results in decrease of overall educational process.
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In this aspect, the study of specifics of translation and adaptation of educational videos and texts from
English into Kazakh becomes relevant.

Rapid development of technology has resulted in creation of new types educational materials. We classify
them for following categories:

Educational materials for exam preparation

Educational materials aimed at gaining specific knowledge from various fields of science.

Educational materials for learning a new language

Educational materials for development of new skills such as playing musical instruments, drawing and
etc [5].

The forms of educational materials include:

Only text

Text with images

Images

Presentation with slides

Audio podcast

Video

Interactive applications (mobile apps, games)

Virtual reality environment

Educational video can be defined as an audiovisual work that provides easiness of learning of educational
material through combining text and image.

The main goal of creating and using educational materials and texts is didactic. The important part of
these educational materials is their content, which includes various scientific facts, concepts and quantitative
data. However effectiveness of education is mainly achieved through simulating emotional interest using video
and text materials.

Didactic features of educational videos and texts include the following:

high effectiveness of learning: video material is effectively learned by 65 % of students, whereas traditional
educational materials count for 25 % [6]

reality of display;

dynamic presentation of material

impact on visual, sound, logical, associative and other types of memory

presenting information in logical sequence

These given features provide high demand for educational videos and texts in modern education process.
There is also increasing interest in active use of online distance learning materials that will grow further in the
future. Therefore, there will be also increasing demand in translating these type of educational materials.

We will also need to consider important linguistic features of educational videos and texts. Among them
are richness of terms and the unambiguity of the choice of words, consistency and evidence, completeness and
abstractness, rejection of personal pronouns, the predominance of complex sentences, the use of visual materials
(symbols, drawings), and the use of passive constructions.

The terminology of the textual part of educational videos sometimes count for 40 % of educational
material [7]. Therefore, it is the main feature that should be considered when translating educational videos and
texts. The high concentration of information, facts and concepts presents difficulty for a translator. In audiovisual
translation, the text is always comes after visual material, therefore it becomes necessary to use compression,
transcription, adaptation and other translation transformations.

However, the high share of terminological vocabulary and concepts does not always allow using these
transformation techniques. The terms are known to represent the most informative part of the lexical fund of the
language of science and technology, and therefore, when translating educational video programs, the replacement
of terminological units with non-terminological ones or omission is not allowed.

When translating videos with entertaining purpose sometimes we can change terms with their equivalents.
However in the case of educational videos and texts this techniques are not acceptable.

The high terminological richness of educational video programs, therefore, leads to the fact that in
translation, dictionary matches of terms in the translating language must appear, and only the rest of the textual
part of an audiovisual work can be subject to changes. It can also be a problem that terms in two languages
(English and Kazakh) often differ significantly in the number of characters and even words, which further
complicates the task of the translator.
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Summing up the consideration of the specifics of translation and adaptation of educational video materials
and texts from English into Kazakh, a number of conclusions can be drawn. First of all, educational videos
and texts fulfill a didactic function, which distinguishes them from entertainment video materials. The main
feature of the translation of educational video materials is their terminological richness, which, when translated,
complicates the creation of both subtitles and text for voice-overs. requires substantial reduction or modification
of the rest of the text. At the same time, the high terminological richness makes it expedient to use translation
automation systems in translation, which in other cases is unacceptable for audiovisual translation. However, it
must be understood that these systems are applicable in this case only to a limited extent.
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LINGUISTIC AND GRAMMATICAL SPECIFICS OF TRANSLATION OF NEWSPAPER FROM
ENGLISH TO KAZAKH

The article is devoted to the study of one of the most relevant topics-the linguistic and grammatical specifics of the
translation of newspaper texts. In this paper investigated the methods of studying linguistic and grammatical models of
translation of newspaper texts.

The speech genre “newspaper article” is considered as an appropriate method and form of processing, storing and
transmitting information in the field of newspaper publication in order to disseminate and popularize economic discoveries
and news.
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journalism, journalese, cliche.
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Relevance of the topic.Thanks to the mass media, including newspaper articles, the role of translation in
the life of humanity is steadily increasing; the movement of information flows knows no boundaries, no time, no
space. The infinite diversity of the modern world is conveyed through the media in the feelings and interpretations
of numerous participants in the international information process-journalists, correspondents, commentators,
TV cameramen. Social transformations are reflected in the language as in a mirror. The journalistic style, to a
greater extent than all other styles of language, perceives these changes. Therefore, the importance of translation
activities is constantly growing, and translation problems arise along with them.

Modern mass media have a huge impact on the life of society, on the consciousness and ideas of people.
Society is constantly in need of new information about what is happening in the world. After Kazakhstan gained
independence, the language of the media is undergoing changes due to the development of newspaper and book
technologies and the expansion of the information space.

Quite often in newspaper news releases there are news blocks in English that need to be translated into
Kazakh as well. Today, this is an urgent need and it is useful and necessary in a variety of ways.

The object of the study is the translation of newspaper texts.

Purpose of the study: To develop a comprehensive model for translating newspaper texts from English
into Kazakh. To achieve the goal are set and solved the following tasks:

to systematize the achievements in the field of media-linguistics and install based on the analysis of works
in the field of translation studies the concept of “newspaper articles “;

to define universal and specific features of the language of the media;

to identify the main features of the media text as the basic unit of mass media language;

to define the main characteristics of newspaper texts and spend the newscasts, aimed at a comparative
analysis study of newspaper texts, principles of their construction, definition of messages on modern Kazakh
language.

to reveal the peculiarities of the grammatical and linguistic translation

The theoretical significance of the research is determined by the fact that for the first time an integrative
approach to solving problems of modeling the translation of newspaper texts is proposed.

The practical value of the work is due to the possibility of using the results obtained when reading
lecture courses and special courses on the theory and practice of translation, intercultural communication, media
linguistics, political linguistics, linguoculturology, when translating newspaper texts in translation practice.

Research methods. The goal and objectives set in the work determined the choice of research methods.
Application of the method of linguistic analysis helped to identify the basic properties and characteristics of
the text, the method of the comparative analysis of the source language (SL) and of the target language (TL) to
determine the equivalence and translation quality assessment, method of linguacultural analysis to determine the
cultural component of media texts; the method of content analysis based on counting specially selected units;
method of critical linguistics to identify the hidden political and ideological orientation; the interview method
gave the opportunity to determine public opinion in the area of newspaper text, a statistical method to calculate
results of practical material, the method of information perception, which gave the possibility to determine the
degree of perception of speech readers.

The structurey of the work:The article consists of an introduction, two sections, conclusions after each
section, and a note of the literature used.

Grammatical and linguistic peculiarities of translating newspaper articles

1. Proper linguistic features of newspaper texts

The goals of newspaper and journalistic texts are: to influence, inculcate a certain kind of opinion, as well as
interest in current events among readers. Through better orientation in the events covered in newspapers,people
form opinions, political views and attitudes.

Most of the means of newspaper style are aimed not only at informing, but also at emotionally stimulating
readers.An interesting feature of journalistic texts is the combination of expressiveness, which is expressed
through special syntactic structures and language means (phraseological units, jargonisms) and elements of the
official business style (for example, cliches) which distinguish this style from all others and create a special
atmosphere favorable for influencing public opinion.

So, to demonstrate the specifics of the journalistic style, we will give the most general, but also quite
clear,from my point of view, a set of defining parameters (factors) and characteristics.

1) The desire for objectivity and completeness in the transmission of facts.
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2) Generalizations (forms of mn. numbers, pronouns) have a highly propagandistic orientation.

3) The use of separate groups of vocabulary (terms, socio-political and socio-economic vocabulary, high
style and at the same time colloquialisms, jargon).

4) The use of tropes and stylistic figures is very active in artistic and journalistic genres, fragmentary in
informational and analytical ones.

5) Emotional vocabulary (comparisons, metaphors, idioms, elements of humor, sarcasm, irony),
interjections are often used, but socially oriented. The wide use of emotionally and expressively colored syntactic
constructions: exclamation and interrogative sentences, appeals, rhetorical questions, repetitions, segmented and
parcelled constructions, sentences with a nominative subject, inversions, incomplete and elliptical sentences, and
non-union complex sentences.

6) Evaluative vocabulary (good-bad) social and intellectual assessment.

7) Modal-volitional vocabulary (imperative mood, infinitives)used frequently.

8) Conservatism and mobility at the same time: “The language of newspapers is full of stamps — yes, it
can not be otherwise: it is difficult to write quickly and correctly, without running to hackneyed expressions»

§ 2. Grammatical features of the English-language newspaper and journalistic text

The language means in the newspaper text are selected based on the readership, linguistically neutral, mass
audience. Therefore, the vocabulary of newspaper articles is quite diverse. In English-language newspapers, there
is a peculiar and sufficiently developed system of socio-political terminology. The newspaper is a reflection of the
current level of language development. In it, you can observe an intense interweaving of colloquial and bookish
styles of speech. A characteristic feature of English newspaper materials is the use of colloquial phrases in the
most serious texts. The familiarity with which the English press treats foreign and state figures seems unusual for
the Russian reader. Often heads of state and ministers are called by their first names:” Robert Kennedy “(Robert
Kennedy), their surnames are familiarly abbreviated: “Mac” (Macmillan), etc.All these familiar colloquial forms
have long become familiar to the English reader. If they are saved in translation, they will make an unusual
impression on the Russian reader. Thus, “ the translator must preserve the genre characteristics of the text that
this genre has in the Kazakh language.”

The next feature of the genre under consideration is the desire of English authors to embellish a dry
message, using separate periphrases, jargon, etc.For example, such a concept as “Humpty Dumpty” means “a
candidate who has no chance of being elected”.

There are some directly opposite trends, despite the familiar colloquial coloring of many materials of
this genre. In the materials of English newspapers, the title of a political figure is always indicated, even if it is
subjected to merciless criticism. If the last name of a political figure is written without mentioning the title or
position, it is always preceded by the abbreviation Mss (Mistress) or Mg (Mister). Thus, Adenauer is always
“Doctor Adenauer”

or “Chancellor Adenauer”, Churchill is “Sir Winston Churchill” or “Sir Winston”, Macmillan is “ Mg.
Macmillan”, George Bush-President, de Gaulle — “General de Gaulle”. The newspaper can accuse Bush of being
at the head of a gang of bandits, and at the same time will not forget to write the word “mister”in front of his last
name.

In English-language publications, elliptical forms of the passive voice are common with the use of the
auxiliary verb “to be” to describe events, both in the past and in the present tense. They are used as a special
stylistic device, as a deviation from the emerging norm of “is” or “age”, which create an emphase or make it
seem that someone’s words are being quoted, although there are no quotation marks.

Sometimes it is difficult to translate into Russian the attribute groups that are used in the publications of
English newspapers. For example: “British All-Party MP Group to go to Paris “(“Upcoming trip to Paris of a
group of British parliamentarians representing all parties”). “Union square May day rally to ring out today for
race “(“Today, the May Day rally in Union Square will unanimously speak out for peace”) (Times, 10. 03.2013).

Another feature of newspaper publications is a variety of abbreviations. In newspaper articles, many
words, if they are frequently used and understood by most readers, are used in abbreviated form or in the form
of abbreviations. Among the most common abbreviations are the names of organizations, companies, positions,
programs, etc.: EU (European Union), UNO (United Nations Organization), WTO (World Trade Organization),
CEO (Chief Executive Officer), MBA (Master of Business Administration), DWI (Driving While Intoxicated).
Another group of abbreviations that are most often found in the genre of English media we are considering are
abbreviations of surnames or familiar nicknames of famous public or political figures. Such abbreviations make
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it much more difficult to understand and are not always recorded by dictionaries. For example, “GBJ” — George
Bush junior,

«FDR» — Franklin Delano Roosevelt.

The presence of neologisms and cliches is a characteristic feature of the “newspaper image” of political
figures. Some of these neologisms are borrowed by the press of other countries. Often found in the English-
language press calculated neologisms (for example, “star wars” - “star wars”).

English-language mass media widely use popular word-formation models to create occasional neologisms
(nonce-words). In their modeling, a certain role is played by a mechanism that is similar to the mechanism of
creating neologisms by coupling with the truncated basis of the prototype. For example, following the example
of the “gap” cliche that was widely used in the early 21st century, new cliched phrases were created with the same

9 G LN LRI

“gift” reference element: “culture gap”, “development gap”, “new gap”, “production gap”, “Communication
gap”, “credibility gap”.

In general, the newspaper text is characterized by a desire for conciseness and conciseness of presentation,
and this feature is especially clearly seen in the articles themselves and in the newspaper headlines. Thus, the
texts of articles in the English-language quality press have their own compositional structure and their own
design traditions. In terms of language content, they are characterized by repetition, a combination of proper
names, dates, numerals and terms with emotionally colored and evaluative vocabulary, a large percentage of
complex sentences, non-personal forms and passive forms of the verb and attribute constructions.

The newspaper style is one of the functional styles that aims to convey information. Another of its functions
is influencing: the author of his article should influence the feelings and mind of the reader.The newspaper
style is characterized by the presence of emotional coloring of the vocabulary, socio-political vocabulary, logic,
evaluation and appeal. Newspaper texts use bookish, neutral, and colloquial vocabulary, as well as figures of
speech to give expressiveness (metaphors, metonymies, epithets, litotes, hyperbole, and others).

Newspaper headlines are fundamental factors in whether an article is read further or put aside. Headlines
should attract the reader, “hook’ him. There are a number of characteristic features of newspaper headlines. For
example, the inclusion of slang, dialectics,neologisms, and poetics in the common vocabulary to give the title
an emotional color.The range of topics of newspapers is quite wide. It includes economics, politics, medicine,
sports, education, military topics, philosophy, and even literature.Due to the interaction of the influencing and
informative functions, there is a need to search for new expressive means, which often turn into a stamp.Another
feature of newspapers is their evaluativeness. It defines the main language processes that occur in the newspaper-
journalistic style. Evaluation can be either positive or negative.All these characteristic features of newspapers
should be transmitted in translation. The subject of our research was British quality newspapers, which are
popular in the United Kingdom and have a significant impact on society. High-quality newspapers have specific
features, the preservation of which is the key to correct and adequate translation.Of course, there are difficulties
during translation. Incorrect translation occurs when the translator does not notice the “false friends of the
translator”, does not take into account the difference in the combination of words and in the semantic structures
between the source language and the target language. When translating newspaper texts, the translator must find
a middle ground between literalism and too free translation.The main condition for an adequate translation is
the correct understanding of the source text by the translator. A good translator must have sufficient background
knowledge, have an idea of the realities that the text is dedicated to, and convey the essence, content, functions,
and stylistic features of the translated text.
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AVIAPMA KE3IHJIE MOTIHHIH JIMHTBOMOIEH! BEMIMJIEJTYI: MYMKIH )KOHE
MYMKIH BOJIATBIH INEKTEP ( KA3AK TIITHJETT EPTETIEP MOTIHIH AFBLIIIBIH TIITHE
AVIAPFAHJAFBI BEUIMJIEY)

Makanaga arbpUIIIBIH TiTTIHE aylapblUIFaH Ke3lle KazakK TUTIHAETi epTeriiep MOTiHIH JIMHTBOMOJIEHU JKOHE KOCiOM
OertimeyaiH Keibip Mocenenepi TanKpIaHaIbl. Ka3akK TUTIHAET] epTeriiep TajlaaHbll, KoJdAaHnyayJapMa SKBHBAICHTTUTITIHE
KOJI JKeTKi3y YIIiH MparMaTHKaJIbIK OeHiMAemymiH op Typii omictepi Oomamel. Makamama aymapMaiibl YIIiH JOCTYPIi
npoOreMaiblK TULMIK Oipiikrepai Oepy KesiHze aymapMma MIelIMIepiH TaH[ay Typajbl epexe TalKblUIaHaabl KeOiHece
epTeriHiH 910U KaHPBIHBIH ePEKIIeNIKTepiMEH KOHE OHBIH HETi3T1 MiHAETTepIMEH aHbIKTaIa/bl.

Tyiiinai ce3aep: TMHTBUCTHKA, ayjlapMa, epTeri popMmynanapbid aynapy, JUHTBUCTHKAIBIK MOCHHUET, TPEKHHT

JluHrBucTUKA (JTATBIH TUTIHEH «TiT»), JUHTBUCTHKA, JIMHTBUCTUKA TIIACPIAlI 3€PTTEUTIH FBHUIBIM.
Byt xanmer amam3aTThIH TaOWUFU Tl KOHE dJIEMHIH OapibIK TSPl Typalibl OHBIH JKEKE OKUIAepi peTiHae
reuTbIM. Co3MiH KeH MAaFbIHACBHIHIA JIMHTBHUCTHKA FBUIBIMU JKOHE MPAKTHUKAJIBIK OOJBIN eKire OeiHemi.
Kebinece mWHTBHCTHKA FBUIBIMA JWHTBHCTHKAHBI Oinmipemi. bym Oenrinep Typaisl FBUIBIM pETIHIE
ceMHOTHKAHBIH Oeuriri. Tin 6iiimMi 6ap (6ap Hemece OomamakTa O0Tysl MYMKIH) TSPl FaHA €MEC, KaJIIbI
amaM TiTiH me 3epTreiiai. Tim TMHTBUCTKE Tikened Oakpuiay apKbUTBI OepiaMeli; TeK ceiyey dakrtiiepi
HEeMecCe JMHTBUCTHUKAIBIK KYOBUIBICTAp TikeJel OaKplIaHAIbI, SFHHU Tipi TUIAE COWICHTIHACPIIH CoOUey
OpeKeTTepi OJapAbIH HOTHXKeJIepiMeH (MOTIHAEpIMEH) HeMece JTUHTBUCTHKAIBIK MaTepuaiMeH (o TiImeri
»kaz0arra MOTIHIEPAIH MIEKTEYII CaHbl, OHBI Ka3ipiH ©3iH/e eIIKIM HEeTi3Ti KOMMYHHUKAITUS KYpaibl pEeTiHIe
KOJaHOAHIB).
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VII cmyoenmmik ebliblMu-npakmukanblk KOHQepeHyusHblly MAKAJIAJIAP JKUHAFBI

Tim 6imiMi OaxkpIIayabl KAMTHIIBI, coiiiey (aKTiIepiH Tipkey )KoHEe CHIaTrTay; OCHI (hakTijgepai TYCIHIipy
YIIiH THUITOTE3aNIap YChIHY; TUIIOTE3aIap bl TUIII CHITATTAHTRIH TEOPHsUIap MEH MOACIBIEP TYPIH/IE TYKBIPBIM/IAY;
onapipl SKCIIEPUMEHTTIK TEKCEpy KOHE TepiCKe IIbIFapy; ceiiey opekeTiH Oomkay. Dakrinepai TyciHAIpY
imKi (TUHiK ¢akTizep apKpUIbl) HEMece CHIPTKBI ((PH3HONIOTHSIIBIK, TICHXOIOTHSIIBIK, JIOTHKAIBIK HeMece
aneyMeTTiK ¢akTinep apKbuibl). TUTIiH KHOepHETHKAIBIK MOJIENTB/Iepi aIaMHBIH COMIeY KaOileTiH KaHIIIAIBIKThI
YKCaWTHIHBIFBIMEH TEKCepIe/li; apXeosorTap KeHe TUAep/e )kaHa MOTIH/ep TalKaH Ke3/ie Ka30a KyMbICTaphl
Ke3iHJIe eIl TUIAEepAiH cullaTTaMalapbIHbIH COHKECTIT1 TeKCepiet.

['ymaHUTAPIBIK FEUTBIMIAP/IBIH OipKaTap ipremi Oenrinepi 6ap IMoH peTiH/Ie TMHTBUCTHKA OpIaiibIM TaHBIM
CYOBEKTICIH (SIFHU IMHTBUCTIH ICUXWKACKIH) O1JTiM 00bEKTiCiHEH (SIFHU 3€pTTEINETIH TiIIeH) OoJin ana 6epMeii,
ocipece JMHTBUCT aHA TUTIH OKBIN YHPEHIM xkarca. JIMHTBHCTTEp AeTeHiMi3 - KoOiHe HO3IK JIMHTBHCTHUKAIBIK
WHTYUIUSHBL (TITe JETeH TallFaM) KOFaphl JIMHTBUCTUKAIBIK peduiekcusMeH (O31HiH TUAIK TIe0epirinie
oifnay Ka0ineTi) yimnecTipeTid amamaap. Tinmik gepexTepai any yiriH peduiekcusra CyHeHy HHTPOCTICKIINS JeTT
aTaJapl.

bananap onebuerin aymaprania aygapMaribuiap xKHui Ke3aece/ i OYKiJl MOTiH/II parMaTHKAIBIK OerdiMIey,
MYHJIa TeK KaHa €CKepy KaKeT eMec OallajblK MIaKTHIH OKBIPMaHBIHBIH OiTiMIIepi, COHBIMEH Karap Oimimuepi
Oananap GOIBKIOPHI KOHE YITTHIK (QOIBKIOPIIBIK ToCTYpiep. MyHaal xarnaiaap/a, TOTHKaIbIK-TaKbIPBIITHIK
Ma3MyHFa KOJI )KeTKi3y YIIiH Oy3bUTybl MYMKIH OKBIPMaHHBIH KaJlaFaH PeaKIusIChl )KHe KalaraH KOMMYHUKaTHBTI
sddexT. Anaiina nmparMaTuKaiblK OeiiMaeny CHSKTHl TEXHUKaHBIH MaHBI3bUIBIFBIHA KapaMacTaH epTeriiepi
aynapy Ke3iHze Macelie 3epTTeJIMereH Kyiinae Kanaasl. Epreri ¢popMynanapsiH aynapy - €H TYPaKThl )KHE KeH
TapaliFaH JIEMEHTTED - XaJIbIK ePTETiCiHIH MOTIHIMEH JKYMBIC KacalThIH ayapMAaIlbIHBIH HEeTi3Ti MiHIETTEePiHIH
Oipi. opmynanap XalbIKTapIblH OpKaWCHICHIHBIH (OIBKIOPHIH/IA YKCAC KOHE 9P TYpIl YFRIMIapMeH OepiireH.
Eneyni colikeccizmikrep epreri ¢hopmynagapeiH 6acka Tinjae OepyIiH OChIHIAN KypailapblH KaXeT eTelli, OHbIH
KOMeTiMeH Oip jKaFblHaH TYMTHYCKAHBIH epeKIIelNiri eCKepueTiH Oonapl, eKiHII KaFbIHAH, aylapMa JKacaaFaH
TiJTe YITTHIK MOJIEHUETTIH 03iHaIK epekmieniri eckepineni. [ 1,C 653—655]

TeopusbIK TYpFBIIAH MYHJA YII HETI3r TOCII MYMKiH: TpeKWHT (ce30e-ce3 aymapma); ayaapMma
JKacaJlaThIH TiJ ASCTYpIIepiHe TYIMHYCKA OHE TOJIBIK OaFbIHYIIBIH epEeKIIeNiKTepiH eckepMey (epKiH aymapma);
epTeri meTeln TijiHaeri Taburu ABIOBICTHIKKA He 00Jla OTBHIPHII, ayJapMajia TYIMHYCKaHBIH ©31H/IK epeKIIeIiTiH
CaKTaWTBIH eTIN ceilyiey mapajuleNbAepiH KONJaHy. AymapMaHBIH Oyl 9Jlici, €H ajjbIMeH, (DyHKIIHOHAJIBI
SKBHBAJICHTTEP/II KOJIaHyFa HETI3/eNTeH (aeKBaTThl aymapMma). EH xxammsl hopmama epreri hopmyrnagapbIHBIH
alfBIPMAIIBUIBIFBl MBIHA/IA: OPBIC (hOpMyJaiapbl aFbUIIIBIHIIA KapaFraHaa KYPbUIBIMBI MEH KBI3METi JKarbIHaH
allyaH TYpJIi, COHBIMEH KaTap JKaHPJBIK CEHIMJIUIIT )KaFbIHaH epeKIIeNieHeNll. 3epTTey KOpCeTKeHIeH, OpbIC
eprerinepi, omerTe, OOIMBICTBIH (popMynanapslHaH OacTanaapl (MbICAIBL, ©3/1Epi OMIp CYpreH, OoiIFaH, OOJFaH).
Keneci Herizri KOHCTPYyKIUsIIap aFbUIIIBIH TUTIHAET1 OCBhIHIal OacTaMa icniertec: ApTyp MeH JleHremnek ycTenaig
pHIIapbiIapbiHaH Ko OYphIH, Oip peT 6onFaH. bacrankel popMynanapIibiH OCHI epeKIIeTiKTepiH OKbIpMaHaapa
epTeri oneMiHe eHreH Kes[e TaHBIC acCOoIMalMsuIapAbl TYIBIPATBIH OacTamKsl (OpMyTalapAblH OCBIHAAMN
(byHKIMOHaN Bl OaTaMacklH Ta0yFa YMTBUIFAH ayAapManbuiap eckepeni.[2, 5 c]

ConbIMeH, Jkeke epTeri (hopMynaIapblH aylapyabl 3epTTel OTBIPHIT, OipiHIIIIEH, Sp TYPIl XaIBIKTapIbIH
(bONBKIOPB! TUTIHAE KONTEreH OpTaK XoHEe yKcac KyObUIbICTap Oap JereH KOPBITBIHABI jKacayra Ooiaipl.
Byn yKcacThIK «cCroXKeTTeri», CTuipaeri. bym Oenrimi Oip mgopexene ayaapMaimlbIHBIH TaIrlCHIPMAachiH
KEHUTAETe 1, Ka3aK KoHE aFbUIIBIH epTETUIePiHiH TOCTYPIli JTUHTBUCTUKAIBIK KYpalJapblH Oepy MoceleciH
Oipmama mienmineni. Amnaiiia, op XaJdbIKTBIH TapyUXH JaMybl, OHBIH €HOCK KbI3METi, aJaMJIaplblH KOFaMIbIK
KaThIHACTApbI, OMIp CYPYAiH epeKIe >KaFaaibl TUIMIH TocTypil OelHem KypajlapbhlHBIH €peKIIelliriHe o3
i31epin Kanabipaasl. COHIIBIKTaH XaJbIK epTeriiepinae MOJICHN TYPFhIIaH epeKiie GpopMmynanap aa Ke3uece,
OJapIbIH JeMalybl aygapMazna (oIbKIOp MEH epTeriiep[iH YITTHIK KOJOPUTIH CaKTayFa BIKIAl eTeql.
XaIblK epTeriiepiH JMHTBUCTHKAIBIK KOHE MOJCHHU TYPFBIIAH AYPBIC ayJapy YIIIH cOJl HeMece 0acKa TiIiH
Oanamansl GopmyranapbiHa CyiieHy Kepek. byl eki XaJIbIKTBIH MOJICHHETTepiHe TOH albIpMAlIbUIBIKTap MEH
Ke3/IeHICOKTBIKTap/bl aHBIKTayFa MYMKIHIIK Oepeni. OpHHE, ayaapMazia dp MOJICHHETKE TOH epTeTiiieH OpbIH
TankaH (akrinepai, KyObUTBICTap MEH MPOIECTEeP/Ii TYCIHAIPY TaCiepi eckepinyi kepek. bysr KoMrmoHeHTTep
ayJapMa MOTIHIHJIE KETKUTIKTI TypJie KepceTinyl KepeK, OUTKeHi ollap TYMTHYCKAa MOJICHUETTIH, SFHHU TYITHYCKa
THECLT amamMIap/IbiH MOJCHUETIHIH CHITaTTaMallbIK OeNTiiepi Typajbl akmaparTsl KamTuabl. COHBIMEH Katap,
aynapma jkaHa aJpecaTThlH aJpecaThIHbIH CHIIATTaMallapblH ecKepyi Kepek, OyJI epreri ayrnapMachl MOTIHIHIH
MOJIeHN OelimIenyi Typajbl Cypak TyFbI3aasl. MyHBIH 0opi epTerifie KaMThUIFaH YITTHIK-MOJICHH aKIapaTThl
caKkTayra JxoHe Oepyre OaisIaHBICTBI MOCeJeNepIiH MaHBIIBUIBIFBIH aHBIKTaiasl.  COHBIMEH, epTeriHiy
ayJapMachl Tek Oip TiIJIeH eKiHII TiIre ayJapyabl FaHa eMec, «0ip MO/ICHUETTEH eKiHIIT MOJCHUETKEY ayaapy/Ibl
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oinmmipeni. KepkeM misirapmaHbBIH, ocipece epTeriiepiH YJITTHIK JOMiH CaKTay aFbUIIIBIH epTeTijiepiH OpbIC
TiJIiHE YXKoHE KepiCiHIe aymapy/IblH alFbIIIapThl OONBIN TaObLIabl. 3epTTEy YIIiH Ka3aK XallblK epTeriIepiHiy
MOTIH/IEpi TaHAAIIB, OJIap YITTHIK )KOHE TAPUXHU JIOMJII KETKI3eTiH MIBIHABIKTapIaH Typajsl. byl eprerinepain
Ka3aK TUTIHEH aFbUINIBIH TiJIiHE ayaapMachl 3epTTeni. TeopusuIblKk MaTephaiIbl TalAall, TYIMHYCKa MOTIH
MEH aylapMaHBI CaJNbICTBIPa OTBIPHII, ayapMa TYpPIACHIIpYIepi Ka3aK XaJKbIHBIH YITTHIK KOHE TapUXH JOMIH
KETKI3y YIIIiH KWl KOHE COTTI KOJNJIAaHBIIAIbI IETeH KOPBITHIH/IBI JKacayFa Oomaasl. by kanmbka, cCHITaTTaMalbiK
aymapMa, TPaHCKPHUITITUS JKOHE TPaHCIUTEPAIIHS.

AynapMamisuiap mslFapMasiapbsl ayaapy OOMBIHIIA YIIKEH JKYMBIC aTKapybl Kepek, MyH/a onap Keize
ayTapMaliblHBIH ©3iHe OelMoniM IIBIHABIKTapFa Tanm Oomansl. byn skarmaiina aymapmaribl YOIiH aygapma
TEOPHUSCHIHBIH HETi3Ti OimiM/epi FaHa eMec, COHBIMEH Karap Oenrisi Oip omicTepi, MIBIHIBIKTH 0acKa Tiire
ayapy TOCUIIEpiH ToXipuOese Ky3ere achlpyIblH MbICAIIAphl KaKeT Oosajpl, OWTKeHI OKbIpMaH Oenrimi Oip
CO3/1iH MaFbIHACKHIH OKY MPOIIECIH/IE TANIIT] Typabl oianOal, OHbl KaOBUTIAY bl KepeK. (haKT peTiHae MaFbIHACHI.

AynapMamibuIap/iplH Kajdbka, TPaHCKPHIIHSA, TPaHCIUTEpaIs, CHUIIaTTaMa TOpPXKIMAachiH KOJJaHYBI
OayrayappIH Ka3ak XalbIK epTeTiIepiH TYCIHYIH KeHUTACTe Il KoHe aFbUIIIBIH TUTIHE aygapMallapblH TYCIHIKTI
ereni. Aymapmangarbl OyJl ayZapMaimibUIBIK TYPISHAIPYJIEp cayaTThl aylapMalibl VIIH JKaKChl oic OOIBII
TaOBIIa/bl, OUTKEHI onap OYKiN Ka3aK MOACHHETIH, Ka3aK TYPMBICHIH, Ka3aK XaJKBIHBIH TYPMBIC-TipIILTITiH,
JIOCTYPIH KAKCHI KETKi3edi. by rumore3aHbl pacTaiibl.

By 3eprreynmiH makcarhl Ka3ak >KOHE aFbUIINIBIH XalIbIK epTeriiepi, COHmal-aK XalbIK JKOHE epTeri
ataynapbl. 3epTTEeyHiH TaKbIPHIOBI - Ka3aK KOHE arbUIMIBIH (OIBKIOPIBIK-EPTErIiK OHOMACTHKOHIAPIBIH
JKAIITBI JKOHE E€peKIle CUTaTTaMaapbl KoHE OpbhIC (DONBKIOPHI-PTETi aTayJapblH aFbUINIBIH TiUTIHE ayaapy
smictepi. 3epTTey MarepHanbl Ka3ak jKoHEe aFbUIIIBIH XaJIbIK epTerijepiHiH TYTHYCKa MOTIHAEpi, Ka3aK XaJblK
epTEeTiNepiHiH aFbUINIBIHIIA ayJapMalapblHBIH MOTiHAepi Oommbl. JXXyMbpIC 3epTTeieTiH KYOBIIbIC TUIIIK
KypaJJiap/blH aXXpIpaMac XyHeci peTiHe TaldaHaThlH KYHeIiK Ke3Kapac o/icHaMachlHa HETi3/eNTeH. AFa
KOWBUTFAaH MIiHAETTEep i MIeNTy YIIiH KYMBICTa CUIATTaMa dJ1iCi, KOHTEKCTTIK KOHE CaJBICTHIPMAJbl TaJaay
9JIiCi, CTATUCTHKABIK TAJAY SiCi Oap TMHTBUCTUKAJIBIK TaJIayIbIH KYP/ei 9/1ici KoIaaHbu1aasl. K yMBICTEIH
MPaKTUKAIBIK MaHBI3IBUIBIFBI OHBIH TYKBIPBIMIAPHl MEH YCHIHBIMAPBIH Ka3akK (DONBKIOPBIH aFbIIIIBIH )KOHE
Oacka mieT TUIJepiHe aynapMalIbUIapAbIH TPAKTHKAIBIK KI3METIHAE KONAaHyFa O0NMaTeIHABIFRIHAA. [3, 20-24
c.]

QDONBKIOPIBIK epTeTiHiH Oip epekmemiri - Oyl Jkeke IbIFapMa emec, (OIBKIOPIBIK IIbIFapMaap
KeIIeHiHiH akpipamac Oediri. Ochl mblFapManap KelleHiH/e Kelinkepiep Oip epTerifieH eKiHI epTerire i
ayeicanpl. HoTmkeciHne Kazak (OIBKIOPIBIK epTeTiiepiHiH OipblHFall JIEKCHKAIBIK aifMarbl KalbIIITACAIbI.
Tinmiy ©31HAIK epeKIneNiri, epTeriHid aJlaMTepIIiiiri, OeHHeTTIri YITTHIK epeKIIelikKe He, OHbl Oepy Ke3iHe
KHUBIHIBIKTAp TYBIHIAH b1, OHBIMEH op ayJlapMallibl e3iHIIe Kypeceai. HoTmkecinme op Typii ayapManibuiapabH
KYMBICTapBIHIA TEK COUKECCI3IIKTEp FaHA eMec, COHBIMEH KaTap Keiiie 0ip ay/lapMalibIHbIH ITbIFapMaTapbIHIaFbl
oOpa3mapnabl Oepy *KoHE MarblHAJBIK 0Oy MPHHIMMNTEpI TYCiHIKCi3 Oombn Kananbl. COHBIMEH, aFbLIIIbIH
TiJiH/E Ka3aK TUTiH/E 0ap opbIC GOIBKIOPIBIK epTEriiepiHiH OipbIHFall JTEKCHKAIIBIK alilMaFbl Mmaiaa 00IManIbl.
by npobnemanan 6acka, pUTMHKAIBIK aTay KOHBEHIIMSUIAPBIH/IA TYPAKTHI SIIUTETTEPl aybICTHIPY Macesenepi
memnrinmered. COHIBIKTaH QOIBKIOP MEH epTeri 00pa3napbiH Oepy/IiH OHTAIIBI 9IICTEPiH, OTapIbl MAKCHMAJIJTBI
OipizmeHmipy MeH JKyHeneyi aHbIKTay KaXeTTiNiri TyblHaaiapl. JKorapbina alThUFaHIaAPIBIH OapIBIFBI OCHI
3epTTEY/diH ©3eKTLIIrH aHbIKTalabL[ 4, 6 0].

ConbIMeH Karap, epTeriiep - OyJ1 Facslpiap OOMbI alaMaap JaMbITHIN, TEKCEPTeH MaHBI3IbI TOpOUeTiK
Kypall. OMip MeH XaJbIKTHIK OlLTiM Oepy MpakTHKAachl epTeriep/IiH MeAaroruKalblK KYHIBUIBIFBIH JI9JIeI et
Oepni. bamamap men epreri Oip-OipiHeH OemiHOe i, onap Oip-OipiHe apHaIFaH, COHABIKTAH JIa 63 XaJIKbIHBIH
epTeriiiepiMeH TaHbICy op OanaHbIH O11iMi MeH TopOUeciHiH 06JIiri 00Tybl KepeK. EpTerinepre ToH epekIenikrep
- YIT, ONTHMH3M, Oaypalrl ajaThlH CIOXKET, OeifHerey MeH OWBIH-CAaybIK, CAaWbINl KeNTEHAE, TUIaKTH3M. XaJbIK
epreriyepi yIiH MaTeprual XaJIbIKTBIH eMipi OOJIbI: OJIapIbIH OAKBIT YIIH KYpeci, CeHIMAEPi, 9feT-FYphINTaphI
KOHE KopiaraH TaOurarT. XalbIKTHIH HaHBIM-CEHIMJEPiH/IE BIPBIMIIBULIBIK TEH KapaHFBUIBIK KO OOJIbI.
Eprerinepaiy kenmriiiri agaMaapAblH €H JKaKChl peKIIeNiKTepiH OeiHene i: eHOCKKOPIBIK, NapbIHIBLIBIK,
IaiKac 1meH eHOeKKe alal/IbIK, XaIKbIHA )koHe OTaHbIHA IeTeH MeKci3 Oepinrennik. Eprerinepaeri anammapabia
KaFbIMJIBI KaCHMeTTepiH OeifHeney epTeriiepai ochl Oenrijepal yprakTaH-ypriakka OepyaiH THIMII KypasbiHa
aitHanaeIpabl. COHBIMEH, VAT - epTETUIep/AiH MaHbBI3Ibl CHIIaTTaMalapblHBIH Oipi. EpTeri kedinkeprepin
QJIEMHIH KOITereH XalbIKTaphIHBIH MU(TEpi MEH aHbI3IapbhlHAH OHal TalOyra Oomanel. bipak opTypii Mudrik
YKOHE MTOATHUKAIIBIK JKyHenepe ci3 0ip keiinkepaiH QyHKIUIIapbIH OpTYPIi TYCiHIIpe anachl3. Mbicaisl, 6aka:
OJ1 JKaFbIMJIBl KacHeTTepMeH Jie (KYHApIBUIBIKIICH, OHJIIPTIII KYIINEH, KaiTa TYBUTYBIMEH) JKOHE JKaFbhIMCHI3
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(xapaHFBI oJleMMEH OailaHbIC, HJIET, aypy, OTIMMEH) OaimaHbICThl. EH anmapiMen, Oyn OiprecTikTep OakaHBIH
CYMeH, aTaIl allTKaH/1a )KaHOBIPMEH THIFBI3 ©3apa dpPEeKeTTeCyiMeH OalTaHbICThI. Xa0CTHIH CY AIEMEHTTEPI, dJIeM
naia OonraH Oactamkpl Jiaid, keOiHece Oakara OaitmanbpicThl. Kelibip xampikTap ymriH 6aka TacOaka, 0abiK
HEMece Ke3-KeNTeH TeHi3 JKaHyapiiapbl CHUSKTHI OYKUT oleMi apKachlHIa YCTalbl, ayl OacKalapbl YIIiH O
€H MaHBI3IbI KOCMOJIOTHSUIBIK JIEMEHTTEP/iH allymIbIChl PEeTiHIe opeKeT eremi. MpIcanbl, antail apachlHaH
Oaxa KaiibIH MeH TacTapsl Oap Tayabl Tabasbl, OJJaH alFalIKbl OT MbIFaAbl. Al bupMma MeH MHmoKkbpITala a1
JKYTaTBhIH pyX Oaka OeifHeciMeH OaiinmanpIcThl. KpITalina Oakamapipl «acmad OanamaHgapbh e aTaiabl KoHe
onappl aiiMeH OaitmanbIcThIpanbl. OHa 6aka acTlaHHAH IIBIK XKayaJbl JeTeH CeHIM 0ap.

baxanpIH acriaH Ky1ailbIMeH OaiilaHBICHI D30MITHIH KYH KYPKipEHTIH MaTmaaan e31epi YIIiH kaja0apblHFaH
0aka Typallbl oHTIMeciHJe )kKaHama TYpAe pacTanFad. bakamapabrH TpaHchopMalvsiIaHFaH agamaap peTiHze
KO3FaTybl, COHBIMEH Karap aBCTPANHMSIBIK MH]oOIoTHiga Oenriii, olapIblH HalzaraiiMeH OailllaHBICHI FaHa
emec; OUIMNMNUHIIK dTHOJOTHAIBIK MUDTE olerni ceOeTIeH e3eH apKbUIbl OTKI3TeH CyFa KyJiall TYCKeH ajiam
Oaxara aifHaja/bl, COJ HIesUTap IMeHOepine anjay YIIiH Oakara aifHaiTy MOTHBI, TepMaH (OJIBKIOPBIHAAFE 0aKa
KHsI31 JIeTI aTajaThlH 00pasaap, akbIphIH/IA, OPBIC epTeriepineri baka xaHmaibIMBIHBIH OeliHenepi Kipei. |5,
60.]

bananbiH Tipi TaOuFaTKa JeTeH aHFaIIbIK KO3Kapachl aJlaMHBIH Tipi oJIeMre IeTeH Ko3KapachIHbIH HeTi3iHe
alfHanpl: XailyaH akbUIIbI, ceineiimi. XKanyapmap Typaibl epTerijep alFaniKhl )KaHyapiiapIblH onjay, coiiey
JKOHE OpPEKET eTy KaOlJIeTiH )KaHyapiapra OepreH alFallKhl aJaMIap/IblH HIesIapbl MeH TYKbIphIMIaMallapbiHaH
OWJIaH IIBIFapbUTFaH. AJlaM OWJIapbl MEH aKbIIFa KOHBIMIBI OPEKETTEePiH aHFa )KaTKbI3FaH aIlaMIapIblH HIesIaphl
Ta0WFaT KYIITEePiH Urepy YIIiH OMipIliK KypecTe maiaa Oomibl.

Bapnbik xanmbiKTapia akbUIABUTBIK Typajbl KaHyapiap Typaisl MADTIK uupessap OonraH. byn omap
KOPKAThIH JKOHE >KaH)KaJIaFbICHl KeJIMEHUTIH JYHWE efli: ajaM OapibIK o/IeT-FYpPhINTap MEH CHUKBIPIBI 9/IeT-
FYPBITITAP/IBI CaKTaraH. Eprerine jkaHyapIblH pU3aIIbUIBIK MOTHBI KE€H TapajFaH, OJ aJaMHBIH aJlal TOCHl MEH
KoMeKIIiciHe aifHamazapl. JKaHyaprap KOMapTTBIK KOPCETKeH KesZle OaThIP/ABIH KAFbIH alajbl, OJlapFa 3UsSH
TUT130€ 1.

MyHnali epreri SMH30ATH KeHiHIpEeK TYCIHAIpy TaOWFM Hopce: XailyaH »KaKCBUIBIKKA IKAKCBHUIBIK
Oepeni. byran Tarel Oip TyciHiKTEMe exenri qoyipae OepiiareH. bapibIk Aepiik XambIKTapa TOTEMJIIK KYCTHI,
JKaHyapJIpl OATIpy A9CTypi Oonrad. TOTeMHIH TYTacTHIFBIH €CKepY OMBIH OcCipy Ke3iH/ie OHbI CaKTay YIIIiH THICTI
mapaixapMer OipikTipinai. MyMKiH, pU3aIIBUIBIK OUTMIPETiH JKaHyapliaplblH epTeTijiepi OChl eXemnTi 0albiK
ayrnay MpaKTHKachlH OeifHenelTiH mbrap. [6, 8 0.]

Byn 3eprreyniH MakcaThl - Ka3zak JKOHE aFbUIIIBIH epTeri (OIBKIOPHIH KYHEeN Typlle CaabICTBIPMAITBI
Tajjay JKoHE OCHIHJAW Talay Heri3iH/e Ka3aK-aFbUIIIBIH ayJjapMachl 9/IiCTEpiH OHTAHIaHIBIPY, Oipi3AeHIipy
JKOHE Kyliesey OOMBIHIIIA YCHIHBICTApIBI d31pIey.

3epTTey YIIiH Ka3zak XaJblK epTeriuiepiHiH MOTIHAEpi TaHAAJIIbI, OJap YITTHIK JKOHE TapHUXH oM
JKETKI3€TiH MIBIHABIKTapJaH Typaabl. byi epreriyiep/iH Ka3ak TiliHEH aFbUIIIBIH TITIHE ayTapMachl 3epTTEIN/I.
TeopusIbIK MaTepHAIIIBI TAIIAIL, TYITHYCKAa MOTIH MEH ayapMaHbI CalTLICTHIPA OTHIPHIT, ayJlapMa TYPIeHIipyIepi
Ka3aK XaJKbIHBIH YITTHIK )KOHE TAPUXH JIOMIH KETKi3y YIIiH XKHi )KOHE COTTI KOJIJJaHBUIA bl IETeH KOPHITHIH/IBI
»acayra Oomaznpl. by kanmpka, cHITaTTaManblK aylapMa, TPAaHCKPHITIUS JKOHE TPaHCIUTEPAIIHS.

AynapMaripuiap mibIFapManap/asl aynapy OOWBIHINA YIIKEH JKYMBIC aTKapybl Kepek, MyHa onap Keiiie
ayJapMaIllbIHBIH ©3iHe OeiMoINiM IIBIHABIKTapFa Tam Oomansl. byn skarmadija aymapMmainibl YIIiH aymgapMa
TEOPUSICHIHBIH HETI3r1 OlliMIepi FaHa eMec, COHBIMEH Karap Oenriii Oip omicTepii, MIBIHABIKTE 0acKka Tinre
ayJapy TOCUIIEpiH ToXipuOese *Ky3ere achIpyAblH MBICAIIAPHl KAKeT 00iajbpl, OWTKeHI OKbIpMaH Oenrini Oip
CO3JIiH MaFrbIHACKIH OKY MTPOIECIHE ONIT] Typabl OianOai, OHbl KaObUIIAy bl KEPEK.
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IDENTIFICATION OF LINGUOCULTUROLOGICAL FEATURES OF THE TRANSLATION OF JOURNAL
ARTICLES ON THE TOPIC OF “EDUCATION” FROM ENGLISH TO RUSSIAN LANGUAGE

The article presents information about the concept of “‘education” and its ways of rendering this concept from English
into Russian paying attention to its linguacultural peculiarities. The article contains linguoculturological translation features
of journal articles on the theme “education”, as well as a glossary in process, intended for use by a translator in translation.

Key words: Education, translation, culture, journal articles, linguoculturology, translation features, linguistics

In the era of globalization, people are increasingly striving to learn another culture. Children from the
cradle watch foreign-language films, listen to music from other countries, read foreign works, thereby showing
a greater interest in learning in a particular country. This leads to a demand for translations of articles, journals
and web-sites in the sphere of education. And when you get a student visa, in addition to translation of the
certificate, you will need a motivation letter, awards, and sometimes a health certificate is required. In the process
of translating such kinds of texts, different features are taken into account, including any cultural specifities.
Obviously, the main task of any translator is to get a text that is adequate to the original, as close as possible to
it in meaning and style. While translating, unfamiliar words are usually encountered, and their interpretation has
to be looked for in dictionaries

Language is not only a means of communication, but also a bearer of the culture and history of a particular
people. V.A. Maslova writes “Language is a fact of culture, an integral part of culture that we inherit, and at the
same time its tool. The culture of the people is verbalized in the language, it is the language that accumulates the
key concepts of culture, translating them into a symbolic representation - words” [1, p. 67]. The study of language
and culture revealed the great interest of linguists at the end of the twentieth century in their connection, the
relationship between language and culture was so popular that a new discipline “cultural linguistics” appeared.
This discipline is aimed at studying culture in language.

Linguoculturology is a deep study based on theories and descriptions of objects as cultural values reflected
in a language, a contrastive analysis of linguocultural spheres of different languages (peoples) based on the
theory of linguistic relativity.

V.A. Maslova defines linguoculturology as “a branch of linguistics that arose at the intersection of
linguistics and cultural studies” [2, p. 9], as “a humanitarian discipline that studies the embodiment in a living
national language and manifests itself in cultural processes of material and spiritual culture” [2, p. 30] or as “an
integrative area of knowledge that incorporates into the results of research in cultural studies and linguistics,
ethnolinguistics and cultural anthropology”

Linguist and translator NS Avtonomova writes “translation is the transfer of contents and meanings created
in one language and culture by means of another language and culture; such a transfer depends on many reasons:
at the linguistic level - on the proximity or alienation of the structures of the original language and the target
language; at the level of reality - from the presence or the absence of objects and phenomena described in the
original language” [1, p. 418].
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This means that the information to be transmitted during the translation process and the information
actually translated do not always coincide.

Ideally, for a complete understanding of the text and its adequate translation, the translator needs more
than a high level of proficiency in the native language and the language from which the text is translated, but
also knowledge of culture and the history of the country. “The translator must perfectly know both peoples, both
languages, all the details of the author’s style and method, the origin of words and word formation, historical
allusions” [7, p. 394].

A journal article is a written published material in which the author analyzes social situation in a particular
area, processes, phenomena.

This genre of journalism is written in an extensive form with deep analysis of facts and the situation. In
the journal article, it is important to give reasons for each given statement.

There are five types of articles in modern journalism:

Editorial

The editorial expresses the editorial point of view on the most pressing issue at the moment. The editorial
helps to correctly navigate the problems of public life, reacts to the most pressing issues.

Basic requirements: relevance of the topic, deep disclosure and justification of the tasks put forward,
concreteness and conciseness of generalizations, conclusions, arguments.

Editorials can be:

general political - published in connection with significant dates, events;

propaganda - reveal the prospects for creation, the implementation of certain ideas;

operational - reflect the most urgent political and economic tasks at the moment.

Theoretical propaganda article

On examples of specific situations, a scientific and theoretical explanation of current events is given. Such
articles analyze the theoretical aspects of economics, politics, literature and art.

White paper

Informational and narrative - the material is arranged in a sequence that, as a rule, corresponds to their
temporal or spatial development, accomplishment.

Informational and descriptive - published either in conjunction with the informational and narrative, or
separately from it. In an article of this type, information is presented in such a way that the reader has an idea about
the subject of the description as a whole, as well as about its constituent parts, individual properties and features.

General research article

This group includes publications that analyze generally significant, broad issues. For example, the author
of such an article can talk about the directions of the country’s political or economic development or talk about
the level of morality that exists today in society as a whole, or about the possibility of a union of church and state,
or about the country’s relationship with foreign states, etc. Publications of this kind are distinguished by a high
level of generalization. The purpose of the general research article is to study various patterns, trends, prospects
for the development of modern society. General research article is a difficult genre in the sense that it requires
not just knowledge of a specific problem, but assumes a theoretical explanation of its existence.

Practical and analytical article

It is addressed primarily to topical practical problems of industry, agriculture, entrepreneurship, culture,
science, education, business, finance, etc. These articles analyze specific problems, events, actions, situations
related to practical problems solved in a particular field of activity, a branch of production, etc.

General features distinguish the translation of Journal articles:

The specificity of the texts. The person who undertakes to perform a high-quality translation of a document
on education must have all the necessary skills: possession of a special vocabulary, knowledge of the subject of
the translated text, and experience with such papers.

Accuracy. If any inaccuracy is made in the translated document on education, such mistake of the translator
will call into question the entire future career of the holder of the document. The ability to concentrate and a high
degree of concentration are important qualities that are necessary for a professional in their field.

Correspondence of the translation to the original. For instance, when translating diplomas with the most
approximate degree of compliance, three stages are required: decoding an educational document, translation
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process, final encoding into the target language.

There are definitely no universal schemes and translation templates. But if the translator is ready for the
upcoming problems, he needs to understand that he needs to have important background knowledge and then
a high-quality and adequate translation is provided. And in order not to make any mistakes, it is better for the
translator to understand the meaning of the text itself, to analyze the target audience.

In the process of translation, the translator makes pragmatic adaptation, thereby making the text more
accessible to the reader.

Below are journalistic techniques taken from the practice of translators-journalists:

1) Rewrite (rewrite) - very similar to the digest. Compared to a digest, a rewrite is a rework of the text
due to the poor quality of the original text. A journalist or translator alters the text into a more or less adequate
form based on content, style, and size.

2) Digest - a journalistic term in which the presentation, adaptation, reduction and editing of the text is
carried out, commenting is allowed.

3) Inthe event that the article lacks key information, the translator-journalist supplements the information
with details, thereby “closing the hole”.

4) When in the original text the author expresses too much

subjective assessment, the editor can “remove accents”, making the text more objective.

5) Itis necessary to submit the text correctly in order to interest the reader. At times like this, editors are
looking for the “right angle”. this usually happens during the translation of headings and subheadings.

The concept of education in Russian and English languages may differ because each concept associated
with national priorities, benchmarks and visions in a particular area.

Definition of education in Ushakov’s Explanatory Dictionary of the Russian Language.

Education:

1. The process of assimilation of knowledge, training, education. The mind develops through education,
and knowledge also comes from education. Citizens of the USSR have the right to education. USSR Constitution.

Based on the above, we can see that education for the Soviet people is a way to develop scientific and
moral values.

2. The body of knowledge obtained as a result of systematic training. General education. Special
education. Enrich your education. To get an education. Secondary education. Higher education. Technical
education. Political education.

From this definition, we can understand that education is the result of hard learning that can be obtained.

Thus, we can notice that in Russian language, education is perceived mainly as a process of acquiring
knowledge within an educational institution, or as a general concept of assimilation of knowledge.

In the dictionary of general literary English “Cambridge Dictionary of Contemporary English” the concept
of education is presented as follows:

1) the process of teaching and learning, or the organizations such as schools where this process happens;

2) the process of teaching or learning, especially in a school or college, or the knowledge that you get
from this;

From the above, we can see that in English the concept of “education” means the acquisition of knowledge
and skills exclusively within the framework of educational institutions.

For a complete understanding, we will analyze several expressions and idioms of English and Russian
linguoculture:

English:

Reception Class - [TonroroBUTenbHbIN Ki1ace

In English, the attention mostly paid to the mental condition of the children. We see that the word reception
is more personal, so every child could receive the information or etc.

In Russian, the aim of the preparatory class is to prepare children to the next year(grade) so the attention
paid to the skills of the children

Old tie - «cmapwiii eancmyk» or «CTapble CBSI3H»

This expression is essential part for English culture, usually it used in Britain. This expression reflects the
importance of wearing a school uniform. In English linguoculture, this expression denotes a discipline developed
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over the years and therefore the old ties that were worn during school are valued and kept for a long time, as a
reflection of old and strong ties.

Pass with flying colors — cnatb ¢ Oneckom

This idiom originated in the Age of Discovery, when ships returned to port with flags raised or lowered
(“colors”) to indicate that the ship was either successful or defeated, with flags raised to indicate success and
flags lowered to indicate defeat.

Russian:

Tonognoe Oproxo k yuenbto ryxo — Eat cheddar and think better

The idiom reflects the importance of the meal in the Russian language. This view has its origins in history.
People believed that a person who eats well is strong both physically and mentally.

Cy6060otHuK (voluntary unpaid work)

This expression is used to refer to collective labor in government agencies. In our time, subbotniks are
held mainly in educational institutions.

VYnapHuk — a straight B student

This expression is used in relation to a student with good grades. The word is associated with the expression
“shock work”, that is, work with full effort.

From the above, we can conclude that the concept of “education” in Russian and English linguocultures
has similarities in the sense of transmitting information to a child, but there are a number of important aspects in
which the difference between the two linguocultures is visible. In Russian linguoculture, the majority emphasizes
the unity of the people, when, as in English, individualism is felt. It should be noted that the concepts of many
expressions are antonymous. From the research it can be noted that many expressions come from the depths of
history and culture. These two cultures have completely different views on the concept of “Education”. Each
linguoculture bears its own history with its own legacy. In the process of translating journal articles on the topic
of education from English into Russian, it is important to remember to transfer the meaning from the original
language to the translated one. For this it is important to understand the cultural and psycholinguistic characteristics
of both languages. However, in the process of translating a text, part of the meaning is inevitably lost, therefore
some researchers argue that understanding a foreign culture through a text is, in principle, impossible. However,
understanding and perception of a foreign culture depends on the knowledge of the recipient. Perceiving a text
belonging to a foreign culture, the recipient interprets it in the images and concepts of his native culture.
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AHAJIN3 NEPEBOJTYECKHUX PUCKOB 1 HECOOTBETCTBHU ITPU MMEPEBOJIE B C®EPE ME/THA-
JIACKYPCA C AHIJIMICKOI'O HA KA3AXCKHM A3BIK

B crarbe paccmarpuBaroTCs pUCKH U HECOOTBETCTBHM NMEPEBOJIA C AaHIVIMMCKOTO Ha Ka3aXCKUM B KOHTEKCTE MeIna-
JIMCKypca, a TaK)Ke N3MEHEHHS B COBPEMEHHOM COCTOSTHUM KOMMYHHKAITHOHHBIX TEXHOJIOTHH.
KiroueBble ci10Ba: KOMMyHUKanus, Meaua, MHTepHeT, HH(OpMAIHs, TEXHOIOTHH, HayKa, CHCTEMA, To0ann3alms,
MEIUaKyIbTypa.
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ATBIIIIBIH TIVITHEH KA3AK TIVITHE MEJJUA TUCKYPC KOHTEKCTIHJEI'T AYIAPMA
TOYEKEJIEPI MEH AYIAPMAJIAFBI COMKECCI3IIKTEPII TAJIJIAY

Bynr Makanaia aFpUINIBIH TUTIHEH Ka3ak TUTIHE MEIHMa TUCKYPC KOHTEKCTIHACT] aydapMa ToyeKeIepi MeH Kapama-
KaWIIBUTBIKTapbI, COHBIMEH KaTap KOMMYHHUKAIASIIBIK TEXHOIOTHUSUIAP Ka3ipri KaFaaiJarel ©3reprepicTepi KapacThIPbLUIa k.
Kiar ce3nep: koMmMyHHKaLUs, MeIia, FaJIaMTOp, aKIapar, TEXHOJIOTHSI, FUIBIM, XKYIie, skahaHIaHy,Mera MOJICHUCT.

Kazip ramamropapiy aneyerti acei Typ. Ce0edi FamaMTop maiiga OoNFabl KiTarm OKUTHIHIAP/IBIH Kapachl
azaiffaH ChIHAIIBL. OpHHE, 9pOip ©TKEH 3aMaH/bl, 9pOip Ke3eHIl XKbIpJal Kejie KaTKaH KiTal el yakbITTa
KYHJIBIIBIFBIH XKOMMaK emec. Kazipri aknaparThlK 3aMaH/ia FalIaMTOPChI3 )KYMBIC iCTey HeMece cabak OKy OHai
emec.bypbIHIaph! OpKaNCHICH JKEKe->KeKe YChIHBUIATBIH ayauo, OeiHe jxaz0anap, cypeTTep, SHAEp, OKYIBIKTap,
onebuerTepni Kasip Oip FaHa FalaMTOpAaH-aK TNaimanaHa amachbiH. KaHImama KaxeTTiUTiKTiH Oip kepze
LIOFBIPJIAHYBI XaJIBIK YLIIH THIMAL, dpuHe. EHele, FanaMTOpAbIH a MaiilachlH KOKKA HIBIFapyFa OOJIMai bl
Con apkpLIbI 013 6acka engepMeH Je OaiIaHbICKa IIbIFaMbl3, KOITEreH IePEKTepre KaHbIFaMbl3 )KOHE FAIaMTOp
€JTIMI3/TiH, QJIEMHIH TYKIIP-TYKITipiH/I€ OPbIH aJIbII )KaTKaH OKAFAIIap/Ibl, ’KaHAIBIKTAP/IbI T€3 )KETKI3YIII aKnapar
JKy#eci Jien oiTaliMbIH.

Menua - KOMMyHHMKALUsl KypaiJapblH, aknapaTrTel Oepy TOCUIAEpiH, COHIa-aK oyiap TY3€TiH OpTaHb
KaMTHUTBIH KeH TYCiHiK. Ka3ipri 3amMaHFbI KOHTEKCTE Meina-0enrini Oip Typ/ieri akmaparThiK XadapiaMaHbl HAKTHI
TYTBIHYIIBIFA O€PY YIIIH KBI3MET €TeTiH TEeXHOJOTHSUIBIK Kypalap MEH KOMMYHHUKAIUS TOCUTIEPiHIH OapIIbiK
JKUBIHTBIFBIH KAMTUTBIH, MBICAJIBL: MOTiH, My3bIKa, CypeT. OAeTTe MeIUaMaTiH, MaccMeaua, MEIHAaKEeHICTIKTIK
,MEIMaZCPEKTEP,KaHa MeHa, aJbTCPHATUBTI Meua, dJICyMETTIK MeAna jKoHE T.0. CHUSKTBI KYpIeJi Co3aepliH
Oip Oeuiri 60a OTHIPHITI, Me/INA TEPMHUHIH JiepOec naiaanandan sl Onap, 63 Ke3erine, KOMMYHUKAIUSIIAPIbIH
ocep eTy camajapbsl MEH epekulenikTepid TysiHaatansl. [bysun B.H. ConmanbHoe ympaBieHHe pOCCHACKUM
MeauanpocTpaHcTBoM. CUCTEMHO-AesTenbHbIN noaxon 2012]

«OKana mennay nien cypeTTeseTiH KelTereH TEXHOIOTHsIap o1eTTe MaHHUITY ISILUSIIANTBIH, JKeJli1e dKYMBIC
ICTEWTiH, CBIFBIMIAJIFaH, MHTEPAKTUBTI cCaHBIK popmarTa Oomael. OHbIH Keli0ip yiurinepine MHTepHeT, caifrTap,
MYJIBTUMENNANBl KOMIIBIOTEp, KoMmIbloTep oibIHAapel, CD-ROM-nap xone DVD-nap xarangel. Tenegunap
OarnapiaMachl, KepkeM (QUIIbM, KypHaJI, KiTall HeMece Karas3/a >KapusUlaHFaH MOJIMETTIH caHablK (opmarTa
rpaduKacel, HHTEPHET cinreMenepi 0ap WHTEPaKTUBTI KbI3METTepi OOJMaWBIHIIA KaHA MeIHara KaTMaubl.
[KazakcTan DHIMKIIONEANSCH )ko0achiHaH anbiHFaH MamiMeT,http://kk.encyclopedia.kz/index.php?title=%D0%
96%D0%B0%D2%A3%D0%B0_%D0%BC%D0%B5%D0%B4%D0%B8%D0%B0&0ldid=87466 ]

BykapanbIk aknmapar KypajaapblHbIH KOFaMIBIK IIKipre acepi Typajbl aWTKaHzIa, axamuaap keOiHece
JKaHATBIKTap/Ib! OLTipei, el TkeHi Oyrinri TaHaa 0y ke3 kenreH BAK-ThIH Heri3ri Ma3MyHBI OOJIBIT TAOBLIAIBI.
90-xpIIAApABIH OpTackIHAA HEMIic aneyMeTTanymbickl Hukmnac JIlroxman OyKapaibIK aknapar KypailapblHbIH
JKy#e peTiH/e eKi epeKIIeINiTiH aHbIKTa bl bipiHmnineH, Oykapaiblk aKmapar Kypaiaapbl ce30e-ce3 KoFaMIarbl
LIBIHABIKTHI TyAbIpaabl. JKaHanbIKTapaa azamaapra OypbIH YJIKEH KeJIeMIeri aknapaTrTal TaH ajlFaH OKUFatap
Typanbl aiTeiaasl. by aHanbIKTapAblH TYPi, OyYKapanblK aKnapaTt KypaiJapblHbIH MiKipiHIIe, KOFaM YIIiH
Oenrini Oip MaHBI3BI Oap, aj )KaHAIBIK TAKBIPBIOBIH TaHJay/la aJaMHBIH )KeKe Kaiaybl eCKepiIMei i, opuHe.

Bykapanblk aknmapaT KypanIapblHbIH Tarbl Oip €peKIIeNiri Ta3a MHCTUTYLHOHAJAbI CUIIaTTa OOJabl.
BykapanbIk akmapar Kypangapsl - Oy Oenrini OackUibIMAapiaH, TeleapHalaplaH JKOHE XYPHAIUCTEpACH
TypathlH cana. COHFbUIApHI aKIapaTThl pelaKLsUIBIK casicaT XKOHE OJIap/bl KeKe KaObU1Aay MPU3MAachl apKbLIbI
tanmaiel. [Cascu Tyciamipme ce3nik. — Anmarsr, 2007. ISBN 9965-32-491-3]

Menua IUCKypC TYCIHIri - OYJ1 COHFBI XKbULAAPHI TAHBIMAI OOJIFaH JKaJIIbl JUCKYPC TYKBIPHIMIaMaChIHBIH
TybIHABICEL.  Kasipri oTaHApIK >KOHE WIETENIIK FBUIBIMIAPAAFbl TUCKYPCTBI aHBIKTayla op TYPJl YJITTBIK
FBUIBIMH MEKTETITEPIiH IOCTYPIIEpi Je KoHe TYMaHUTAPIBIK OUTIMIepAl HHTETpaIHsUIayIbIH OCICeH i aMBbIIT
KeJIe JKaTKaH MpOoLecTepl oTe MaHbI3Abl. baTkic eypolanblK *oHEe aMEpPHKaHABIK JTMHI'BUCTUKAIBIK JICTYPIiH
exinnepi (Tyn Ban Haiik, 3. Xappuc) IMCKypCTHI aybI3IIIa )KoHE ka30ara Typ/ie OailaHbICTBIPHUIFAH COUIIEY JeT
caHai b1, OHa Xabapiama ki0epyIi MEeH aTyLIbIHbIH 63apa speKeTTecy GakTopsl alKbIH Kepineai. Ocklaiiiia,
JUCKYPCTBI KYPZeii KOMMYHHKATHBTI KYOBUIBIC PETiHAE aHbIKTAy, OHBIH KYPaMbIHA KOMMYHHKALHMS MPOLECIH
SKCTPATMHIBUCTUKAIBIK (PakTopaapAblH OapiiblK *KUBIHTBIFBI Kipeli, MbICAJbl: aKMapaTTaplsl IIbIFapy, TapaTy
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JKoHE KaObLI/Iay epeKIIeNiKTepi, MoICHU-HICOIOTHSUIBIK HETi3[ep JKoHe T.0., OUTril TOIIaHIUSITBIK 3ePTTEYII
Teyn BaH [laiik TUCKYpPCTHIH KOHTEKCTIK EPCIIEKTUBACHH KEHIHEH TYCIHYTe YIIKEH MoH Oepe/ti, acipece OyKapabIK
aKmapar KypalgapblHBIH MoTiHIepiH okpiranma. [Jloopockionckas T.I. [Tosnanne. Kommynukamms, 1989 x, 20
0]

Menna akmaparsl OipHerre epekmienikrepre ue. bipiHmmineH, on dakrinepai cunarran KaHa KOWMaiibl,
COHBIMEH Karap MiKipiepAai, KeHUI-Kyiiepai OeiHemnew i, aBTOpiIapAblH MiKipiaepi KaMTUABL. byn FeuTbIMH
aKmaparTaH epeKIeneHipeni.Meana-MoTiHIepaeTi aKnapaTTapAblH Tarbl Oip epekmieniri, MyHJIail MOTiHHIH
aBTOpBIHA Oenrim Oip KyOBUIBICTBI TOJBIK JKaH-)KaKThl CHITaTTay MiHIAETI KOWBUTMAMAbI, eH aiasIMeH, Oenrimi
0ip oneyMeTTIK TONTapfa KbI3BIFYIIBUIBIK TYABIPATHIH HOpPCENEp Typajibl JKa3blll, colapAbl Oejim KepceTryre
TeIpBIcabl. KeOiHece aynapma O6apbIChIHIa,ocipece Ka3ak TiliHe aylapFaHia opTYpIli epeKienikrep i 6aikayra
Oonanpl. MoTiHAl aynaprania ceiemuepai OailaHbIC MEH TYTACTHIKTHI YCTall TYpYy KEepeK AeN OWIaliiMBbIH.
Ceittemzeri MoTiH xabapimamanbl0enrim 0ip (QyHKIIMOHANIBIK CTHIBIe,0eNTiTi Oip CTHIbre colikec onedn
OHJICY KEpPEK.

[Ipe3unenTke maHAEMUSHBIH Kep IIApbIHAAFbl HETIi3r1 Tapaly TeHACHLMUIaphl KOHE BHPYCKA Kapchl
KYpecTeri emiMi3miH peuTHHTrici Typansl nga OasHmanmasl. JIYHHEXKY3ITIK JeHCaylbIK CaKTay YHBIMBIHBIH
Jeperine coiikec, | MUJUTMOH afjaMFa MaKKaHIAFbl iHETKe MaBIKKaHIap/IbIH caHbl OoiipiHIIa Kazakcran 221
MeMIIeKkeTTiH imriaae 109-opeiHaa, OTKI3IITeH TECT ChIHAMAaJIAphIHBIH CaHBI OOMBIHIIIA 67-0pBIHAA, OTIM-XKITIM
ootipraIa 94-opeiaa, COVID-19 iHeTiHeH Ka3bUIbI MIBIKKAHAAPIBIH CaHbl OOWBIHINA 48-0pBIHIA, JEPTTIH
aybIp THIO1 TYPFBICBIHAH 50-0pbIHA.

The President was also informed about the main trends in the development of the pandemic on the planet
and the ratings of our country on key indicators of countering the virus. According to the recent WHO report, in
the statistics of COVID-19 cases per 1 million population, Kazakhstan takes 109 place among the 221 states, in
number of testing — 67, number of deaths — 94, number of recovered cases — 48, and the severity of infection — 50.

Morinnig Oy ab3anbiH aymapraHia OpbiH aybicynap(replacement) ke3mecim katbip. Mbicansl OipiHIIi
celinem/ie Ka3ak TUTiHIe “BHpYyC” co31 OpTAaChIH/IA TYpFaH/a,ayapMa OapbICkIHA COMIeM COHBIHA TYp. «Bupycy
JIETEH €O3 ©3re TIJJICH KeJITeHHEH KeiliH,0Hbl aymapMaii,con KyHinae KanaslpaslK.Ockl cesre yKcac: Mmpesuie
HT,BUPYC,ITaHIeMHS,PEUTUHT, TECT,KOBU CO3/IEPiHIE KaIIBIpABIK (substitution).Kazakcran-pecmyOnnkaHbIg
aTel OOJIFAchIH,0NIa aynapbuiMaiasl. MoTiHae mudpnap,cTaTUCTUKA KopceTUreH. “JlyHnexysunik aeHcaylblK
cakray yipiMbiH” aymapradna “WHO” (World Heath Organization) men KbICKapTTBIK,ce0e0i XallbIKapasblK
TepMUH OonFaHIbIK(O9piHe TYCIHIKTI Jlen oinaiiMbIH). AyaapMma OapbIChIHIA KOTITETeH COMKECCI3MIKTep KopyTe
Oosaapl.XKorapbliia aran eTKEHIMIEH,0pbIH aybIChI KeTyl,Kel ceiiemaepre KOChIMIIIA o3 KOCBUTYbI,CO3AEPIIH
KBICKapTBUTybIH ~ Oalikayra Oomamei( omission,adition). [https://www.akorda.kz/kz/events/akorda_news/
meetings and_receptions/memleket-basshysy-densaulyk-saktau-ministri-aleksei-coidy-kabyldady]

Kazak tingi Oykapanblk aknapar Kypaiaapsl Ka3ak TilIiH JaMBITY1a, OHbIH KOJIAAHBITY asChIH KeHEHUTYE,
COHJAl-aK XaJIBIKTBIH CAayaTTBbUIBIFBIH apTThIpyza OacTel pen artkapaisl. PecrmyOnukanarbsl BAK-TeIH Tinmixk
KOPIHICiH, TIMIK JaHAmadTHICEIHA MOH OepeTiH Ooncak, KazakcTauablk BAK Herisri eki TiAiH KoITaHbIChIHA
KYpBUTFAaHBIH OileMi3: Kasak jKoHE OpBIC TiJjiepi, aFbUIIIBIH TUTIHIH aKMmaparThl Tapary jKaFblHaH aJFaHma,
MEMJIEKETTET1 KeOip YITTHIK TiJIep e aklmapar TapaTaTblH Kypajiap/iaH fa a3 ekeHiH kepeMis.[ KypmanOanyIier
1. “Kazakcran BAK” enoerineH|

KopeiTeiHabLIall Kene, OyKapajiblK KOMMYHHKAalMs MEH MEAHa-MITiHAEpAl aynapraHia JUCKYPCTBIK
TOCUIIIH MYMKIH/IIKTEPIH achIpa CiiTeyre O0IMalTBIHBIH €CKepeMi3. bapiblk 00beKTHBTI apTHIKIIBUTBIKTAphIHA
KapaMacTaH JUCKYPCTBIK Talfay ceilney-oitnay OeJCeHAUNiriH 3epTreyMeH Iuekreneni. bykapaibik
KOMMYyHHKanusaa Oenrinxi Oip MarbpiHara we Ooja anajbl JKoHEe OYJI TPOIECTi 3epTTEereH Ke3lle JUCKYPCTHIK
Tajay 3epTTey/IiH TanThpMac CTPATETHACHl OOJIBIN KOPiHE/].

9JIEBUET
1. Illaitmaran6eroB C. BAK-tarsl Tin Tazansirsl / Eremen Kazakcran. —2011. — 31 tambi3.
2. Mammnub6aesa [ A. Texenunap TiLMiHIH JMHTBONIPArMaTHKAIBIK aCTICKTiNIEpi: (IO, FBUI. KaHII. FRUTBIMHU JIOPEKECIH aTy
YIIiH JalbIHOAFaH AuccepTaiys aBTopedeparsl. — Anmmarsr, 2007. — 25 6
3. Ecenosa K. Kazipri xa3zak Meana-MoTiHIHIH IparMaTukacel (Ka3ak Oacmace3 MaTepHalapbl HETi3iHIE): (QHUIIOIOTHS
FBUTBIMIAPBIHBIH TOKTOPHI FRUTBIMA AOPEKECIH aly YIIiH JalbIHIaIFaH quccepranus. — Aamatsl, 2007. — 157 6.
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PRAGMATIC FEATURES OF TRANSLATION OF PROJECT DOCUMENTATION IN THE FIELD OF
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In the article problems of the translation of construction texts and documentation are considered. Tasks of the
translator of texts in the field of construction are analyzed. The option of construction terms classification in English is
given. The difficulties arising at the translation of technical texts are allocated.
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TIPATMATUYECKHAE OCOBEHHOCTH MMEPEBOJIA ITPOEKTHOM TOKYMEHTAIIUM B C®EPE
CTPOUTEJBbCTBA HA KA3BAXCKHWM SI3BIK

B craree paccMmaTpuBaroTCs MpoOIEMBI MEpeBOJa CTPOUTEIBHBIX TEKCTOB M JTOKYMEHTALMH. AHATU3UPYIOTCA
3a/1a4¥ IEPEBOIUHNKA TEKCTOB B 00JIACTH CTPOUTENBCTBA. [IpUBOTUTCS BapHaHT KIACCU(PHUKAINN CTPOUTEIFHBIX TEPMUHOB
Ha aHIIMHACKOM SI3BIKE. BBIAETAIOTCS TPYAHOCTH, BOSHUKAIOIIHE MTPH EPEBOAE TEXHNUECKUX TEKCTOB.

KiroueBrle cnoBa: 3amaun NEpEeBOMYMKA, AHIIMHACKUN SA3BIK, MPOOJEMBI IMEPeBOJa, CTPOUTEIBHBIE TEKCTHl H
JIOKYMEHTAIHsI, TSPMHUH B 00JIACTH CTPOUTENHCTBA

[lepeBon — 3T0 BbIpa)KeHHE TOTO, UTO CKA3aHO Ha OJTHOM SI3bIKE CPEACTBAMU JIpyroro sizbika. [lepeBonsarcs
HE CJIOBA, a MBICJIH, KOTOpBIE co/iepKaTcs B JOKyMeHTe. | TaBHbIe TpeOoBaHMs, BOZHUKAIOIINE PU TIEPEBOJIE —
3TO Tiepeiaya TOYHOCTH, COXpaHEeHHE HOPM B IIEPEBOJIE, COOTHOIICHNE SI3bIKOBOTO U aBTOPCKOTO KOHTEKCTA.

pr,}lHOCTI/I, KOTOPLIC BO3HHUKAIOT IPU MEPEBOAC TEXHUUYCCKHUX TCKCTOB CJICAYIOIIWE: BO-IICPBBIX, JIA
NepeBoOJia TECKCTOB HCOGXOIII/IMO OCBauBaThb OFpOMHBIﬁ o0BeM JICKCUKH, BO-BTOPLIX, SA3BIK TCXHUYCCKUX TEKCTOB
CHJIBHO OTJIIMYAETCsl OT pPa3rOBOPHOTO M JIMTEPaTypHOro si3bika. Cpenu BceX MEpeBOIOB OJHUM M3 CaMbIX
CJIOXKHBIX TIEPCBOAOB ABJIACTCA NEPECBOL ANOKYMCHTOB M3 oOmacTu CTPOUTECIILCTBA C AHIIMKUCKOTO s3bIKa Ha
Ka3aXCKHU S3BIK.

B Hacrosiee Bpemsi B Halell cTpane Bc€ OOJbIIe CIIEIHATNCTOB CTAJKUBACTCS ¢ poOIieMOH riepeBoa
CTPOUTENBFHONW JTOKYMEHTAIMH, HOPM, MaTeHTOB C aHIIIMHUCKOTO s3bIKa Ha Ka3aXCKUU SI3bIK. 3a IOCIETHHE
roJbl yBeInumiIoch yuactue Kazaxcrana B paboTe pa3NlUYHBIX 00JacTeil SKOHOMUKH. DKOHOMUYECKHE CBSI3U
Kazaxcrana ¢ apyrumu crpaHamu BeayT K HEOOXOIMMOCTH TMPOo(ecCHOHATBFHOTO TMEepeBojia 3HAYUTEIbHOTO
KOJINYECTBA CHeHHaHI/ISHpOBaHHOﬁ JOKYMCHTAIUU. HepeBo;[aMH CTPOUTCIIBHBIX TEKCTOB W JOKYMCHTAaIUU
3aHUMAIOTCA ONBITHBIC MEPEBOAUYNKHN, KOTOPBIC OTIIMYHO 3HAIOT TEMY U 0COOEHHOCTH nepeBojia CTPOUTCIIbHBIX
TCPMUHOB. Taxk xe pacrpoCTpaHCHBI MEPEBOJAbI TCXHUYCCKUX TOKYMEHTOB O CTPOUTCIILCTBE. CTpOI/ITeHBHble
TEPMUHBI HEOOXOAMMBI JIJIsl TPAMOTHOTO ITEPEBO/Ia CAaTOB CTPOUTEIHHBIX ITPEeANPUATHI 1 koMIianuil. [lepeBox Ha
CTPOMTENILHYIO TEMATUKY HYXKEH JUIsl OCYIICCTBICHHS ITepeBo/ia GHUIBMOB O CTPOUTENBCTBE. BocTpeOoBaHHOCTH
ra3€THbBIX W KYPHAJIbHBIX crareil Ha TEMATUKY CTPOUTECIIBCTBA 3aBUCHUT OT MACTEPCTBA XYHOXKCCTBECHHOTI'O
MepeBoJia O CTPOUTETBCTBE.

HepeBoa CTPOUTCIIbHBIX JOKYMCHTOB — IEPCBO/] CIICHUAJIN3UPOBAHHBIX MATCPHUAJIOB HA CTPOUTCIIbBHYIO
TEMy, HalpUMep paccKa3dbl O CTPOUTEIHCTBE KAKHX-THOO COOPYKEHHH, 3JIaHHi, MpOIlecc MPOU3BOJCTBA
COCTABHBIX YacTel 31aHui U T.]I.

B ycrnoBusx rmoGanu3anyy Ha TEPBBIA TUIAH BBIXOIUT COTPYJAHHYECTBO HA MEKIYHAPOJHOM YPOBHE,
COBMECTHBIC MCEPOIPUATUSA U NPOCKThI, TO3TOMY B COBPEMECHHOM MHUPE BCE Ooitee AKTyaJIbHBIM CTAHOBUTCH
UCIIOJIb30BAHUE AHIIMHCKOTO KaK OCHOBHOTO MEXIYHAPOJHOTO SI3bIKA B PA3IMYHBIX MPOQECCHOHATBHBIX
chepax: WHKEHEPHOU, KYJIbTYpHOU, MOJUTUYCCKONH. DTO CO3MACT Psii TPYAHOCTEH, KOTOPBIC JOJIKHBI OBITh
MPEOJIONIECHBI [Tl obecriedeHust dPPEKTHBHOW pabOThl M COTPYIHUYECTBA Ha BCEX YPOBHSX. Tak, HHKECHEpHAs
C(bepa, B YaCTHOCTHU, A3BIK aPXUTCKTYPbl U CTPOUTECIIBCTBA, XapPaKTCPU3YCTCA HAJTNIUCM OOJIBIIOTO KOJIMYECTBA
TEPMUHOB U TEPMHHOJIOTHUECKUX CJIOBOCOUCTAHWH, MPABUIBHBIA U YHU(MUIIMPOBAHHBIA MEPEBOJl KOTOPHIX
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HEoOXomuM sl MpoeCcCHOHAIBHOTO OOIIEHHsT KaK yCTHOTO, TaK M MHChMEHHOro. HaydHo-TexHu4ecKuit
CTWIIb 00JaJaeT M HEKOTOPHIMH OCOOCHHOCTSMH, KOTOpPBIE HEOOXOJMMO YYHUTHIBATH TPH IEPEBOIE M BO
BpeMs aKTOB KOMMYHHKaIuu. EMy mpucyma mH(GOpPMaTHBHOCTE (CONEPIKATEIBbHOCTD), JIOTHYHOCTD (CTporas
MOCJIEI0BATEIbHOCTD, YETKasl CBSA3b MEXKIYy OCHOBHOHM HIEeHl M JeTalsiMHu), TOYHOCTh U OOBEKTUBHOCTH U
BBITEKAIOIINE U3 3TUX OCOOEHHOCTEH SICHOCTH M OHSTHOCTD.

OtaenbHBIE TEKCTHI, TPUHAISKAIIIE K JTAHHOMY CTHITIO, MOTYT 00J1a/1aTh yKa3aHHBIMHU Ye€pTaMu B OOJTbIIICH
WM MeHbInel crenenn. OHAKO y BCeX TaKUX TEKCTOB OOHAPYKUBAETCS NMPEUMYILIECTBEHHOE HCIOJIB30BAHHE
SI3BIKOBBIX CPEJICTB, KOTOPBIE CIIOCOOCTBYIOT YHOBIETBOPEHHUIO MOTPeOHOCTEH MaHHOW c(epsl OOIIeHHUS.
ApXHTEKTYpa U CTPOHTEIBCTBO B COBPEMEHHOM MHUpE Pa3BUBAIOTCS OYE€Hb THHAMHYHO, C BOZHHKHOBEHHEM
HOBBIX TEXHOJIOTHI BO3HHMKAIOT U HOBBIC TEPMHUHBI, & C HUIMH, B CBOIO OYepe/lb, MOSBISETCS U HEOOXOIHMMOCTh
IPaMOTHOTO TepeHoca WX B Apyrue s3bIkH. C MepeBOOM TEXHHYECKHX, B TOM YHCIIC apXUTEKTYpPHBIX,
TEKCTOB CBSI3aHBI CIEAYIONINE TPYJHOCTH: HEOOXOANMOCTH OCBOCHUS OOJBIIOrO 00beMa JEKCHKH; OTIHIHE
TEXHUYECKOTO S3bIKa OT JINTEPATypHOTO U PAa3rOBOPHOTO; HEOOXOIMMOCTE MO00pa SKBUBAJICHTHBIX TEPMUHOB
IIPU TIepeBOJIC TOKYMEHTAIMH JTHO0 N300peTeHHe HOBBIX (B Clydae HEHMMEHHUSI HEOOXOIMMBIX YKBHBAJICHTOB B
s3bIKe). TepMHH — 3TO CIIOBO WIIM TPyIINA CIIOB, KOTOPBIE CITYKaT JJIsi 0003HAYECHUSI ONPEIEICHHOTO TOHSATHS.

CTpouTenbHBIE TEPMUHBI MOXKHO pas3JelUTh HA HECKOJIBKO TPYII:  CTPOHMTENBHBIC MaTepHalIbl;
CTPOUTENBHBIE HHCTPYMEHTBI; CTPOUTEIbHBIC MAIIMHBI; COCTABHBIC YACTHU 3aHUH U cOOpy)eHHH. OCHOBHBIMH
3ajayaMy TIepEeBOAYMKAa B OOJNACTH CTPOMTENBCTBA W APXUTEKTYpHl SBISIOTCS JOCTOBEpHAs Iiepenada
nH(opMay B HEOOXOAUMOHN CTHIIMCTUKE W COOIOICHNE TPeOOBaHUH, TPEABSIBISEMBIX K OPUTHHAITY TEKCTa.
B nanHoM cirygae HEOOXOAMM TOYHBIH, a He OYKBAJIBHBIHM ITEPEBOJ, YTO TOPa3yMeBaeT COXPAHEHNE CMBICTIOB
MePEeBOIMMOTO TEKCTa, a He OyKBaJbHYIO MOACTAHOBKY CIIOB OJHOTO SI3bIKa BMeCTO japyroro. [lepeBomunk npu
paboTte ¢ mpohecCHOHAIBHBIMU TEKCTAMHU apXUTEKTYPHO-CTPOUTEILHOTO CEMAaHTHYECKOTO TIOJIS CTAJIKHBACTCS
¢ TpymHOCTAMH.TepMHH B O0JAacCTH CTPOMTENBHCTBA — ITO CIIOBO WJIM TpPYIIA CIOB, KOTOPBIE CITyXaT IS
0003Ha4YeHHsT OMpeNesIeHHOr0 MOHATHA. CTpOHTENbHbIE TEPMHUHBI MOKHO KIIaCCH(HUINPOBATH CIIETYIOIINE
oOpazom:

— CrpourenbHble MaTepuainsl (gravel— mebens, sand — mecok, brick— kupmuy, clay — rmHa)

— CrpourenbHble HHCTpyMeHTH (hammer— monoTok, drill,— cBepro, shovel— momara.)

— CrpowurenpHble MamuHbI (the lifter crane— mombsemubIil KpaH, the tractor— TpakTop, the shipments —
TTOTPY3YHKH).

— CocTraBHbIE YacTH 3[JaHHI U coopykeHnii (a ceiling— moromnoxk, a floor— mom, foundation— ¢yrnamenr,
a window— OKHO).

I'maBHBIE 33129 TIEPEBOYMKA TEKCTOB B 00JIACTH CTPOUTEIHCTBA — JOCTOBEPHAs TTepeaada HHHOpMAaIny,
JIOTUYECKHU CBS3aHHBIC MPEATIOKCHUS, BBIICP)KaHHBIE B CTHJIE TEKCTa. TEXHUYECKHH TEKCT HE JTOIDKEH OBITh
cBOOOIHBIM Tiepecka3oM. [Ipu mepeBozie TOKYMEHTOB W TEKCTOB W3 OOJACTH CTPOUTEIHCTBA BaKHO 3HATH HE
TOJIBKO KaK IePEeBOAATCS] TEPMHUHBI, HO ¥ TIOHUMAaTh OCOOCHHOCTH 3THX cJIoB. HeoOX0aMMo OTMETHTB, UTO TIPU
Ka4eCTBEHHOM IIepeBOfie 00s3aTeNIbHO COXPAHSETCS CMBICI, KOTOPBIH XOTeNn mepenaTrbh aBTop. TpeOoBaHws,
KOTOpBIE TIPEIBSABISIOTCS K OPHTHHAIY IE€PEeBO/A, NMEPEHOCITCS Ha MEepeBOIMMBINA JToKyMeHT. HeoOxommmo
OTIIMYATh TIOHATHE «TOYHBIN ITEPEeBOI» U «OyKBaIbHBIN IEpeBO/». ByKBaJIbHEIH TepeBOI BEAET K MEXaHNIECKOI
MO/ICTAHOBKE Ka3aXCKOTO CJIOBA BMECTO aHIIIMICKOTO, YTO MPUBOAUT K OTEPE CMBICIIA TAHHOTO TEKCTa.

[Tpn mepeBosie TEKCTOB M3 CTPOHUTEIHHONW 00JaCTH BO3HUKAIOT HEKOTOPHIE MpoOieMbl. PaccMoTpum ux
mosipooHee.

1) OnHa U3 Takux HpoOiIeM — ATO MPAaBWIBHOCTH TepeBoaa. Tak, 3TO KacaeTcs B YAaCTHOCTH IIPABUII
0€30MacHOCTH TP CTPOUTENBCTBE, HA TPEANPHUATHAX, 3aBomax M (aOpukax. BykBambHBIM MEepeBOI MOXKET
MOCITYKUTh IPUIMHON HETOJAI0K B TIPOU3BOJICTBE.

2) 3HaunTeNbHBIC TPYAHOCTH IIPH MIEPEBOJIEC TOKYMEHTOB M3 00JIACTH CTPOMUTENHCTBA MOSBIISIOTCS, KOT/A
CIIOBO MMEET HECKOJBKO 3HA4YEHHI, TO €CTh MHOTO3Ha4HOE CJI0BO. OJJHO M TOXE CIIOBO MOKHO TNPHMEHSTH B
pa3IMYHBIX 00TaCTAX HAyKH W TeXHUKH, Harpumep Freilauf- Free wheel B mammuocTpoeHnn nmeer 3HaueHHE
«XOJIOCTOHW XOI», @ B THUAPOTEXHHKE IEPEBOIAMTCS KaK «XOJIOCTOH cmyck», Tank mepeBomMTCsS Kak TaHK M
pesepByap, TepMuH Ground Tak)Ke UMeEeT J[Ba 3HAUCHHUS: OCHOBA M Mo4YBa. [ paMOTHBII 1epeBoI MepeBOIMMOTO
TEKCTa MOXKET JIaTh JIMIIb TOT MEPeBOIYMK, KOTOPHIA MPEBOCXOAHO pa3OHpaeTcst B TEeMaTHKE TEKCTa. BaskHO
BBIOpaTh IMEHHO TO CJIOBO, KOTOPOE HE MCKAa3HUT CMBICI TEKCTA HIIH JTOKYMEHTA.

3) TpeTbsti mpobIeMa, BO3HHKAOIIAs IIPH IIEPEBOIE —ITO COKPAIEHMs. BO MHOTHX OTpacisiX CTpOUTEIHCTBA
(cymocTpoeHUH, CaMOJETOCTPOCHHH, aBTOMOOMJIECTPOCHMH U T.J.) WCIONB3YIOTCS MEXKIyHapOIHbIE
cokpamienusa. Hampumep, Fig — figure — geprex, pucynok, bra-overall height — crpourtensnas Boicora, GIN-
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German industrial Norm — I'epmaHckwif TpOMBIIIIEHHBIH CTaHAapT, m-meters — metp, L — Long — mmuHa, dm
— Dezimetr — nerumerp.

4) YerBepras mpodiaeMa CBOAUTCS K TOMY, 4TO B TEXHHUECKHUX TEKCTAaX HEMEIIKOTO SI3bIKa €CTh yCTOHYMBEIC
CIIOBOCOUYETAHHMSI, KOTOPBIE BHI3BIBAIOT IIPH MIEPEBOJIE ONPE/ICIICHHBIC TPYAHOCTH. YCTOHYHUBBIE CIOBOCOYETAHUS
— 3TO COYETaHHUE JIBYX M OoJiee CIIOB, KaXK/10€ U3 KOTOPBIX HMEET CBOM CMBICH, HO B COYETAHNH TPECTABIISIOT
OJTHO TieTI0e MoHsATHE. V3-3a HEMPaBMIIBHOTO TIePEeBOIa MOYKET OCTAHOBUTHCS padoTa [ENI0r0 MPEeIIPHUSTHSL.

5) Ilaras mpobiema 3aKiIIO4aeTcss B TOM, YTO BO MHOTHX OOJACTAX HAayKH M TEXHHKH IOSBIISIOTCS
HOBIIIECTBA, KOTOPBIE BEAYT K MOSBICHUIO HOBBIX CJIOB. ECTECTBEHHO, YTO CIIOBaph HE MOXKET COAEpKaTh B
ce0e Bce HOBBIE TEPMHHBI M3 CTPOUTENBHOM oTpaciu. Hy)kHO OTMETHTB, YTO aHIIMICKUIT O4eHb THOKUI SI3BIK.
OH NPUHAIICKHUT K TEM SA3bIKaM, B KOTOPBIX JIETKO MPWKUBAIOTCSI HOBBIE CJI0BA. TPYTHOCTH BO3HHKAIOT MPU
MEepPEeBOJIE CTPOUTEIBHBIX TEPMHHOB, KOTOpPBIC B HAIlICH cTpaHe eI He W3BECTHBI WM HCIOJB3YIOTCS OYeHb
penxo. B aToM ciydae nmpuxoanTcs BHIOUPATh CIIOBA, KOTOPBIE OJIM3KH MO CMBICITY K JAHHOMY CIIOBY.

6) lllecras mpoOiema — 3TO HaJMYME B JIOKyMEHTaX M TEKCTAaX CTPOHUTEIBHOW TEMATHKH CIIOKHBIX
rpaMMaTHYECKUX KOHCTPYKIMH, XapaKTepHBIX JUII HAYYHO-TEXHUUECKHX TEKCTOB (OE3IMYHbBIC MPEITOKEHHS,
HEOoTpeIeTIeHHO-TMYHbIC TIPEIOKEHHS, CIIOKHbIE TIPEUI0KEHHS, TACCUBHBIE KOHCTPYKIWH U JIp.) . Hampumep,
In order for the facade of the house to be bright, this concrete is advantageously made of white cement and light
gravel (cmoxxHOoUUHEHHOE TIpemoxenne). [lepeson: s Toro, 4To0s! pacas 1oMa OB CBETIBIM, STOT OETOH
NPEHMYIIECTBEHHO H3TOTABINBAIOT U3 OEJIOT0 IIEMEHTa U CBETIIOTO MIEOHS.

Takum 00pa3om, mepeBox JTOKYMEHTOB M3 CTPOUTEIBHOW 00IAacTH — 3TO TPYAOEMKHH Ipolecc, ¢
KOTOPBIM MOXKET CHPABHTHCS TOJIBKO IPAMOTHBII YETIOBEK, BIIA/ICIONINI KaK 3HAaHUSIMH WHOCTPAHHOTO SI3BIKA,
a UMEHHO Npo(ecCHOHANBEHON TEePMUHOJIOTHEH, TaK M CICNHAIBHBIMUA 3HAHUAMH M3 CTPOUTEIBHON COepsl.
B Tekcrax, TOKyMEHTaI[MH CTPOUTEILHON TEMaTHUKH yIOTPEOIAIOTCS BBOAHBIC KOHCTPYKIMH H CIICIIHATbHBIC
TEpMHHBI TAHHOW 001aCTH. B HUX TOIHOCTBIO OTCYTCTBYET 3MOIIMOHAIBHO-OKCIIPECCUBHASL OKPACKa: SIUTETHI,
MeTagopbl, OIUIIETBOPEHHE, CHHOHUMBI, UTO JIeJIaeT TeKCT O(UINATBHO-CTIOBBIM.
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The article aims at depicting the main translation problems encountered in tourist translation so as to approach this
specialised translation and to suggest possible solutions in order to increase the quality of translated texts.
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OCOBEHHOCTH NEPEBOJIA PEKJIAMHBIX TEKCTOB B COEPE TYPU3MA
C AHIDIMMACKOTO HA PYCCKHU SI3bIK

[enb cTaThy - MOKa3aTh OCHOBHBIC IEPEBOIUCCKHE ITPOOIEMbI U TPYIHOCTH, BOSHHUKAIOIIHE IIPU IIepeBojie B chepe
Typu3Ma, ¥ TPEAJIOKUTh BO3MOKHBIE PEIISHUS JIJIsl TIOBBIIICHUS KaueCTBa MEePEBEIEHHBIX TEKCTOB.
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«Ayoapmamany dncone Qunonozus canacelnoagbl Ma0eHUAPaIblK KapblM-KamblHAC Macenenepiy
VII cmyoenmmik ebliblMu-npakmukanblk KOHQepeHyusHblly MAKAJIAJIAP JKUHAFBI

TypusMm MOXHO paccMarpuBaTh KaK MEXKYJIBTYPHYIO M MEKbI3BIKOBYIO JEATEIBHOCTb, KOTOpas
Oo0beANHSCT JIONCH, KyAbTYpBI, SI3bIKM M MECTa IMOCPEICTBOM IPEIOCTABICHUS TYPUCTHYECKHX YCIYT B
MHOTOSI3BIYHBIX KOMMYHHUKATUBHBIX CHUTYAIMsIX, B KOTOPBIX MPOMCXOAMT MOCTOSIHHAS IEpeada S3bIKOBBIX U
KyJBTYPHBIX peanuii. DTa KyJabTypHasl Harpy3ka, B IOIIOJHEHUE K CAMOM JIMHIBUCTUYECKON NPUPOJE, KOTOPYIO
BKJIIOUAET TypU3M, IPUAAET CBOE COOCTBEHHOE M3MEPEHUE U MPEBPAILAcT IePeBO TyPUCTHYECKUX TEKCTOB B
Ba)KHBIH WHCTPYMEHT JIMHI'BUCTHUYECKOTO U KYJIBTYPHOTO NMOCPETHUYECTBA ISl PELICHUS] BO3MOXKHBIX TPoOiIeM
KOMMYHHKAaIHH.

B cnyuae TypucTHdeckoro mepeBoja Mbl HAaXOAUM ONPEACICHHBIC MPOOIEMBI MEpPEBOJA, KOTOpHIC
MOBTOPSIFOTCSL B OOJIBLIMHCTBE TYPUCTHYECKHX TEKCTOB, TO €CTh OHM SIBJISIOTCSI BHYTPEHHUMH IpoOiieMaMu
ceprl TYPUCTHYECKOTO NEPEBOAA, OCOOCHHO B PEKIIAMHBIX TEKCTaX.

[Ipexne uem BeIpabOTaTh COOCTBEHHYIO CTPATETHIO NEPEBOAA, 000 NepeBOAYMK JOIKEH TIIATEIBHO
[IPOaHaJIM3UPOBaTh paHee IEPEBEICHHBIC HHTEPHET TEKCTHI M0 CXOXKEH TeMaThKe Ul TOrO, YTOObI MOHSThH C
KaKUMH TPYJHOCTSIMU €My IIPEJACTOUT paboTaTh U Ha YTO ClIeAyeT 00paTuTh 0co00e BHUMaHKE. B cBs3u ¢ 3TUM
3aja4a COCTOUT B TOM, YTOOBI PACCMOTPETh K MCIOJIB30BAaHMIO KaKUX UMEHHO TpaHchopMmauuii nepeBoJunKu
puOeraroT yale BCero, €CiIi UM HEOOXO0IUMO IIEPEBECTH TEKCT TYPUCTHUECKOHN PeKIaMBbl.

I[lo muenmro JI.C. bapxynapoBa mepeBOTYECKMMH TpaHC(GOPMALMIMU HAa3bIBAIOTCS pa3jIndHbIC
HEOOXOOMMbIe NpPeoOpa3oBaHUSI B TEKCTE IE€PEBOJA, HCIIOIB3YIOIIMECS Ul AOCTHXKCHUS IEPEBOJUECKON
9KBUBAJIEHTHOCTH, HECMOTPSI Ha PacXOXAeHHs B ()OPMaJIbHBIX M CEMAHTHUECKUX CHCTEMAaXx IMapbl s3bIKOB [1].

B kauecTBe 0CHOBHOI Kilaccu(uKalMy, HA KOTOPYIO Mbl OITUPAEMCs HallleM HUCCIIeI0BaHUM, OyeT B3sTa
knaccudurarnms, npempioxkeHHas B.H. Komuccapossim [2].

Jnist aHanM3a TEKCTOB OPUIMHAA U TEKCTOB IIEPEBOAa ObUIN MCIIOIb30BaHbl IPUMEPHI U3 aHIVION3BIYHBIX
caiiToB: https://www.tripadvisor.co.uk/, http://www.momondo.co.uk/, https://uk.voyages-sncf.com/en/, a Takxe
WX TIePEeBOBI Ha PycCKui sA3bIK: http://www.momondo.ru/, https://ru.voyagessncf.com/ .

Bce Tpancdopmany MOryT ObITh YCIOBHO NPEACTABICHBI KaK JIEKCHYECKHE, TPAMMAaTHYECKHE U JIGKCHKO-
rpamMmaruyeckue [2].

Ha nexcuyeckoM ypoBHE HCHONB3YIOTCS TaKUe TpaHC(HOPMALIH KakK:

1. TpanckpubupoBanue (BOCIPOU3BEICHUE 3ByKOBOH (DOPMBI MHOSI3BIYHOTO CJIOBA) U TPAHCIUTEPALMs
(BocmiponsBeneHue rpaduIecKoii, T.e. OykBeHHOH GopmbI cioBa): Maui — Maywu; Rotterdam — Porrepnam; Praed
Street — [Ipeiin Ctput. O0a mprema 3a4acTyro UCIOMB3YIOT IJIs TIepeiavyn TeorpaduuecKnx Ha3BaHUN U MPOYeH
npeLeneHTHONH nH(opmanuy.

2.Cnenyromield JIeKCHYeCKON TpaHCchopMamyeld, BCTpEYaBIIEHCS B TEKCTaX pPEKJIAMBI, SBISIETCS
KaJbKupoBaHHue. JlaHHBIN IepeBOIYECKUN MPUEM BBICTYIAET B KauyeCTBE BOCIPOU3BEACHHUSI KOMOMHATOPHOTO
cocTrasa CJIoBa WM clioBocodeTanus. Tak, HampuMep: mass tourism — MaccoBBIH TypH3M; City’s green spaces
— 3enéHple HacaxaeHus ropoxa; fleamarket — GmommHBIH peiHOK; nightlife — HOwHas xu3HE; little Venice —
MasieHbKast Benenus; seafood — MmopenpoaykTsl; day-trip — oHOAHEBHASI [TOE31Ka

3. Konkperuzamusi — Impuem, KOTOPBIH 3aKJIF0YAETCS B TOM, YTO Ul TOTO, YTOOBI MIEPEBECTH UCXOTHOE
CJIOBO C IIMPOKHM 3HAUCHHEM HY)KHO 3aMEHHTD €ro cJIoBoM ¢ Ooree y3kuM 3HadeHueMm: Out East in Kreuzberg
and Freidrichshain, you’re likely to find that the local cafe doubles as a hairdresser, a bookstore or a vintage
clothes shop. 3a BocTouHoIf yacTrio paiioHoB Kpotidepr u @punpuxcxaifd, BbI BIIOIHE BEPOSTHO OOHAPYKHUTE,
YTO MECTHOE Kade SIBISIETCS 10 COBMECTUTENBCTBY €IIe M MapUKMaXepCKOi, KHIKHOM JIaBKOM MM MarasnHOM
BUHT@XKHOH OfeXKIbl. B maHHOM mpuMepe NepeBOAYMK MPHOETHYNI K KOHKPETHU3AIMM, PACCKa3aB UUTATEIIO
riepeBosia o ToM, uto Kpoiinoepr n @puapuxcxaifH sBISIOTCS palilOHAMH TOPOJIA.

4. IlpueM TreHepanu3alyl OKa3aJICsl JOBOJIBHO PEIKUM IPUEMOM, HCHOJIB3YIOIIUMCS IIPU MEPEeBOAE
PEKIIaMHBIX TEKCTOB C aHTIIUIICKOTO s13bIKa Ha pycckwii. Harmpumep: Liege also has a thriving student population.
B JIbeske sxuBeT MHOXKECTBO CTYIeHTOB. [lepeBoquuKk mocunurai, 4To eMy HE HYXKHO YTOUHSAThH 3HAUCHHUE CJIOBA
«thriving», oH reHepaIM3upoOBal 3HAYCHHE NPEIUIOKCHHS «MHOXKECTBO CTYIACHTOB». Peanm3anus JaHHOTO
MIEPEBOAUECKOTO MpHEMa Majo HCIOJb3YeTCsl B TEKCTaX PEKIaMbl, TaK KakK BeIeT K yTpare oOpa3sHOCTH U
KOJIOPUTHOCTH IPEIJIOKEHUI OpUTrnHaa.

5. Monynsuusi, IBISSCh HAIPOTUB 3aMETHO JIMIUPYIOLIMM IPHEMOM CMBICIIOBOTO Pa3BUTHS, ObLIa HaliieHa
B ciemytontux npumepax: And for those who just like strolling around and making the most of the good weather,
there is also the option of relaxing on one of the café loungers set up along the river banks. A Te, kTo X04eT mpocTo
MOTYJISITh U HACJAaJANTBCS COJIHEYHBIMH JHSMH, CMOTYT pacciaaOUThbcsl B OAHOM M3 IIE3JIOHTOB Kade Ha Oepery
pexu. B opuruHaie aBTop Bcmonk30Ban Beipakenne «make the most of the good weather», uto mpu mocnoBHOM
MIEPEBOZIC Ha PYCCKUH SI3BIK O3HAYAET «MAKCHMAJIBHO MCIIOIB30BaTh XOPOLIYIO ITOTO/Y», IEPEBOTYNK OTKA3aJICs
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OT «IIPSIMOTO» IEPEBOJA BBIPAKEHUS U PA3BUJI €TO IO CMBICIY, B PE3yNbTaTe Yero MOJIY4HUIOCh BBIPAKCHUE
«HACJIAANTHCS COTHEUHBIMU JHSAMI, YTO SIBIISIETCS TIPSIMBIM CIIEICTBUEM «HCIIOIb30BAaHMS XOPOILIEH MOTOIbD)

Maui is the place to surf and windsurf. Ha octpoBe npomseraeT cepdunr u Bunacepdunr. Momymsnus
ObUIa IPUMEHEHA IIPH IIEPEBOJIE OYCHB PACTIPOCTPAHEHHOTO AJISl aHJIMHCKOTO SI3bIKA IJIAroia «to be», nepeBoauNK
peLIT pa3BUTh IVIAroj MO CMBICITY, IepeBels JaHHYIO JIGKCHUSCKYI0 eIUHMIYYy KakK «mpouseTarsy. [loMumo
CMBICJIOBOT'O Pa3BUTHsI IEPEBOAYMKOM ObljIa MPOM3BEACHA I'paMMaTHYECKasl 3aMEHa 4acTe pedu, IIarojsl «to
surf» n «to windsurf» ObLITH 3aMEHEHBI CYIIIECTBUTEIFHBIMU «CEPPUHTY U «BHHCEPPHHTY.

Spain’s cosmopolitan capital city is rich in culture. MHoronanwonanpHas cronuna HWcmanmu
MOJKET MoXBacTaTrbcs OoraTod KyiabTypoi. Emie oxmu sipkuii mpueM CMBICIOBOTO Pa3BUTHS, TAE BMECTO
IpsIMOTO TEPEeBOAA, MPOILECC 3aMeHEH ero ciencTBueM. Ecnu cronuna Gorara KyapTypoi, clea0BaTeNbHO,
JaHHOE OOCTOATENBCTBO MPHUBOAUT K TOMY, YTO 3TO OIpPEAEICHHOE JAOCTOMHCTBO ropojia, YeM OH MOXKET
«IIOXBAaCTaTbCsI».

People visit the city for its vibrant energy and many intriguing faces. JIromu nmpues:xaroT crofa 3apsaAuThCs
SHEPrue W yBHIETh MHTPHUTYIOLINE OCOOCHHOCTH ropona. B maHHOM mpumepe NepeBOTYMK CTOJIKHYJICS C
BEChbMa CJIOKHOM 3a/1adeid, Mpex/ie YeM MePEeBECTH TEKCT, EMY HY>KHO OBbLIO AOTAAaThCs O KAKUX « AHTPHUTYIOLTHX
nuuax» (B opuruHaie «intriguing faces») uaer peus. HTEpIpeTaTop TEKCTa OpUrHHANA [TOCTAPAIICS PA3BUTh 10
CMBICIJTy JAHHOE BBIPAKCHUE, 1aB eMy 0OPa3HbIi IepeBO «MHTPUTYIOIIHE OCOOEHHOCTH ropoaay.

Discover the vibrant energy and multiple faces of this wonderful city. OTkpoiite 1151 cedst BUOPUPYIOIIYIO
SHEPTUI0 TOPOJIA ¥ €I'0 MHOTOJIMKOCTh. BhIpaskeHne «MHOTOUMCIICHHBIE JINIA TOPOIay» B IEPEBOIE ObLIO 3aMEHEHO
OJTHUM CXOKHM I10 3HAYCHHIO CIIOBOM «MHOTOJIIUKOCTBY.

But it doesn’t matter; this picturesque bastion has managed to preserve its proletarian Paris soul. Hecmotps
Ha 3TO0, ’KUBOMKCHBII KBapTaj A0 CUX IOP CyMEJ COXPaHUTh CBOM MCKOHHO-NAPMKCKUI MIapM. ABTOp IepeBoza
JAHHOTO MPEJIOKEHUS] PEIII BHIOM3MEHHUTh OPUTHHAN, 1 BMECTO JIOCIOBHOTO IEPEBOAA «IPOJIETapcKas
MaproKCKasi Tylia» MCHOIb30BaJl 00pa3HOE, BBIPA3UTEIILHOE COUETAHNE CIIOB «MCKOHHO-TIAPHKCKUN ILIapM».

6. OnyuieHue, CyTh JAaHHOTO MPHEMa COCTOMT B OMYIICHUH IPU IEPEBOJIE CIOBA WIM COUETAHHUS CIIOB,
YTO HE BEJeT K MCKaXEHHI0 00Iero cmeicia mnpemnoxenns. Hanpumep: When you first arrive in Liege, try
not to be put off by the city’s ugly industrial outskirts. Korma B Briepssie npudynere B JIbex, mocrapaiTech
HE HCIyraTrbCsl MPOMBILUICHHBIX OKpauH ropoza. [lepeBoguuk mocuurtans HEOOXOAWMBIM yOpaTh M3 TEKCTa
nepesoaa cioBo «ugly». IlepeBogunkoM OBIIIO ceaHO BEPHOE PELICHUE, HCKIIFOYMB CIIOBO C OTPHLATEIBLHOMN
KOHHOTAaIKeH, OH n30esKall OTBpaIllCHHs YUTATENs K PEKJIaMIPYyEeMOMY MeCTy. 3a4acTylo OMyIIeHUE KaKUX-JIn00
(parMeHTOB TEKCTa MOKET HAIPSAMYIO 3aBUCETh OT TAKOro MpUHLMUNIA MHTEepHET TeKcTa KaKk KPaTKOCTb.

7. Jobasnenue, B cieyonieM IpuMepe JaHHbIN IPHEM COYETACTCSI BMECTE C OSICHUTEIIbHBIM IEPEBOJIOM:
Get lost in the forests of the Tiergarten, and hope to emerge near the charming Café¢ Buchwald, where they’ve been
perfecting their Baumkuchen for more than 150 years. 3a6myaurech B ecax TuprapTeH u BbI BRIHACTE PAAOM
¢ ouapoBarenbHBIM Kade byxBanb, B koTopoM yxe Oonee 150 et mekyT 3HaMeHUThI bayMKyxeH (TIeCOYHBIH
TOPT B BUJE KpyIIoi Oamran). B opurunane aropy He TpeO0BaIoCh KOHKPETU3UPOBATh 3HAYCHUE JICKCUYECKON
ennHnnbl Baumkuchen, B To Bpemst kak nepeBoa4rK 43 1mocyuTaiz HEOOXOIAUMBIM YTOUHUTD 3HAUCHUE JAHHOTO
CJIOBa Ul YMTATENs IepeBoja, oOpaTUB BHUMAHKME HA TO, YTO TPAAMLUOHHBIN HeMelkui nupor baymkyxeH
SBJISIETCS] 3HAMEHUTOMH BbIeUKoi. [lepeBounKy yaanoch He TOJIbKO KOHKPETH3UPOBATh 3HAUCHHE, HO U yAEPKaTh
BHUMAaHHUE YUTATEIS.

Ha rpammariueckom ypoBHE HaMHU OBIJIO 3aMEYECHO UCTIOJIB30BAHUE CICAYIOLINX TPaHC(HOPMALIUiL:

1. CuHTakcnueckoe yrnomgoOIeHrne WilH Mo-pyTroMy TOCIOBHBIN TiepeBo: Anyone who claims that Berlin
has lost its edge should head straight for the Badeschiff. JIro6oii, kTo yTBepkmaer, uro bepnuH yTpaTiin cBou
MPEeNMYIIEeCTBa, JOJDKEH OTHpaBUThHCS MpsMukoM B bagemmd. Mmm: Tourists flock to Bruges in droves and it's
easy to understand. Typuctsl cTekatorcst B bprorre Tonmamu, 1 310 Jierko noHsATh! B 00onx nmprmepax nepeBogunK
npuOerHya K MCHOJIb30BaHHUIO TAaK HA3bIBAEMOW «HYyNeBOW» TpaHchopmaunu. OH 3aMEHWII CHHTaKCHYECKYIO
CTPYKTYPY MCXOIHOTO SI3blKa aHAJIOTWYHOM CTPYKTYpOH IepeBoAsmiero si3blka. Ha camom nene naHHas
TpaHc(hopMaLUs IPUMEHSIETCSA B TEKCTaX PEKJIaMbl TOJIBKO TOT/IA, KOT/IA PH IOCIOBHOM IIepeBojie 00pa3HOCTh
BBICKa3bIBAHUI HE TepsieTCsl.

2.Unenenue n oovenuHeHue npemiokeHuit: Rotterdam is known for its ambitious modern architecture,
givingitaunique look and adynamic feel. Portepaam n3BecTeH cBoel aMOMIIMO3HOM apXUTEKTY PO, BRITIOJTHEHHOM
B COBpeMEeHHOM cTmwiie. OHa nMpuIaéTr ropoxy HETOBTOPHMBIM OOJIMK M AMHAMHUYHBIN Bua. B nanHOM nmpumepe
aBTOp IEPEBOJA PEILIMI PAa3bEIUHNUTh OAHO NPEAJIOKEHHE OPUTMHANA HA JBa PA3HBIX B IIEPEBOJC ATl TOTO,
YTOOBI HE HATPOMOXKIATh CTPYKTYPY PYCCKOSI3BIYHOTO HPEATIOKEHHS.
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Takoll rpammaruueckod TpaHC(hOpPMaLUM Kak OOBEIMHEHHE IPEIJIOKECHUH He OBUIO BCTPEUYECHO B
AHATIM3UPYEMBIX TEKCTaX.

3. Paznuunble TpaMMaTudecKkue 3aMEHbl BCTPEUYAIMCh TaKXkKe JAOBOJBHO 4yacTo. Tak K 3aMeHe ydacTeil
peun MBI MOXkeM OoTHecTH cienytontie npumepsl: Kick off your Italian tour in Milan, Europe’s fashion capital,
before heading across to Venice for a gondola ride. Hauanre Bamn uranssHCKuil Typ B Muntane, eBporeicKoi
CTOJIMIIE MOJBI, NMPEKAE YeM OTIpPaBUThCS B BeHenuro u mpokatuTbes Ha rosposie. IlepeBomunk 3aMeHHIT
CJIOXKHOE CylLIeCTBUTENbHOE «a gondola ride» Ha clioBOocoYeTaHUE TIIAT0J + CYLIECTBUTENIFHOE IPOKATUTHCS Ha
TOHJZIOJIEY.

When you eventually emerge, blinking in the sunlight, there’s plenty more chilled out fun to be had. Korna
Bbl, B KOHLIC KOHIIOB, BBII/IETE, LIyPSACh OT COJHEYHOI'O CBETA, Bbl OOHAPYKUTE €Ie MACCy PacCIabISIFOLINX
pasBiieueHui. B omnume oT opurnHana, rae KOHCTpyKIus «there’s» nmmeer 10BOJIBHO aOCTpaKTHOE 3HAUCHHE
«YTO-TO TE-TO HAXOOUTCS», aBTOP IEPEBOA PELINII CIIE Pa3 aKLEHTUPOBATh BHUMAHKUE YUTATENIsI, HA TOM, YTO
HMMEHHO OH, a He KTO-TH00 APYyroil 00HapyKUT JUIs ce0sl MacCy APYyTUX pa3BiICUCHUH.

Golf, fine dining, a winery, museums and sipping a mai tai on the beach round out the perfect tropical
holiday. l'onb(h, oTmu4Has KyxHs, BHHOJENNE, My3eH B OOKall Mau-TaW Ha IUIsDKe oOecriedar Bam weanbHBII
OTIYCK B TponuKax. B 1aHHOM npumepe nepeBoAYMK NPUOErHy I K rpaMMaTHYeCKON 3aMEHE U CIIOBOCOYETaHME,
COCTOSIIIIEE U3 MPUIIAraTesIbHOrO M CYIIECTBUTEIBHOTO «tropical holiday» crano B mepeBoae cOCTOSTH U3 ABYX
CYIIECTBUTEIBHBIX «OTIYCK B TPOMMKax». Tarke BcTpedyanach Takas TpaHc(opManus KaK 3aMeHa Yuclia: open
skies — oTkpbITOE HEOO; serious partying - cepbe3nble TynssHkr; Belgian chocolates — Genmpruiickuii moxonas.
B manHbIX npuMepax Tu00 MHOKECTBEHHOE YHCIJIO B OPUTMHAJIE 3aMEHEHO €IMHCTBEHHBIM B IEPEBOJE, JINOO
Ha000pOT.

JlekcuKo-rpaMmmaTiuecKue TpaHchOopMaLum:

1. AHTOHMMHYECKHI HEepeBO NOAPa3yMeBaeT 110/ cO00 3aMeHy yTBEpANUTEIbHOM (popMBI B OpUTHHAIE
Ha OoTpuIarenbHyto Gopmy B mepeBone, u Haobopot: Cultural life goes on all the year round in this place. He
3aMHpaeT KyJIbTypHas KU3Hb B 3ToM Mecte. Eme oqua nmpumep: Don’t miss the works of Vermeer, Frans Hals,
and Rembrandt. O6s3arenpHO MocMoTpuTe padoThl Bepmeepa, @panca Xansca n PemOpanara. [lepeBoqunky,
HCTOJIB3Yys JaHHYIO TpaHc(opManuio, yiajioch AOCTHYb INIABHOW LENU — MOJY4YUTh HanOojee aJeKBaTHOE U
€CTECTBEHHOE JUIA S13bIKa IEPEBO/IAa BBIPAKCHNE MBICTIM OpUTHHAIIA

2. OmnwmcatenbHBIA TePEeBOJT MILTIOCTPUPYIOTCS CIEAYIONUME MpuMepamu: It’s an amazing and humbling
place. D10 motpscaromee MecTo, Iie YyBCTBYeLIb ce0sl BCEro JHIIbL MECUMHKOH. B nmanHOM ciyuae mepen
MIEPEeBOAYMKOM CTOsUIA HE MPOCTas 3a7a4a, eMy OblJIo HeoOxoanMo nepesecTH cinoBo «humblingy», koropoe npu
JOCJIOBHOM IIEPEBO/IC UMEET 3HAUCHHUE C OTPHULATEIbHON KOHHOTALMEH «YHUUMDKUTEIbHBII». ABTOP IiepeBosa
IIPEKPACHO CIPABUIICS € IIOCTABICHHON eMy 3aJadeid, onucas cioBocodeTanne «humbling place» HeckonbkuMu
CJIOBAMH «MECTO, IJI€ UyBCTBYEIIb Ce0sl BCETO JIHIIb I1€CUNHKOI».

It’s a great, affordable spot to discover in this area. JleiicTBUTENEHO XOpoIIIee MECTEUKO, Ky/la HEPEMEHHO
CTOWT 3allIIHyTh, OKa3aBIINCh B 3TOM KkBapTane. CioBocoderanue «affordable spot to discover» mocimoBHO
MIEPEBOANTCS KAK «JIOCTYITHOE MECTO AJIS [TOCELIeHN . [lepeBoJunK perni HCTI0Ib30BaTh ONUCATEIbHBIN TPHEM
NepeBoa, MepeaB 3HauYCHUE TAHHOTO COYETaHMS CJIOB KaK «MECTEUKO, Ky/la HEMPEMEHHO CTOHMT 3alVISTHYTh.
EMmy ynanoch He TOJIBKO XOPOILO MEPEBECTH CIOBOCOYETAHHE, HO M YOSIUTh PyCCKOA3BIYHOIO YUTATEIs, YTO
MECTO JIeHICTBUTENBHO CTOUT TOTO, YTOOBI €r0 MOCETUIIH.

Since their creation in the heart of Paris in June 2013, the Banks of the Seine (Berges de Seine) have
become a veritable location for living and meeting up. [Ipoext Berges de Seine («bepera CeHbl»), MOSBUBIIHACS
B 2013 roxy B camom nentpe Ilapmska, cpasy cTas MOMyIsIpHBIM MECTOM JUIsl BCTPEY M CPEAOTOUNEM TOPOACKON
KU3HH. [IOMMMO NPUMEHEHHON MOIYISALUHM «HOMYJISPHOE MECTO» BMECTO «HMCTHHHOC» WM «HACTOSIIEE,
MEPEeBOAYUK MPUOETHYN K ONHMCATEIbHOMY IpPUEMY IIE€PeBOJa, JEKCHYECKylo eanHuny «living», oH 3aMeHHI
CJIOBOCOYETAHHEM «CPEIOTOYME TOPOJICKON XM3HW». ENUHCTBEHHBIH MOMEHT, Ha KOTODPBIH MEPEBOTUYUKY
CTOMT 00paliaTh BHUMAHKUE [IPH UCIIOJIb30BAHMH TAHHOTO METO/A IIepeBO/ia — 3TO U30ekKaHNue TPOMO3AKOCTH U
MHOTOCJIOBHOCTH BBICKa3bIBaHUS IIPH ONHCATEIBHOM IIEPEBOJIE.

3. Ilpuem KomneHcaunu He ObUT HAlICH B aHATU3UPYEMBIX TEKCTAX, YTO CBUAETEIILCTBYET O €r0 JOBOJILHO
PEIKOM yIOTpeOIeHNH B TEKCTaX PEKIIaMbl.

HWcxons n3 moiTyueHHbIX JaHHBIX, MOJKHO CMEJIO C/IENIaTh BHIBOJL O TOM, YTO HAaHOO0JIee 4acTO BCTPEUaeMbIMU
TpaHc(HOPMALUSIMU B TYPUCTHUECKUX TEKCTAX SBJISIOTCS] MOAY/ISILNS, TPAHCKPUIILMS M ONTUCATENbHBIN EPEBOI.
Pexxe Bcero mepeBOAUMKH OOpAINAIOTCS K MCIIOIb30BAHMIO OMYIIEHHS M AHTOHUMHYECKOro mepeBoaa. B
[IPOaHaJIM3UPOBAHHBIX TEKCTaX HE BCTPETWJIOCH HCIOJIB30BAaHUE TAKUX TPaHC(HOPMALMH KaKk KOMIIEHCAlus
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U YICHEHHE NPEIUIOKEHHH, YTO TO3BOJISIET CJeaTh BBIBOA O TOM, YTO JaHHBIC NEPEeBOMYECKUE IPHEMBI HE
nepeIaoT HY)KHOTO KOJIOPUTA TEKCTY MepeBo/Ia.

YacTo «kauecTBO» MPHPABHUBACTCS K «COOTBETCTBHIO» TIEPEBOJIA, UTO ITOPA3yMEBAET, UTO IETEBOU TEKCT
JIOJDKEH OBITh aIaNTHPOBaH K IIEJIEBOH KyJIbType, 4TOOBI 00eCTIeuNTh KOMMYHHKATHBHYIO SKBHBAJIEHTHOCTh U
npaBUIbHOE (PYHKIMOHMPOBAHHUE, CIIEIOBATEIIFHO, KA4ECTBO TepeBoaa Oyaer 1ocTUrHyTo[3].

Takne yuéHble-epeBomoBenbl Kak, Hampumep, T.A. KazakoBa momdepkuBaror, 4to o0Opa3 OpHUTHHAlIa
HEOOXOIMMO COXPAHATh B MEPEBOJE, YTO JIFOOOH MEPeBOIUMK AOJDKEH YMETh IepeaBaTh He caM IpPHEM, a ero
¢byukmmto [4].

Takum 00pa3zoM, crapasich Kak MOKHO TOYHEE MEPEBECTH TEKCT TYPHUCTHYECKON PEKIaMBbl, IIEPEBOTIHKY
BCerga HeoOXOAMMO TOMHHUTB, YTO OJHOW M3 BAKHEHIIMX 3a7ad INPH IEpPeBOAE TAKUX TEKCTOB SBISETCS
COXpaHEeHHE U Nepeiada KOJIOPHUTa U SMOIIMOHAIBEHON COCTABIISIONIEH HCXOIHOTO TEKCTa.

JIMTEPATYPA
1. bapxymapos, JI.C. A3pix u iepeBop [ Teket] / JI.C. bapxymapos. — M.: MexayHapomHbie oTHOIeHHS, 1975.
2. Kommccapos, B.H. Teopus nepeBona (muarBuctndeckue actektsl) [Texct] / B.H. Komuccapos // Y4e6. mis wH-TOB 1
¢ax. mHOCTP. 3. — M.: Bricmr. mk., 1990.
3. Nord, C. (1997). Translating as a purposeful activity. Manchester: St. Jerome Publishing.
4. Kazaxosa, T.A. [IpakTrdeckie 0CHOBHI IiepeBoa yaebHoe mocodue. Crb.: «Corosy, 2008.

VIK 81°25
Baxanosa C.,
cryneat KasYMOuMS numenn AOrpunaii xaHa
®axynsreT [lepeBona n dunonoruun
Anmarsl, Kazaxctan

e-mail: vakhapovaO3@mail.ru

HayunblIii pykoBoAuTEb: M.T.H., CT.IIpeTL. 361psiHOB B.K.

CIIEHU®UKA 1 OCOBEHHOCTD IIEPEBOJA XYJIOXKECTBEHHOI'O ITPOU3BEJIEHMUS
«ABEHAJIIATDH CTYJIBEB»

B crarbe paccMOTpeHBI 0COOEHHOCTH TIEPEBO/IA XY/I0’KECTBEHHBIX TEKCTOB, B yacTHOCTH poMaHa Wnbda u [lerpoa
«/IBeHanmare crymbeB». Llems MaHHOTO MCCIENOBAaHWS - TOKa3aTh crenuuKy mnepeBoma pomanHa Wmbda m Ilerpoa
«JIBeHanaTh CTYIIbEB)» HAa aHIITHMACKUH SA3BIK. AKTYalbHOCTH UCCIIEAYEMOIl TEMBI COCTOUT B TOM, YTO HMEHA BBIOPAaHHBIX
ABTOPOB IINPOKO U3BECTHBI B CBSI3H C TOMYJISIPHOCTHIO KaHPa HAayYHOH (aHTacTHKH B XX BEKE, TOITOMY MX MPOU3BEACHHS,
Kak M TIEPEBOABI ATUX MPOU3BEICHNUH, BOCTPEOOBaHBI B COBpeMeHHOM Mupe. [IpeamMeT rccinenoBanust - 0COOEHHOCTH SI3bIKA
aBTOPOB U CIOCOOBI MX MEPEBO/IA.

KoaroueBble cjioBa: Xym0oXXECTBEHHBIH MEPEBOJ; MEPEBOAYECCKHE TPAHC(HOPMALNK; MTOATHUECKUIN TEKCT; HAyIHAs
¢anTacTHKA.

Vakhapova S.,

Student of Faculty of Translation and Philology
Ablai khan KazUIRandWL,

Almaty, Kazakhstan

e-mail: vakhapovaO3mail.ru
Scientific supervisor: MA, Senior instructor Zyryanov V.K.

SPECIFICS AND FEATURES OF THE TRANSLATION OF THE WORK OF ART “TWELVE CHAIRS»

The article deals with the peculiarities of translation of literary texts, in particular the novel “Twelve Chairs”’by
IIf and Petrov. The purpose of this study is to show the specifics of the translation of IIf and Petrov’s novel “The Twelve
Chairs” into English. The relevance of the topic under study is that the names of the selected authors are widely known due
to the popularity of the science fiction genre in the XX century, so their works, as well as translations of these works, are in
demand in the modern world. The subject of the research is the peculiarities of the authors ‘ language and the ways of their
translation.

Keywords: literary translation; translation transformations; poetic text; science fiction.

Translation of literary texts is the most difficult task. To create an adequate translation, the translator needs
to put a lot of effort. He should know well not only the language of another country, but also the history, culture,
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traditions and literature. All this is important for the translation of the text, in the process of which the translator
faces many difficulties.

An integral part of any literary work is the means of expression that make the text different from others.
Adequate transfer of figurative information of a literary text to another language is one of the most interesting
and difficult tasks for a translator.

Literary translation differs from other types of translation. «The concept of literary translation involves
the creative transformation of the text using the necessary expressive capabilities of the translating language,
accompanied by a more complete transfer of the literary features of the original».

Works of fiction are contrasted with other works due to the fact that all of them are characterized by an
artistic and aesthetic function. This aesthetic orientation distinguishes a literary text from others, which is why
there are difficulties in translation.

The main difficulty of literary translation lies, first of all, not only in the transfer of the individual author’s
style of the work and language means, but also in the transfer of the atmosphere, humor, character and mood that
are embedded in the text. Literary texts contain a large number of means of expression, in the transmission of
which the translator has a number of difficulties. It is very difficult to transfer such means in another language
due to the lack of their direct equivalents.

Thus, in a literary text, correct translation of each of its components does not mean correct translation of
the text as a whole. When translating a literary text, the translator must take into account all its linguistic means
of expression. To do this, the translator of fiction must know not only the source language, but also the literature,
history, culture of the people, as well as be familiar with the work of the author.

When translating a literary text, it is necessary to take into account the pragmatic task of translation,
which consists in achieving the desired communicative effect on the reader. After reading a work of fiction in
translation, the reader should feel the power of the original author’s literary talent. If the translator managed
to achieve this, we can talk about an adequate reproduction of the communicative effect of the original. In this
regard, literary translation can be equated with communicative translation. “In fact, what is commonly called
literary and, in particular, artistic translation is actually a communicative translation that takes into account — or
programming the pragmatics of the recipient».

The novel “Twelve Chairs”, written in 1928, is the first joint work of I. IIf and E. Petrov. This novel
was a great success due to the abundance of comic, which struck readers with its novelty and freshness. The
intention of I. IIf and E. Petrov is an ironic attitude to life. The authors described the surrounding reality with
the help of means of creating a comic effect. Authors I. IIf and E. Petrov often used various means of expressing
humor and satire in their works, with the help of which writers created comic portraits of their characters and
comic situations. A special humorous sound of the novel is created by various techniques that characterize the
individual style of the authors, the most frequent of which are individual author’s metaphors. They emphasize
the individual worldview of the two writers. In the novel under study, metaphor is mainly a means of creating a
comic effect. Metaphorical images are bright, expressive and emotionally expressive.

The problem of translating metaphors in a literary text is one of the most complex and important. Metaphor
is the embodiment of images that affect the reader’s imagination. A particular difficulty for the translator is the
translation of individual author’s metaphors. The translator must correctly convey the image created by the
author and remain closer to the original in the translation. The translator must preserve the author’s style and
intention. Therefore, the translation of the metaphor is associated with the solution of a number of linguistic
and literary problems. It should be emphasized that the authors create metaphorical images in a special original
language, which is not always possible to convey by means of the target language. Having considered the
classifications proposed by P. Newmark, V. N. Komissarov, Ya. I. Retsker, T. A. Kazakova, M. A. Kunilovskaya
revealed that the main ways of translating metaphors in the novel of I. IIf and E. Petrov “the Twelve chairs” in
English language are:

translating a metaphor while preserving the image;
image transformation (lexical substitution, omission, addition);
neutralization of the image.

It should be noted that in most cases the translator resorted to the full transfer of the metaphor with the
preservation of the image. The translator tries to stay close to the original text and preserve the individual style
of the author and the comic inherent in the writers.

The second most frequent method of translating a metaphor is the transformation of the original image,
which consists mainly in lexical replacement, omission and addition. The translator expresses the author’s
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thought through an image more characteristic of the culture of the translating language. In compliance with the
norms and rules of the language, the translation requires a change in the original structure of the text, in this
regard, the translator resorted to the above-mentioned transformations in order to adapt the original text for a
more comfortable reading by the English-speaking reader.

The least frequent way to convey a metaphor is to neutralize the image of the metaphor. The translator failed
to preserve the image of the metaphor laid down by the authors, which is why the imagery and expressiveness
of the original metaphor is lost.

The image of the metaphor is preserved if it is understandable and close to native speakers of another
language. At the same time, metaphors in Russian and English evoke the same associations among readers,
which allows them to be used as correspondences to each other.

Let’s look at this method of translating a metaphor using specific examples.

The translator conveys this metaphor with the help of grammatical substitution: the word “ Road dirt *“ is
used, which means “street dirt” and the word “ Moonlight “, which translates as “moonlight”. This allows the
translator to preserve the image of the metaphor, since word composition is a productive way of word formation
in the English language.

Consider the following example of the use of archaism in the novel by I. Ilf and E. Petrov “Twelve
Chairs”: “ T'onmoBa ee ObUTa B 4emIe MHTEHCHUBHO abpukocoBoro 1neera.” In this case, the word “gemerr» was
translated by John Richardson as «She was wearing a bright apricot-colored cap». To convey this archaism, he
uses the generalization technique, which allows to convey the semantic meaning of this word, but at the same
time the colorful component of archaism is lost.

The same method of translation is used in the following sentence «...mpeBpamiaercs Tu00 B maccaxupa,
00 B Tpy30moaydarens, Ju00 mpocto B Oe30mneTHoro 3a0ynapry...» the lexical archaism “3a0ymapiry» was
used. John Richardson translated this sentence as: “turns into a passenger, a consignee, or simply a trouble-maker
without a ticket...”. However, Richardson chose a word that differs in style: the word “trouble-maker”, used by
John Richardson, has a neutral connotation, while “drunk” is used colloquially.

Consider an example of the use of Sovietism «...70 Tako#l cTerneHu OblIa BIIOOIEHA B CEKpETapIry
MeCTKOMa KOMMYHaIIbHUKOB. . .» and its translation: «...so much in love with the secretary of the communal-service
workers> local committee...». We see that Sovietism «local Committee» was translated with the help of tracing
paper, and the kKOMMUNAL» with the use of descriptive translation. It should be noted that abbreviations are
characteristic of Sovietisms and are particularly difficult for translators. Therefore, when translating «mestkomy,
John Richardson first deciphered the abbreviation, and then translated individual elements with the help of
tracing paper.

Thus, the translator resorted to a complete translation with the preservation of the image of the metaphor
in order to stay as close as possible to the original text. The presence of equivalent elements of syntactic and
lexical levels in the translation language helps to recreate the corresponding stylistic parameters of the original.
The translator not only conveys the individual authors style, but also preserves the comic character that the
authors have laid down. In most cases, the translator used a word structure that is typical of English culture, and
a functional translation that is characteristic of the transfer of erased metaphors.

After analyzing the ways of transferring the metaphor in the novel “Twelve Chairs” by I. IIf and E. Petrov
into English language, we come to the following conclusions.

Translating a metaphor is a complex process. When translating a metaphor into English, the translator
should usually take into account the author’s intention and the individual style of the author. This novel is rich
in individual author’s metaphors, the translation of which is the most difficult in contrast to language metaphors

In the course of the analysis, it was found that in most cases the translator translates metaphors into
English by means of a complete translation of the metaphor, while preserving the original image of the original
text. The translator manages to find equivalent units in the English language, which allows him to remain close
to the original text and recreate the author’s intention, but in this case it is not always possible to convey the
original author’s original language, therefore, it is not always possible to recreate in full the style-forming system
of the original.

The second most frequent way to translate a metaphor is to transform the original image. The translator
cannot fully preserve the original image of the metaphor. This is due to the fact that in the process of translation
it is often impossible to use words and phrases that are characteristic of the English language. The translator
uses the replacement of one of the multi-component images of the metaphor, in some cases resorting to omission
or addition.
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The least frequent way to convey a metaphor is to neutralize the image of the metaphor translation.
This is due to the impossibility of complete image transmission due to conceptual and interlingual differences
in the Russian and English linguistic cultures. The translator replaces metaphorical images with stable and
more familiar expressions for a native English speaker. When the translator can’t find similar words in English
images, he is forced to use the neutralization of the image of the metaphor, because of which the text loses its
expressiveness.

Thus, metaphors can be conveyed in various ways. At the same time, conceptual and interlanguage
differences in Russian and English linguocultures cause a change in the original meaning of the metaphorical
image when translated into another language. The problem of refraction of figurative content into the language
of translation is solved through various transformations that ensure the adequacy of the transfer of the author’s
intention

In this article, we studied the features of the translation of metaphor on the example of the novel by 1. IIf
and E. Petrov “Twelve Chairs” by means of the English language.

Writers I. 1If and E. Petrov often used a variety of means of expressing humor and satire in their works. A
special humorous sound of the novel is created by various techniques that characterize the individual style of the
authors, the most frequent of which are individual author’s metaphors. Translating such metaphors is a complex
process.

In this article, we analyzed the translation of the novel “Twelve Chairs” by IIf and Petrov, made by Elsa
Brod in 1930, into English. The study revealed that the translator sought to remain close to the original text. Most
often, to convey a metaphor, the translator used a complete translation of the metaphor with the preservation of
the image, which allowed him to preserve the individual author’s style.

In cases where the translator could not use the full translation with the image preserved, he had to
transform it. In order to reproduce the content of a foreign-language text correctly, translators resort to various
transformations.

The translator also had to face various difficulties when it was impossible to find an equivalent, and it was
also impossible to apply any of the types of transformations. In this case, the translator was forced to use the
neutralization of the image of the metaphor, because of which all the comicality laid down by the authors was
lost. Creative solutions in the approach to the elements of the original text’s idiostyle contribute to the maximum
achievement of the corresponding pragmatic and aesthetic effect of the translated text. It was also revealed that
capacious multicomponent metaphors, as a rule, are not fully transmitted.

After the analysis, we can come to the conclusion that literary translation is indeed one of the most
difficult. First of all, because of the individual author’s style of the work and the language means that the author
uses. Writers use a large number of individual author’s metaphors that convey the atmosphere, humor, character
and mood of the characters in this novel. From this it follows that the main task of the translator is not just to
translate the work verbatim, he must display all the images laid down by the authors in the text. The translator
manages to do this thanks to a deep reading of a foreign language literary text and a creative approach in making
certain translation decisions.

Based on the analysis of the ways of transferring archaisms and Sovietisms from Russian to English based
on John Richardson’s translation, it can be concluded that the loss of archaism in the translation of archaisms and
“Soviet” coloring, as well as the associative component of the word is almost inevitable. To create an equivalent
translation text, it is necessary to abandon the stylistic transfer of this layer of vocabulary in favor of its semantic
transfer, which John Richardson did.
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MAIN PROBLEMS OF MODERN TRANSLATION INDUSTRY

The article is concerned with the meaning and significance of translation as an act, what does translation history
started like and why through the centuries the viewpoint of society according translation itself and translators specifically
changed so drastically and what problems has emerged due to this changes.

The author comes to the conclusion that the emergence of easy access to artificial and machine translation nowadays
along with the sudden growth of the whole translation industry have affected the work of the industry in the bad way. And
sadly the situation keep getting worse.

Key words: translation, industry, changes, ignorance, development, problems, technological progress, payment,
illiteracy, agencies.

Have you ever wondered - how it feels — to speak another language, to understand it and moreover, to
think in it? Sounds mesmerizing as it is but we’ll tell you there is more than just that beyond the curtains of
multilingualism. For years straight translators study their target languages from A to Z to become proficient in
the area they want to work with. But all these hours and hours of hardwork go to no use the moment you face
the translation industry in all colors.

Firstly, it’s needed to be mentioned what is translation itself. Skimming through the dictionaries we may see
that the definition of word ‘translation’ slightly differs from one dictionary to another. If we’d taken Cambridge
dictionary, it defines ‘translation’ as: ‘something that is translated, or the process of translating something, from
one language to another’ in simple words. However, it also has two other definitions of translation as ‘the activity
or process of changing the words of one language into the words in another language that have the same meaning’
and ‘a piece of writing or speech in one language that has been changed into another language’ [1], which fits
our theme better as we’re overlooking the translation as an act of rendering some piece of information from one
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language to another. And this is exactly how other, Merriam-Webster’s dictionary, defines the ‘translation’: an
act, process, or instance of translating, such as

a: a rendering from one language into another and also the product of such a rendering

b: a change to a different substance, form, or appearance — which is basically something we call a
‘conversion’. [2]

As we can see, translation as an act is way more complicated than we get used to count it. And what
is important to mention — it’s that translation always had a purpose. You’d hardly ever met a person doing
translation just for fun because it’s not as simple as it seems to be. The act of translation itself requires a
bunch of knowledges in the particular area and a specialized vocabulary if you’re performing the technical
translation. It also requires a wider vocabulary than common men have behind their back and a prominent
knowledge of both original and target languages. Translation helps people to understand each other and
exchange cultures without the retreat from their own ones or appropriation Therefore translators have always
played a major role in society. Early medieval translators contributed to the development of modern languages
and national identities around these languages. Translators went on playing a major role in the advancement
of society for centuries.

From the antiquity and the very first major translation in western history — the translation of the Hebrew
Bible into Greek around the 3rd century B.C. and to our days — translation and translators themselves played
a big role in the development of modern languages as we know them now and translators were always highly
respected for their work.

However, after being highly regarded alongside literary, academic and scientific authors for two millennia,
many translators have become invisible in the 21st century, and their names are often forgotten on the articles,
books, websites and other content they spent days, weeks or months to translate. [3] We can say it somewhat
started in the 19th century. Let’s start a little earlier in that case — while during the early 18th the translator was
compared to an artist with a moral duty both to the work of the original author and to the receiver, with 19th
century coming, there appears two conflicting tendencies: the first considered translation as a category of thought
and saw the translator as a creative genius, who enriches the literature and language into which he is translating,
while the second saw him through the mechanical function of making a text or an author known. [4]

And here we can notice as the way people see translators starts changing - from a carrier of thought and a
creator, translator turns into a simple mediator between the reader and the author of the thought he is translating.
It’s not a bad change as translators still get the recognition and is valued properly but it gets worse throughout
20th century and to 21st century specifically.

So what could have changed the picture so drastically? The leading role in that change goes to technology
development. The internet has fostered a worldwide market for translation and localisation services, and for
translation software. It has also brought many issues, with precarious employment and lower rates for professional
translators, and the rise of unpaid volunteer translation including crowdsourced translation. [3] With computer-
assisted translation and machine translation becoming easy-available, people start to forget that being translator
is much more than just being bilingual and implies more specified skills, along with a thorough knowledge of
the subject matter. It leads us to the image of modern translation industry — forced development caused by the
establishment of the internet and uncontrollable growth of the number of content which needs to be translated
has been finished in an unbelievable spring in global translational market. But even though with the easy internet
access and a fast way of communication between the translators and clients all around the world the industry
seems to be developing in mainly positive aspects, the availability of machinery translation and the variety of
services who’s willing to perform any type of translation needed clearly has bad influence on the industry as well.

Why? Let’s do an overlook of problems translation industry bears with nowadays. Due to the sudden and
instant growth of the industry itself as well as of the area it covers translation industry had no other choice but
to adopt the newly found technologies, which followed the process of globalization and the rise of technological
progress. And while these technologies, like artificial intelligence, machine translation, post-editing, automated
translation and tech-driven consistency may be quite helpful in getting possibly not better but faster results —
they’re also damaging the industry from the inside.

Because now there are a lot of people with no translation degree or even with no knowledges of other
languages who confuses the industry and drops the average cost of translation per being ready to work for
peanuts.

With this we can start our list of problems that are currently plaguing the industry:

1. Translators aren’t being properly vetted

43



CONFERENCE PROCEEDINGS of the 7" student theoretical and practical conference
“The Issues of Intercultural Communication in Translation Studies and Philology”

On Glassdoor, a site where employees can post reviews of their employer, someone wrote on one of the
biggest companies in the industry:

“They lie to clients that their documents will be handled internally, while all are sent to unverified translators
in other countries. Anyone can work for [redacted] if they have a computer and pass an easy 300 word test.”

That was copied word for word because it holds such truth for how a lot of agencies in this industry are
run. It’s a good business model: get cheap labor from another country (or even within their own country), charge
the client 200% more than what you paid the translator, and then pray the poorly-paid translator did a good
enough job that the client won’t complain.

Almost all agencies use independent contractors and not employees. That means many agencies only
speak to the translator through email, where it’s much easier to disguise fluency in languages, credentials and
even if you’re the person you’re claiming to be. It’s a slippery slope, which is why a thorough vetting process
needs to be in place. [5]

2. Astonishing ignorance and illiteracy of people who run the industry and work in it.

But the problem of vetting has not only one side with illiterate translators being hired for serious projects.
Moreover, the people who distribute work between translators can be illiterate too, which causes big problems
before the translation has even started.

As Steve Vitek, an experienced technical translator and beholder of a little translation agency has noticed
in his article on the one of the biggest problem in translation industry:

‘One of the biggest problems with the “translation industry” is the astonishing ignorance of the people
who run the “industry” and work in it.

A few years ago, | was contacted by a project manager of a translation agency I had never worked for before
about my availability for a major potential project involving translations of many emails and other documents
from Russian to English.

Just for the heck of it, I asked the project manager in my response to her email whether the project was
really in Russian. Well, not just for the heck of it, because it did happen to me many times that a project that was
offered to me by an agency’s project manager as a Japanese document for translation was in Chinese or Korean.
In fact, when a translator receives an email about something called by the project manager simply a “document”,
it’s clear that the poor PM has absolutely no idea what’s in the “document,” because otherwise the title or the
subject of the document could be mentioned and it could be described as an unexamined patent application,
examined patent application, published patent, office action, company profile, medical autopsy report, computer
game manual, etc.

I mostly translate myself, but when I work as a translation agency, I never send a “document” to a translator.
I always identify the potential translation project because I actually know what’s in the “document.” But when
I deal with a translation agency, something like that happens only if the “document” is already provided with a
summary in English. The content and the nature of “documents” that are in languages such as French or Spanish
can be often guessed by monolingual PMs who only know English, but this is not the case with documents that
are for example in Japanese or in Russian.

The answer to my cheeky question about the upcoming project was “Well, it must be in Russian because
the documents are written in Cyrillic.” The poor PM not only could not read Russian, but on top of that, she
was also completely ignorant of general basic facts about an important group of languages that were foreign
and completely opaque to her: such as the fact that although the documents for translation that appeared to
her to be in Russian because they were written in the Cyrillic alphabet might have been in Russians, they
could also have been written in several other languages including Ukrainian, Belorussian, Serbian, Bulgarian,
or Macedonian, and as a result of Russification during a long era of Soviet rule, also in languages spoken in
Uzbekistan, Azerbaijan, Tajikistan, or even Mongolian.

I did not make myself available for the project because I know from experience that ignorant PMs often
create problems that will be eventually blamed on the translator, even when the crux of the problem may have
been beyond the powers of a mere translator.

For example, in my example of a PM who is unable to even read the files that she is assigning to different
translators because they are in the Cyrillic alphabet, a big problem can be created when the PM sends documents
written by the same person on the same subject to several different translators who will be using different
terminology, instead of making sure that they are sent to the same translator. And the PM in my example, an
example from real life of a real translator, was clearly unable to do so.

If there is a problem with a translation: “Shoot the translator!” is generally the typical response from the
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“translation industry.” And given the depths of ignorance on the part of the people running the “industry” and
working in it, this is really the only kind of response that the “industry” is capable of, isn’t it? For example, should
a customer have a legitimate complaint about a problem in a translation, how was the PM that I mentioned in the
introduction to my silly blog post today supposed to find out what the actual problem was?

Of course, it is not humanly possible for a translation agency’s project manager to understand every
language or every subject that he or she is asked to manage. But therein lies one of the biggest predicaments of
the “translation industry.” The “industry” is eager to advertise itself as being imminently qualified to translate
every subject from and into every language, which is of course an impossibility.” [6]

3. Translators are being barely paid

And all these translators get on their heads aren’t seemed to be at least covered up with the payment
most of the time. The truth is translators being poorly paid for the amount of effort they put into their work. It
especially spreads on written translation.

With the flood of uneducated people who pretend to be translators through the usage of machine translation,
the cost of translators’ work getting lower and lower day by day. Working with translation agencies translator
wouldn’t get much money as agencies have tendencies to charge a high price for clients and keep the most of
the fee to themselves. [5] With that, sometimes we cannot even realize how little some translators are being
paid. But if the translator isn’t being paid a fair wage, then what incentive do they have to turn in a high-quality
translation?

4. There are few quality standards

The thing is most of the agencies don’t have a person who can proofread the completed translation,
because they mostly deal with independent contractors which supposedly haven’t been properly vetted and the
agency has to put a lot of faith and trust in the translators they work with. And if, in addition, those translators
aren’t being properly paid, what intend do they have to spend their time slaving away to make translation perfect?

So with no proper way of assessment and with a little to no knowledge of who the translator even is, an
agency’s knowledge on whether a translation is acceptable or not turns out to be a simple guesswork.

5. Machine translation overpowering human translation

With the establishment of technological progress and emergence of various tools making the translation
easier there comes out new tendency among the translation agencies — lately they tend to use a machine translation
on some piece in need of translation and then ask an educated translator to proofread it for a very low fee. Not
only that it’s devalues the work of a translator, it also confuses many people as they start to think: ‘Why would
I need a translator if a can use a machine translation for free?’. Of course it is possible, but because of the
availability of the machinery translation people do not understand what translation really is and what an effort it
takes to perform a good translation.

The thing that we need to mention more often is that machine translation is quite useful at the times
and it can be really what you need if you want a fast, low or average quality translation. But for the technical
translation and significant documents, pieces and projects which need translation machine translation will be
nearly inappropriate as it will never take into account the nuances that a person trained for this will take during
the translation.

With all these aspects coming out we can say that people today do not know how to use explosion of
technological progress rationally and while from a certain point of view technologies give us a lot of advantages
in terms of working with, searching and processing any type of information we may want at all — if we’re talking
about the translation industry and how it was affected by the drastic growth and uprising trends of machine and
automatic translations, it’s worth mentioning that as long as translation become easier and faster for common
people, industry itself and more importantly the translators are suffering from the flood of easy-made but low-
quality machine translations, from the ignorance and illiteracy of people who run the industry and those who
pretend to be translators while knowing almost nothing about the work and specific features of the languages
they’re trying to translate through free-to-access online services.
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GENRE AND STYLISTIC FEATURES OF TRANSLATION OF TECHNICAL TEXTS IN THE IT FIELD

With the development of the IT sphere, companies began to appear, specializing in various areas, such as sales of
software and software equipment, its installation and support, security, etc. In this regard, the need for translation in the IT
sphere has increased. the topic of translation of technical texts in the IT field and their genre and stylistic features.
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KAHPOBO-CTUJIMCTUYECKHUE OCOBEHHOCTHU NEPEBOJA TEXHUYECKHUX TEKCTOB B IT
COEPE

C paszBurueM cepsl [T Hauamm NOSBIATHCS KOMITAHHUH, CIICIHATM3UPYIONIHECS B CAMBIX Pa3JIMYHBIX HAPABICHUSIX,
TAaKUX KakK IPOJaKH IPOrpaMMHOTO O0ecCHedeHUss M IMPOrpaMMHOTO OOOpYIOBaHMS, €0 yCTAaHOBKA M ITOJJICPXKKA,
6e3omacHOCTh U T. A. B cBs3M ¢ 3TM Bo3pocia norpedHocts B nepesose B IT cdepe.B nannoii crarbe paccmarpuBaeTcst
TeMa NEPEBO/Ia TeXHUYecKUX TeKCcToB B [T cdepe U X )KAHPOBO —CTUIMCTHYECKHE 0COOEHHOCTH.

KuaroueBble cioBa: texumuecknid nepeson, [T cdepa, nHOpMaIOHHBIE TEXHOIOTH, KaHPOBO-CTUIINCTHIECKIE
0COOCHHOCTH

Cdepa wHPOPMAMOHHBIX TEXHOJOTHA — OTHOCHUTEIBHO HOBas 0O0acTh, KOTOpas TMONydHia CBOE
pacrpocTpaHeHre Bo BTopoil nmojoBuHe 20 Beka. ABTOP MPUXOIUT K BBIBOAY, YTO UMEHHO B IT crpemurcs nepeintu
OOJITBIIIE BCETO MpEACTaBUTENEH IPyTruX MpodeccnoHaNbHBIX oOmacTeil. [T00aapHBIe KOMIIBIOTEPHBIE CETH CO3/TAI0T
MapaJuIelbHYI0 PEalTbHOCTB: YKe ceiiuac JTFOIM OOIIAr0TCs B MHTEPHETE, CMOTPSIT (DMITBMBL, YATAIOT KHUATH, TIOKYTIAlOT
TOBapbl W TIPOAYKTHI, AK€ COBEPIIAIOT TPECTYIUICHHS B CETH. A 3HAYHUT, KaK B HACTOSIIEM TOpOJE, CeTeBas
MH]pacTpyKTypa OyAET TOIBKO MPOLBETATh: COMAIILHBIEC CETH, Mara3nHbI, OHJIaH-KHHOTEaTPbI, U T JI.

[etictButensHO, cdepa paboThl crenuanucrta Mo WHGOPMAIMOHHBIM TEXHOJOTHSIM BEChMa BEIHKa.
CytecTByeT TakKe OYeHb MHOTO HAlpaBICHWH pPa0OTHI TAaKWX CHENHATUCTOB. MHOrHe M3 HHX HMEIOT
NI00AJBHBIH XapaKTep, YTO NMPHUBOAUT K HEOOXOAUMOCTH KOMMYHHMKAIIMM HA Pa3jMYHBIX SI3bIKAX.
N B 3TOM Jesie kpaiiHe HeoOxonuMa npodeccus nepesogunka. [lonodHoe B3anMojaeiicTBHEe MOBbILIAET
BOCTPEOOBAHHOCTH MEPEBOIYNKOB, KOTOPbIE SIBJISIIOTCS CBA3YIOMIUM 3BEHOM JABYX KYJIbTYP.

Paboty mepeBomumka ycIOXKHSIET W pa3zHOOOpaszne MEepeBOIMMBIX JOKyMeHTOB. K HHM OTHOCATCS
PYKOBOJICTBA IO IKCILTyaTalllH arlapaTHOTO U MPOrPaMMHOTO 00eCTIeYeH s, TEXHUIECKUE ONMCAHUs, CTaThH,
Mpecc-penu3bl, CPaBHUTENBbHBIE 0030pHl M T. A. B kpyr 3amau IT-mepeBomymka BXOAWUT TaKKe JOKATH3AIHS
nporpammHoro odecneueHus (I10), B yacTHOCTH, TTepeBO KOMITBIOTEPHBIX UTP.

Me:xayHapoaHoe corpyaHu4ecTBo B chepe [T siBJISIIOTCA BaKHOW cTparerueil rocyiapcTBeHHOro
pa3BUTHS.

Jlanee cTaHOBUTCS HEOOXOMUMBIM JIaTh ONPEACIICHUS MOHITHIO TEXHUYECKUH MePeBO U PACKPBITH €T
ocobeHHOCTH. TeXHHYECKHH IMepeBOI U €T0 0COOCHHOCTH

A.B. ®enopoB onpeaeisieT NepeBojl KaK:

1) mporiecc, coBepmaronuiics B popMe ICHXUIECKOTO aKTa U COCTOSIIAN B TOM, YTO pEUEBOE TPOU3BEACHIE
(TeKCT WM YyCTHOE BBICKa3bIBaHME), BO3HUKIIEE Ha OOHOM — ucxomHoM — s3bike (MS), mepecosmaercs Ha
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IpyroM — nepeBojseM — s3bike ([15);

2) pe3ynbTar 3TOro mpouecca, T. €. HOBOE PeueBOe Npon3BeIcHNe (TEKCT MIIM YCTHOE BhICKa3biBaHue) Ha [1S1.

A.B. ©@enopoB yTBep)KIaeT, YToO Lesb nepeBoa —1) Kak MOKHO OJIMKe MO3HAKOMUTb YHUTAaTeNs (MiH
cilymaresisi), He 3Hatomero M5, ¢ gaHHbIM TEKCTOM (WM COAEp:KaHUEM YCTHOHM pedn);2) MepeBecTH — 3HAUnT
BBIPa3UTh BEPHO U IIOJIHO CPEACTBAMH OJJHOTO SI3bIKA TO, UTO YK€ BBIPA’KCHO paHee CPeICTBAMH JPYTOro s3bIKa.
A.J1. UlBeiinep TpakTyeT NepeBol Kak BaXKHOE BCIIOMOTaTeIbHOE CPEICTBO, KOTOPOE 00ECIICUNBAET BHINOIHEHNE
SI3BIKOM €10 (DYHKIMM OOIIEHMS, KOTIa JIOAN BBIPAXKArOT CBOM MBICIIM Ha pa3HbIX si3blkax. IlepeBox — 310 axr
MEKbSI3bIKOBOM KOMMYHUKaluH [ 1; 13].

TexHuuecknil MepeBoA-3TO MEPEBOJ HAyYHO-TEXHUYECKONW TOKYMEHTALMK JUISl JIFOAEH, TOBOPSIIMX Ha
pas3HbIX sA3bIKax. TexHHueckuil mepeBox MoApa3yMeBaeT NEpeBO TEXHUUECKUX TEKCTOB. K HeMy oTHOCSTCS:
TEeXHUUYECKasi JOKyMEHTALus1, Hay4dHbIe CTaTbH, TEXHUYECKHUE MHCTPYKINHU U T.JI.

TexHuueckni nepeBos — OAMH U3 CIOKHEHIINX BUIOB MEPEBOA. JTO CBSI3aHO C OOJIBLIMM KOJINYECTBOM
TpeOOBaHMH, NPEABABIAEMBIX K MM0A0OHOM padore. K TexHHUEecCKOMy IIE€peBOAY OTHOCAT BCE HAy4dHO-
TEXHUUYECKUE TEKCThI, TOKYMEHTBI, HHCTPYKLUH, AOKIAJbl, COPABOYHUKU M CIOBAapH. TeKCThl TAKOTO IJaHa
n300MWITYIOT crieM()UUIEecKOd TEPMHHOJIOTHEN, YTO COCTABISIET IVIABHYIO TPYIHOCTh TEXHHYECKOTO MEPEBOAA.
Tepmun npencrasisier coOOH CIOBO MM COYETAHUE CIIOB, KOTOPOE TOYHO HA3BIBAET SIBJICHHE, MPEAMET WIN
HAy4YHOE TIOHSTHE, MAKCUMAJIbHO PACKPBIBAsl €0 CMBICI.

OcHOBHBIE BUJBI TEXHUYECKOTO IIEPEBOJIA!

[lepeBon TeXHHUECKOM MOKYMEHTALMM, HECYIIMX CHEUU(PUUECKYI0 HHGPOPMALHMIO, KaCarOIIyIocs
pasnnuHbIx oOnactel 3HaHUE. OCOOCHHOCTH MOJOOHON PAadOTBHI COCTOUT HE TOJNBKO B MEPEBOAE OTIACIBHBIX
cJI0B, (pa3 u npeanoxeHui. [lepeBoguuK JOIKEH yUnThIBaTh ClieIU(UIECKIE CTOPOHBI TEMaTHKN KOHKPETHOTO
3aKasa, IMEHHO 3TO OIpeAessieT KBaNN(UKALMIO TEXHUYECKOTO IEPEBOAYMKA B TOM MIIM MHOM 00JIaCTH.

[lepeBon macmoproB Ha oOopymoBaHue. B Buay 0co0oil 3HauMMocTH HMH(OpPMAaLWH, YKa3aHHOH B
MACTIOPTHON JOKyMEHTalUH, 3TO JOCTAaTOYHO CJIOKHBIHA NEPEBOJ], KAYECTBEHHO BBIIOJIHUTH KOTOPOH MOXET
JMIIb TOT, KTO NPEKPACHO BJIAJEEeT TEXHUYECKHMMU TEPMHHAMH U MOXKET JIOHECTH HMH(OPMALMIO Ha S3bIKE
npodeccronanoB. OH TpeOyeT Takxke COOMOICHNS BCEX HOPM U CTaHAAPTOB, IPUMEHHUMBIX B JAHHOW OTpPAaCIIH.

[lepeBon Hay4HO-TEXHMYECKOM JMTEpaTypbl — 3TO MaciiTabHas pa®oTa, Ui BBINOJHEHUS KOTOPOH
TpeOyIOTCs BCe 3HAHMS M HAKOIIMBIIMICS OIBIT NEPEBOJYMKA, TaK KAaK B 3TOM Cllyyae IEPEBOMUMK JOJIKEH
nepesaTb HE TOJBKO TOYHBIN CMBICT TEKCTOB, HO M OTPa3WUTh MHAMBHUIYyaJIbHBIE OCOOCHHOCTH CTHJISI aBTOPOB
OPUTHHAJILHOTO TEKCTA.

[lepeBon TEXHWYECKHUX TEKCTOB IPEAINOAracT TOYHOE OIpPEAEICHHUE TEPMHUHOB O3 MOTEpH CMBICTA.
3710 MOryT OBITH IEPEBO/IBI HA ABTOMOOMIIBHBIE, CTPOUTENIBHBIC U IPyTHE Y3KOCTIealbHble TeMbl. [10100HbII
MIEPEBOJ] UMEET OJIHY Ba’KHYIO 0COOCHHOCTD — IIEPEBOTUHK JOJIKEH XOPOILIO pa30HpaThCsi B TEMaTHUKE I1EPEBOA,
TaK KaK MHOTJa TEXHUYECKNE TEPMHUHBI HE UIMEIOT aKTYaJIbHBIX COOTBETCTBHH B PyCCKOM SI3BIKE.

[lepeBon MHCTPYKLMM, NPHUKIAABIBAEMBIX K Pa3IMYHBIM YCTpOHCTBAaM M OOOpYIOBAaHHUIO, a TaKXKe
PYKOBOJCTB IIOJIb30BATENs, HAJMaJAKU U PEMOHTa 000pyaOBaHUs, TPEOyeT OT NMEePEeBOJUMKA JIMHIBHCTHUECKUX
3HAaHUM U YMEHUS U3JIaraTh CIOXKHbBIC BEIIU HPOCTHIM SI3bIKOM.

[lepeBon kartasoroB 0OOPYIOBaHMS BBINOJMHICTCS, KAaK IPAaBHIO, B TECHOM COTPYIHHYECTBE CO
CHELUAINCTAMU KJIMEHTa, MOCKOJIbKY B OOJBIIMHCTBE CIIyyaeB HEOOXOIUMO YETKO CIIEI0BAaTh BHYTPECHHUM
JIOCCapUsIM U CTaHAapTaM IepeBosa U ohopMiIeHHs JOKyMEHTALUH, IPUHATHIM B KOMIIAHUH KITUEHTA.

['maBHast 0cOOCHHOCTH TEXHUUECKOTO IIEPeBOIa—TPEOOBAHNE K €70 BBICOKOM TOYHOCTH (3KBUBAJICHTHOCTH).
3agaya nepeBoAYMKa — IIepeaaTh MH(OPMALIMIO MAKCUMAJIbHO OJIM3KO K OpUTHHAITY. B IpOTHBHOM ciTydae B TeKCTe
MOTYT BO3HUKHYTb HCKa)KCHHS1, BEAYINE K HETTPABUIBHOMY OHUMAaHUIO BaxkHOM nH(popmanuu. [Togdop nexcukn
OCYILECTBISICTCA TIIATEIbHO U 00aymanHoO. [locTpoenue ¢pa3 H0KHO OBITH JIOTHUHBIM M OCMBICICHHBIM. K
JOpYTUM TpeOOBaHUSIM TEXHUYECKOTO MEPEBOAA OTHOCST aJeKBaTHOCTh U MH(oOpMaTuBHOCTh. He MeHee BaxkHO
BBIJICPKHUBATh CTHJIb ITOJOOHBIX TEKCTOB. Crofa OTHOCUTCS HE TOJIBKO JIEKCHKA, HO M ITPaMMaTH4eCKUi CTPOr
TEKCTa, a TAKKe CII0CO0 N3NIoKeHHs Marepuana. Yaiie Bcero 3To (popmManbHO-JIOTHYECKU CTHIIB.

Hanee paccMOTpUM KAHPOBO-CTHJIMCTHYECKHE OCO0EHHOCTH IepeBoJa TeXHHYECKHX TeKCTOB B
IT chepe. CMupHOBa OTHOCHT K OCOOCHHOCTSIM JIGKCHYECKOTO COCTaBa aHTIIMHCKOW HAayYHOH JIMTEpaTyphl B
obnacTy MH(QOPMALMOHHBIX TEXHOIOTUH cleayIolLIee

1. AOCTpakTHOCTb. 3HAYUTENILHOE yNOTpeOIIEHHE CIOB ¢ a0CTPAKTHOW CEMAHTHUKOH OOBSCHSIETCS TEeM,
4yro 00001eHNe (HaKTOB ACHCTBUTEIBHOCTH TPeOyeT MCIOJIB30BAHUE CIIOB, KOTOPbIE Obl BhIpakaiu Hanbomee
oOrIre mpU3HAKHU MPEIMETOB U siBineHnit. Hampumep, research, problem, approach, control u mp.

2. lllupokoe UCII0Ib30BaHNE KHUKHBIX CII0B. DTO CBSI3aHO C TEM, UTO OJTHO M TO K€ IIOHSTHE MOKHO BBIPA3UTh
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PasHBIMH CIIOBaMH, IPEUMYILECTBEHHO, JJATHHCKOTO (Yalle BCEro MCHOIb3YIOTCS B HAy4YHOU JIUTEPAType) WK
aHTII0-CaKCOHCKOTO MpoucxoxkaeHus. Hampumep, “to say” 3ameHsieTcs Ha “‘to state”, “event” — “phenomenon” u
T.1. 3. Hayunast repmunonorus. [Ipusnaku repMuHa - 00beKTHBHOCTD, TOUHOCTh, HE3aBUCUMOCTD OT KOHTEKCTA.
KommnbrorepHast TepMUHOJIOTHS pazfensercs Ha Tpu rpynnsl : K nepBoii rpymnmne oTHocsTCs cneunpuueckue
KOMIIBIOTEPHBIE TEPMHHBI, yIIOTpeOnseMble TOJIBKO cnennanictamu. B chepe UT ncnonb3yrorcs HHOS3bIYHBIC
BKpAIJICHUS! W3 aHDIMHCKOTO sA3bIKa. VHOA3BIYHBIMH BKPAIJICHUSIMH HOMHUHHUPYIOTCS B PYCCKOM SI3BIKE
WHOCTpaHHbIE Ha3BaHWA (HUPM-TIPOU3BOIMTENEH KoMmmbloTepHOH TexHuku: Asus Genius; Apple; Kingston;
LG Electronics; Logitech; Samsung; Scarlett; EricssonSony; Ha3BaHus omepalmoHHBIX cucteMm: Microsoft
Word; Excel; PowerPoint; PDF Reader; Windows; Media Player; Total Security; TeamViewer; o003HaueHHS
BHeIIHUX Hakonutened nqanHeix: CD-ROM, DVD-RW u T.a1. Ko Bropoii - cioBa, 3aMMCTBOBAaHHBIE U3 IPYTUX
oOJacteli, KOTOpbIE B c(hepe KOMIBIOTEPHBIX TEXHOIOTUI 00pEIN HOBOE 3HaYE€HHE. TPEThIO IPYIILy COCTABIISIOT
oOmenurepaTypHble CJI0Ba, KOTOPbIe PHOOPEIN TEPMUHOIIOTHUECKOE 3HAUYCHHUE B PE3YJIbTAaTe KOMIIBIOTEPHOTO
oO01IeHusl. , HapUMep JKapr. YaHHUK ‘UeJIOBEK, INI0X0 pa30Hparoluiics B KOMIbIOTEPE, HEYMEJIbIH MOIb30BaTeNb.
4. Heonornsmsl (c10Ba MM CJIOBOCOYCTAHUS, TOSBUBLIMECS B SI3bIKE HEJABHO). 5. O01IeynoTpeOUTeNbHbIE CII0BA
COCTaBJISIIOT BECOMYIO HacTb JIGKCHUECKOTO COCTaBA HAYYHO-TEXHHMUYECKUX TEKCTOB. 0. 3HAYHUTENBHYIO POJIb
TaKXKe UIPalOT CIy>KEOHBIE CJI0Ba — MIPEAJIOTH U COI03bl. 7. AGOpeBHaIyst ¥ COKpalieHus: B anmmiickom si3bIke
COKpAILEHHs ACIIATCS 110 3ByKOBOMY U rpaduueckoMy 0(OpMIICHHIO, COOTBETCTBEHHO, CYILIECTBYET JIBE IPYIIIIbI
COKpallleHUH — aKpOHUMBI 1 a00peBHaTypbl . AOOpeBHATYPBl COCTOAT U3 HadalbHBIX OYKB CJIOB, BXOISIIUX B
cnoBocoveranue: CPU — Central Processing Unit — meHTpansHsIif mporieccop; DA — data available — noctymabie
nmauable; URL — Universal. Hanpumep, tepmua «QHD» mMoxer pacmmdpoBarscsi mo-pa3HOMY W UMETh 1B
sadenus: Quad High Definition (QHD), uro sBnsieTcss ymporieHHO#W dacThio ab0peBuatypsl « WQHD», u
Quarter High Definition (qHD). YuuTsiBas To, 9T0 006a TepMHUHA MPaKTHYECKH BCETJa MUIIYTCS C 3ariIaBHOM
OyKBEI, TOpO¥ OBIBAET TPY/IHO MOHSTH, O KAKUX U3 IBYX a00peBuaryp « QHD» unet peus — B 3HaueHnu «qHD»,
KOTOpBIA 0003HadaeT dKkpaH c pasperieHneM 960 x 540 mmkceneit mm « WQHD», obo3Havaromuii skpan
MoHuTOopa 2560 x 1440 nukcenei.

Paccmorpum crienyromuii mpumep: Quiet fanless design, noise-reduction software, complete connectivity,
premium back-lit keyboard, QHD antiglare display and so much more.

be3BeHTHIATOpHAS CHCTEMa OXJIAXIEHHS, IPOrpaMMHOE oOecredeHne Uil CHHXKCHUS YPOBHS LIyMa,
MOJHBIM HAaOOp MOPTOB, KiIaBHATypa MPEMHUYM-KJacca C MOACBETKOHM, ANCIUICH CBEPXBBICOKOH YETKOCTH
(QHD) ¢ aHTHOIMKOBBIM HOKPBITHEM U MHOTOE Apyroe. B naHHOM, 4T00OBI H30€KaTh MyTaHHULIbI, TPUMEHSETCS
omnucarenbHBI cII0cod MepeBona, yka3aB B CKoOKax aOOpeBHaTypy, Tak Kak IOJ CTaHAAPTbI CBEPXBBICOKOM
YETKOCTH IIOTa/IaeT elle OMWH TepMHH, oOo3Hadaromii Buj paspemeHus — 4K Ultra HD. Pa3mmuus B
3HAUCHMSAX MIPOCIIEKHUBAIOTCS My OZTHOKOMIIOHEHTHBIX TEPMUHOB, OJIN3KUX 110 CBOEH ceMaHTuKe. Tak, Harpumep,
B)XHO 3HaTh U IIOMHMTH, YTO CIIOBO «storagey» ckopee 0003HauaeT BCTPOCHHYIO MaMsTh, a CJIOBO «MEMmOry»
— omepaTuBHYIO NmamsITh. OJHOBPEMEHHO MPOCIEKHUBACTCS (DEHOMEH HONMCEMHUH Y HEKOTOPBIX ciioB. CI0BO
«connectivity» UMeeT OJHO IIABHOE 3HAUEHHE — «BO3MOXXHOCTH HMOAKIIIOUCHHS», OOHAKO, B 3aBUCUMOCTH OT
KOHTEKCTa, 3HaYCHHE HEOOXOIMMO PaCIIUPsTh, TAK KaK 3TO MOXKET OBITh U «BO3MOXKHOCTH MOAKIIIOUEHHS K CETH
WHTepHeT», 1 «BO3MOXKXHOCTD HNOAKIIIOUCHHS K APYTHM YCTPOMCTBaM (HaJIHMYUE OPTOB)»

CoxkpameHust - 3TO KpaTkoe o0o3HadeHue uero jubo. B oriamume ot abOpeBuaryp, KOTOpPbIE
BOCIIPUHUMAIOTCSI 110 HAa3BaHUsIM OyKB, aKpOHHMMBbI (BUI aOOpeBHATypbl, 0Opa30BaHHON HaYaJIbHBIMHU
3ByKaMH) BOCIPHHUMAIOTCS Kak OObIYHBIE cioBa. Hampumep, TepmuH-cokpamenne «laser» (Light
Amplification by Stimulated Emission of Radiation). B pycckoM si3p1Kke 3TO CJIOBO TaKKe SBISETCS aKPOHUMOM
— «azep» (ONTHYECKUH KBAHTOBBIM yCHJINTENb). B pyccKuil S3bIK aKpOHUMBI IIEPEHOCSTCS B KauecTBe
HOBBIX TEPMHMHOB METOAOM TpaHciauTepanuu ( «radar» — panap) [21]. Cokpamenus ObIBalOT OyKBEHHbIE
(MHUTIMANbHBIE — OBIBAIOT 2-X, 3-X, 4- XKOMIIOHEHTHEIE U 00Jiee), CIOTOBhIe, cMelTanHbie (OykBa + cior),
YCEUEHHBIE CIIOBA, CTSIKEHHS, @ TAK)KE COKPALICHMS ¢ IOMOIIbBIO cpecTB cuMBOMKH. B Tekcrax UT chepn
JIEKCUYECKHUE COKPAIIEHUs YacTO MPEJCTABICHBl yCCUCHUSIMH, MPEICTaBIAIONME COO0M ONMylIeHne 4acTh
cJI0Ba, HapuMep, inet — Internet - omymena cepeauna ciosa, 20 app — application - omyieHa KoHEUHas
yacTb. KpoMe 3TOro, cymecTBylOT Tak Ha3blBa€MbIC TEJIECKONUYECKHE COKpalieHHusl (0O0pa3oBaHHbBIC U3
HavaJa ¥ KOHIIa COCTaBJISIONINX CJIOB), HampumMep: bit - binary digit [18]. MTak, K OCHOBHBIM JIEKCHYECKHM
0co0eHHOCTSIM chepbl HHHOPMALMOHHBIX TEXHOJIOIMH OTHOCSTCS: a0CTPaKTHOCTD, YaCTOE MCIOIb30BAHUE
KHIJKHBIX CJIOB, Hay4dHAasi TEPMUHOJIOT S, HEOJOTU3MBI, 001IEyIOTpeOnuTEIbHbIE CII0BA, CIIYKEOHbIE CII0Ba,
a Tak)ke abOpeBHaLUs U COKPAIICHHUS.
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Paccmorpum rpammarHyecKue OCOOCHHOCTH TEKCTOB cdepbl MH()OPMALMOHHBIX TEXHONOTHH. YTo
KacaeTcs rpaMMaTHYECKOH CTPYKTYPBI IPEATIOKEHUH aHITIMICKOTO HayYHO TEXHUYECKOTrO TEKCTa, TO OCHOBHAS
(hopma npeIoKeHUH 34€Ch - CI0KHOCOUYMHEHHBIE U CIIOKHOTOAYMHEHHBIE MTPEATIOKEHUS. DTO 00yCIOBIMBACT
LIMPOKOE YNOTpeOJIeHHE COCTAaBHBIX COI30B M IPEIJIOTOB, a TAKKe HEIMYHBIX (HOpM miaroia B (QyHKIHUH
00CTOSTENILCTBA U IOTIOTHEHHUS M COOTBETCTBYIOLIMX IPHUYACTHBIX, HHPUHUTUBHBIX U FepyHIHAIBHBIX 000POTOB.
Ocob0 cienyeT ynoMsHyTb aOCOJIOTHBIC NMPHYACTHBIE KOHCTPYKLUH, BBOAMMBIEC mpenioroM with, xoropsie
00JIer4aoT CTPYKTYpY HpeanokeHus. Takke, B aHIIMICKOW TEXHHMUYECKOH JIMTepaType 4acTo ymnoTpelmnsercs
CTpajaTebHbIH 3a510T. [IoMHUMO 3TOT0, 4aCTO UCTIONB3YIOTCS OE€3IMUHBIC U HEOTIPEISIICHHO-TTMYHBIC KOHCTPYKIINN
TUna: it is ..., a TakyKe HHBEPCHs [UIs JIOTHYECKOTO BBIACICHUS OTIEJIBHBIX CMBICIIOBBIX 3JIeMeHTOB. Hepenku B
Hay4HO TEXHHYECKOH JIMTEpaType CIIydau OIyLICHUs apTUKISI (OCOOCHHO ONPENEIeHHOr0) TaM, I7Ie B TEKCTax
JOPYTOro CTHJSL ero ymnorpebieHne adcomoTHO o00s3arenbHO. CTOMT YHNOMSHYTh OCOOCHHOCTH HAITMCAHUS
3aroJIOBKOB: IIEPBOE - B aHIJIMIICKOM SI3bIKE BCE 3aroJOBKH MPUHSTO NHCATh C 3alyIaBHON OyKBBI, B OTJINYHE
OT PYCCKOTO; BTOPOE - aHIIMICKHUE 3aroJIOBKM 4acTO BblpaskeHbl MH(uHUTHBOM, HarnpuMep — To Create A
New Folder. B momo0HOM citydae, mpu epeBozie Ha pyCCKHiA He pekoMeHayeTcs 21 coXpaHSITh OpUTHHAIBHYTO
KOHCTPYKIIHIO, & NIEPEBOIUTH 3ar0JIOBKH C TIOMOIIBIO CYIIECTBUTENBHOTO, T. €. Co3ganne HOBOM manku [13].
Takum oOpaszom, nepeBoAIMKaM HEOOXOANMO 3HATh U YUUTHIBATh B IEPEBOJIE CYLIECTBYIOLINE IPAMMAaTHIECKIE
0COOEHHOCTH TEKCTOB c(hepbl HHPOPMAILIMOHHBIX TeXHOJIOTHH. [IpoBeaeM HEOONbIION aHaIN3 TEKCTa.

Supercomputer is the fastest type of computer. Supercomputers are very expensive and are employed for
specialized applications that require immense amounts of mathematical calculations. CynepKoMIIBIOTEp - CaMblii
ObICTpBIN THIT KoMIbIoTepa. CyNnepKOMIBIOTEPhl OUY€Hb OPOTHE W HCIONB3YIOTCS B CHEIMAIN3UPOBAHHBIX
o0IacTaX, mpebyrwux o2pomMHblx 00beMo8 Mmamemamuueckux pacyemos. [c.23 c. 2] Tpancdopmanus
reHepaIn3aluuy, Onarofapsi KOTOpoH cioBocoueTanue «for specialized applications» «cnenuann3upOBaHHBIX
MPUIOKEHUI» TpaHCcHOpMHUpYyeTCs B «CHEIMAaIM3MPOBAHHBIX 00NACTIX», KaK BUOUM CJIOBO «applications»
3aMeHseTcs Ha Oosee obmmpHoe noHsiTue. Weather forecasting, animated graphics, fluid dynamic calculations,
nuclear energy research, and petroleum exploration require a supercomputer. .Cynep KOMIIBIOTEp HYXEH
JUIl TIPOTHO3a IOTOZBI, AHUMHUPOBAaHHOM TpaduKH, T'MAPOAMHAMHYECKHE pacdeTa, HCCICIOBAaHUS SACpHON
SHEPTeTHKH U pa3Benku HegTu. B nanHOM nepeBozae TpaHcpopMaiys NepecTaHOBKH CJIOBOCOUCTAHUS «require
a supercomputery. Mainframe is a very large and expensive computer capable of supporting hundreds, or even
thousands, of connected users simultaneously. In some ways, mainframes are more powerful than supercomputers
because they support more simultaneous programs. But supercomputers can execute a single program faster
than a mainframe. MaiHppPENM - 5TO O4€HBb OOIBIION U TOPOTON KOMITBIOTEP, CTIOCOOHBIH MOAIEP>KUBATH COTHH
WIN JaKe THICSYM MOAKIIOUCHHBIX MOJIb30BaTeneil OqHOBpeMEeHHO. TpaHciautepauus ciosa «Mainframe» B
KaKOH-TO CTETeHHU, MIHH(peiiMbl 0oJiee MOILIHBIE, YEM CYNEPKOMIBIOTEPHI, IOTOMY YTO OHH MOAEPKHUBAIOT
Oosipllle OMHOBpPEMEHHbIE MporpaMmbl. Ho cynepkoMIbrOTEpbl MOTYT BBIOJIHATH OJHY IPOrpaMMmy ObICTpee
geM MIHHppenM.

B pesynbrare ucciaenoBaHMs MOXKHO CIENaTh BBIBOJ YTO, OCHOBHON CTHMJIMCTHYECKOM 4EPTOHW TaKoro
TEKCTa SIBJISIETCS TOYHOE U YETKOE M3JIOKEHNE MaTeprasa IpH HOJIHOM OTCYTCTBUH BbIPA3UTEIbHBIX SJIEMEHTOB,
KOTOpbIE NPUAAIOT PEYM 3MOLMOHAIBHYIO HACHILICHHOCTb. OCHOBHBIMH TPEOOBAaHHMSIMH, KOTOPBIM JOJIKEH
oTBeuars TexHnueckuid nepesos B IT cdepe, ABIAIOTCS: TOYHOCTD - BCE TOJIOKEHUS, TPAKTYEMbIC B OPUTHHAIIE,
JOJDKHBI OBITH WM3JI0KEHBI B IIEPEBOJIE; CXKATOCTb - BCE IOJOKEHHSI OPUIMHANA JOJDKHBI OBITH HM3JIOKCHBI,
C)KaTO U JIAKOHUYHO; SICHOCTb - C)KaTOCTh M JJAKOHWYHOCTD SI3bIKa MEPEBO/A HE JOJDKHBI MEIaTh M3JI0KECHUIO
JICKCHKH, €€ IOHUMaHHUIO; JTUTEPATyPHOCTh - TEKCT I1EPEBOJA TODKEH YAOBIETBOPSTH OOMICIPUHATHIM HOpMaM
JIUTEPATYPHOTO $5I3bIKa, 0€3 YNOTpeOIeHNs] CHHTAKCHYECKIX KOHCTPYKLHH s13bIKa OpUTHHATIA.
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LEXICAL-GRAMMATICAL PROBLEMS OF TRANSLATION FROM ENGLISH INTO RUSSIAN

The relevance of the topic chosen due to know about possible difficulties in the translation from English to Russian.
It's shown that comprehension is a complex skill, requiring hard work. The article was covered lexical-grammatical
problems of translation, to which lots of examples were given. As well as some solutions to the problems, which help in
translation. It is a main conclusion of this article that translator should know and see the problems which he was confronting
and being able to avoid them.
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JJEKCUKO-TPAMMATHYECKHWE IMTPOBJEMBI TEPEBOJA C AHITIMACKOI'O HA PYCCKHM

AKTyaJIbHOCTh BBIOPaHHON TeMbl 00yCJIOBIIeHa MPOOIeMe BOZMOXKHBIX TPYAHOCTEH MPH MEPEBOJIE ¢ aHTIIMICKOTO
sI3pIKa Ha pycckuit. [loka3aHo, 4T0 TOHUMaHWe TEKCTa ATO CIOKHBIN HaBBIK, TPEOYIOUIHI YIIOPHOTO TpyAa. B 3Tol cTarbe
paccMaTpuBalOTCs JIEKCUYECKUE M rpaMMaTHYecKue MpoOeMbl epeBoia, K KOTOPbIM HPUBEICHBI MHOXKECTBO TIPHMEPOB.
A Taxke JaHbl HEKOTOPHIE pelIeHHe MpobiIeM, KOTOphIe MTOMOTYT IpH HepeBoAe. I TaBHBIM 3aKIIOYEHNE TaHHOH CTaThH
SIBIISIETCS, TO, YTO IMIEPEBOMYHK JTOJDKEH 3HATH M BUAETH IMPOOIIEMBI, C KOTOPHIMH OH MOXKET ¥ YMETh HX H30erars.

KiroueBble cjioBa: mepeBof, MpoOeMbl, WHOS3BIYHBIE TEKCTHl, OMOHHMBI, TPaMMAaTHKa, JEKCHKA, CHHOHHMEI,
KOHTEKCTyaJIbHOE 3HAYCHUE.

[lepeBon siBsieTcs OCOOBIM BHAOM JIESATEIEHOCTH YeNIOBEKa, POXKJEHHE KOTOPOTO YXOAWUT KOPHSIMH B
TTyOOKYIO IPEBHOCTH, €1Ile B IONMCHhMEHHBIE BpeMeHa, KOTIa Pa3HOA3BIYHBIMH IIJIEMEHA Hadya Il KOHTAKTHPOBATh
Mexy coboil. CeromHs mepeBoguecKast AesITeIbHOCTD CTalla BAXKHBIM M HEOTHEMIIEMBIM 3JIEMEHTOM BO MHOTHX
obnacTsax 3Hanuii. Camo TOHATHE “TiepeBona’”, kKak yTBepkaaeT TuHTBUCT JI.C.bapXynapoB ompenensercs Kak
MpoIIECcC MPeodpa30BaHUS PEUIEBOTO MPOU3BENCHUS (TEKCTA) HAa OHOM A3BIKE B PEYE€BOE POM3BEICHHE HA IPYTOM
SI3BIKE TIPU COXPAaHEHWH HEM3MEHHOTO IJIaHa CoAep KaHne. 3HAYHT, IPU IEePEeBOAE BO3HUKAET MPOIIeCcC 3aMeHa
CJIOB fA3BIKa, HO TPHU ATOM TOJHOCTBIO COXPAHSAETCS COAepKaHWE TEeKCTa. TakKe CTOMT YMOMSHYTh, YTO MPH
MepeBoie TPOMCXOAUT B3aWMOJECHCTBHE HE TONBKO MEXAY ABYMs SI3BIKAMH, a TakKe WX Kynprypamu. U Tyt
BO3HUKAET MpobiieMa MmepeBOANMOCTH s nepeBomurKa. HampumMep, Korma mepeBOAYHK MEPEBOANT JIEIOBOE
MMACEMO C AaHTIIUHCKOTO HA PYCCKHH, aHDIHiACKas ¢opma oOpamenus Dear Sir mOBOJBEHO 4acTo TepemaeTcs
obpamenusm [loporoii cap. I1a hopMynrpoBKa HE SBISETCS €CTECTBEHHON ISl PyCCKOTO JAETIOBOTO CTHIISA, TEM
HEe MEHee OHa MpueMIIeMa IIPH NepeBojie, U3-3a OOJBIION TOIEPAHTHOCTH PYCCKOM KyIBTYphl K HHOCTPAaHHBIM
3aMMCTBOBaHMAM. boiee ecTecTBeHHBIM NIl PYCCKOTO AEOBOTO MUChMa ObUTO OBI, HampuMep, OOpaIIeHHS
YBa)kaeMbIif TOCTIONWH IUPEKTOp, HO 3TO HE SBJSAETCS aJeKBaTHBIM IIEPEBOJOM B OTHOIIEHUH JIEKCHKa-
CEMaHTHYECKOTO COCTaBa NCXOAHOH Ppa3sl. Takum 00pa3om, EPEBOTINK MOKET BHIOPATh U3 IBYX COOTBETCTBHM
TO, KOTOPOE JOITyCTHMA B TaHHOW CUTYAIIHH.

[Ipu mepeBozie TEKCTa € aHIJIMIICKOTO SI3bIKAa HAa PYCCCKUM MEPEBOAYMK CTAIKUBAETCS C OMPENeIEHHBIMU
TpynHOCTIMH. HauHeM ¢ mpo0iieMoii cBs3aHHBIE C JIEKCHKOH. [IpaBuimbpHas mogq0opKa cIoB )1 TIOTHOU Iepeaadn
3Ha4YeHHE B IEPEBOAMMOM TEKCTE SIBIISIETCA OJHOW M3 OCHOBHBIX M HanWOOJee CIOKHBIX 33/ad TepeBofa.
TpyaHOCTh 3TOM 3amauu OOBSACHSETCS CIOXKHOW IPHUPOMON CIOBa, €T0 MHOTOTPAHHOCTHIO M CEMaHTHICCKUM
GorarcTBOM.

[Ipu mepeBoge ¢ aHMIMICKOTO sI3bIKa HAa PYCCKUU CIIOBA, KOTOPBIE SIBISIOTCA JIEKCUUECKOM €IMHUIION
HEe BCerJa MOTYT COBIaAarh. YacTo MPOMCXOMUT TAaKOW CIydail, KOria B IMpOIecce MepeBoia OAHOMY CIOBY
B PYCCKOM SI3BIKE, B QHIJIMHCKOM COOTBETCTBYET COCTaBHOE CIOBO WJIM IIEJO€ clioBocodeTaHue. Hampumep
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«Ayoapmamany dcane Quiono2us caniacblHOazbl Ma0eHUAPAIbIK KApbLM-KAMbIHAC Macenenepiy

VII cmydenmmik 2ulablMu-npakmuKaivlK KOH@epeHyusaHblH MAKAJIAJIAP JKUHAFBI
CJIOBO “Kapyceib’ MepeBOAUTHCA Ha aHTIIMHCKOM Kak merry-go-round wim Hao0opoT “to stare” — “IipucTaibHO
CMOTpPETH .

Bri0op coB u HaiiTh eMy moxxofsiiee 3HAUCHUE SBISETCS OTHOM M3 CaMbIX CIOKHBIX JIEKCHYECKUX
mpodneM, KOTOpoe BO3HHUKAeT NpHU nepeBoae. Bce 3TH MHOroYMCIeHHBIE TPYAHOCTH CBSI3aHBI C HOJHMCEMHEH
aHIIMICKOTO sA3bIKa. [lepeBon4mK B poliecce NepeBosia 4acTo UCTIOIb3YET TOJIKOBBIM CIOBAaph, TAK KaK B TEKCTE
MOTYT BCTPETUTCS] HE3HAKOMBIE €My CJI0Ba M HY)KHO HalWTH UM 3HaueHue. M TyT MoXeT BOSHUKHYTh TPYIHOCTh
C IEPEBOJIOM, TaK KaK CJIOBa MOT'YT ObITh MHOTO3HaYHbIMU. Hanbosiee MHOTO3HAYHBIMH aHIJIMICKAMU CIIOBAMHU
SIBIISIIOTCS, Hampumep, make, get, run, set. OHM MOTYT MMETh IO HECKOJIBKMX cOTeH 3HadeHui. [2] Ilepen
MIEPEeBOAYUKOM BCerna OyAeT CTOSTh BOIPOC: KAKOE M3 HECKOJIIBKUX 3Ha4eHUH BbIOpaTh? B aHIIMICKOM SI3BIKE
TaKXe €CTb OMOHHMBI — CJIOBA, OAMHAKOBBIE IO MPOU3HOUICHUIO U HAMCAHUIO, HO Pa3HbIE 110 JIEKCHUECKOMY
3HAYCHHI0. B mpuMep MOXXHO TpWBECTH Takue cioBa kKak: found - “obecrieueHve” w “‘HalieHHBIN’; cover
— “obmoxka” W “OXBaTUTH , crane - ‘““kypaBiub’ ® “kpan’. C Takod TPYIHOCTBIO CTAJIKWBAIOTCS HE TOJBKO
MIEPEBOIYNKH, HO, U T€, KTO U3Y4arOT aHIITUICKUH f3bIK. Harmpumep, npemnoxkenne “A weekly journal “Karavan
plus” is published since February, 2000. Colour a cover.” oHI MOTYT IIEPEBECTH CIIOBO “‘a cover’” Kak “IpHUKpHITHE”
i “obmoxka”. KamupuIpoBaHHBI NEPEBOMYHK B TOT XK€ MHT OOpaTUT BHHMaHWE Ha OOIIUIl CMBICT
MIPEAJIOKEHUE, KOTOPBIM ONpeneseT, uTo “00JI0KKa” B JAHHOM cliy4yae OoJblie MOAXOAUT 110 3HaYeHU0. B Takux
ClIyyaeB, YTOOBI OTPEEINTh CMBICTIOBBIE CBSI3U M BBIOPATh HY)KHOE 3HAUCHHE MEPEBOAYUKOM HYKHO OOPaTHTh
BHHMaHHE Ha COCeJHHe cIoBa. MOXKHO yKa3arh elle oauH npuMep B npemnoxkernn “They ship silk to England”
IUISl T€X, KTO TOJIBKO HAYMHAET YUUTCSI TEPEBOIUTD C aHITIMHCKOT0, MOXET BBIOPATh cCaMOe PacpOCTPaHEHHOE
3Ha4YeHue cioBo “‘ship” — “kopabmp”. Tem He MeHEe U3 KOHTEKCTa MIPENIOKEHHSI MOJKHO TIOHSITh, UTO 3/IECh €TO
HY>KHO TIEpeBOJIUTH Kak miaroi: “ OHW OTHPAaBISIIOT MIETK B AHIIHIO”. BRIOpaTh COOTBETCTBYIOIIECE 3HAUCHHUE
IIOMOTYT 3HaHUS TPAMMAaTUKH — B aHIJIMHCKOM IPEATIOKEHUHN TOCIIE TOAJIEKAILETO CIEAYET CKa3yeMoe.

Kak MbI yrmoMsiHylIu BbIllle MHOTO3HAUHOCTh AHIJIMICKOTO sI3bIKa KpaifHe 3aTpydHsET MEPeBOA TEKCTa.
Ci0Ba MOTYT UMETh HECKOJIBKO Pa3HBIX 3HAUEHWH, IIPH 3TOM II0 CMBICIY OHM MOTYT HE TaK AAJeKH OPYT OT
npyra. Hanpumep, power - ‘““cuma, BIacTh, AepikaBa, dHEPrHsi, MOJIHOMOUWs ; record - “3ammch, HCTOpHS,
JaHHBIE, MPOTOKOJ, OTYET, PEKOpJ, IUIACTHHKA , community - “coolmiecTBo, OOIIMHA, HACENIEHHE, KPYTH,
obobennHenue”. [IpaBuia nepeBoaa ¢ aHIIMICKMX MHOTO3HAUHBIX CJIOB CBOAATCS! K BHUMATEILHOMY H3YUYECHUIO
KOoHTeKcTa. KOHTEKCT UrpaeT oueHb BaXKHYIO pOJIb IIPH BBIOOPE HY>KHOTO 3HadeHus1. KoHTeKCTyanbHble 3HaUCHUS
BO3HHMKAIOT B IpoOIecce yMOTpeOICHHs CJIOB B PEUYH, B 3aBHCUMOCTH OT OKPYXKEHUS, M PEaTU3yIOTCs IO
JEeWCTBUEM Y3KOTO WM IIMPOKOTO KOHTEKCTa. 1o KOHTEKCTOM clienyeT MOHUMATh Kak sI3bIKOBOE OKPY)KEHHE,
B KOTOPOM ymoTpeOseTcs Ta WM UHas TMHIBUCTHYecKas ennHuLa. OCHOBHAS 3a/1adya KOHTEKCTa 3aKIIF0UaeTCs
B pa3pelleHNH MHOTO3HAaYHOCTH JHMHI'BUCTHYECKUX €IWHUI. KOHTEKCT momoraer TeM, YTO CHHUMAeT Yy TOH
WM MHOM MHOTO3HA4YHOW €JUHHUIIBI BCE €€ 3HAYCHHUs, KpoMe OJHOro. Tem camMbIM KOHTEKCT NMPHIAET TOM MK
WHON €IWHUIE S3bIKa OJHO3HAYHOCTh M JENIaeT BO3MOXKHBIM BBIOOP ONHOTO M3 HECKOJBKUX IOTEHIHAIBHO
CYIIECTBYIOIINX SKBUBAJICHTOB JJAHHOM €AMHUIIBI B SI3bIKE EPEBOAA.

UroObI IEpeBOA TEKCTA IOITHOCTHIO COOTBETCTBOBA OPUTMHAITY, [IEPEBOIYHK COCTABIIET CHHOHUMHYECKHUI
psin cnoBa. CHHOHMMBI UCIIONB3YIOTCS AJIsl yCHUIICHUS M YTOUHEHHS IIOHSTHH, BBICKa3bIBAHHM, C LIEJIBIO H30€KaTh
MOBTOpEHUS U T.1. Ho He Bcerna CHHOHUMBI MOTYT OBITh B3aMMO3aMEHIEMbIMH, TaK KaK K OJHOMY KOHTEKCTY OHU
nAeaJbHO MOAXOIAT, a K IpyroMy yxe HeT. Hampumep, MOXXHO IPUBECTH CIIOBO brave, KOTOpOe IepPeBOIUTCS,
Kak cMeJbli, XxpaOpseiil. B konTekcre: She was brave about it — MOXKHO 3aMETHTb, YTO 3TU 3HAYEHHSI HE TIOIXOMSIT,
[I03TOMY HYXXHO HPOJODKUTH CHHOHUMHMYECKHH PSR M OOHApy>KUTh, YTO BO3MOXHO HOAXOSIIIUMH OyayT
3HAUEHMs OTB@KHBIA M MYyKeCTBEHHbIH. [locnenHuil cuHOHMM 0OoJsiee OCTaNbHBIX MOAXOOUT K KOHTEKCTY, U
B 1einoM (¢pasza Oyner nepeBoauTcs Kak: «OHa MyKECTBEHHO 3TO IepeHecna». HeogHOKpaTHO NpOMCXOAMT
TaK, YTO AaHIJIMICKOE CIIOBO MMEET MHOTO 3HAYEHUH M OTIHYaeTCsl OOJIBIION COYETaeMOCThIO, HO TIPH 3TOM €TI0
yHoTpeOiIeHne MOXKeT He COBIIaIaTh € YIOTPEOJICHNEM PYCCKOro ciioBa. B pesynsrare oHO OyaeT nepeBonuThCS
Ha PYCCKUH SA3bIK Pa3HBIMU CIIOBAMH: @ young man — MOJIOIOH 4enoBekK, a young child — manenskuil pebeHoK,
young in crime — HEOIBITHBIH MIPECTYIHUK U T.A. [3] BerpedaroTes Takke €10Ba, y KOTOPBIX 3HAUYCHHS B 000UX
SI3BIKAX TMPAaKTUIECKH IeTMKOM coBIanaroT. Hamprmep, to sleep, to talk, a book, a mountain mouTH moMHOCTHIO
COOTBETCTBYIOT PyCCKUM 3KBHUBAJIEHTaMHU — CIaTh, pa3roBapuBarh, KHUTa, TOpa.

Yacto npu nepeBofic TEKCTOB MOTYT BCTPETUTCS] TAaKHE CIIOBA, KaK “JIOXKHbIC APY3bs MEPEBOTYMKA”,
KOTOpBIE MOTYT BBECTH IIepeBOJUNKa B 3a0imykaeHue. HazBaHue Takux cjI0B OOBSICHAETCS TEM, YTO OHH MOTYT
ObITH a0COTIOTHO MHBIM 3HAYCHHUEM, YEM Y IIOXO’KUX CJIOB B POAHOM SI3bIKE. DTH CJI0BA BO3HUKIIU B PA3HBIX A3bIKAX,
n3-3a UX B3auMHOTO BiusHuUE. [lo mpuunHe nx GopmMasbHOrO CXOACTBO, NMEPEBOAUUK MOXKET MPEIIOTIOKHUTD,
YTO OHM B3aMMO3aMEHSEMBI, I B KOHEUHOM HUTOT€ COBEPIIAIOTCSI MHOKECTBO OLIMOOK IPH NEPEBOJE TEKCTOB.
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Koraa nroau n3yyaroT nin NpUMEHSIOT HHOCTPAHHbIM A3bIK, OHM YacTO MEPEHOCST CBOM SI3IKOBBIEC TPUBBIYKU
Ha 4Y>XOH s3bIK. POMHON S3BIK, KOTOPBIA 3aKpeNuiIcs B HAlleM CO3HAHUH, HABOAUT HAC Ha YCTAHOBJICHHE
JIOXKHBIX AHAJIOTHH MEXIY (HOpManbHO IMOXOXKHMMH CIOBAaMH IPH MEPEBOAE. DTU CIIOBA OOBIYHO NENATCS Ha
JIBE IPYIIIBL:

1. Cxoxue mo ¢opMe, HO COBEpIICHHO OTJIMYAIOTCS IO 3HAaYeHMIO cioBa. Hampumep, BCTpeTuB B
TekcTe cioBa decade u complexion, MOXXHO MPEAIONOXKUTh, YTO OHU 3HAYaT JeKaaa M KOMIUIEKIHS, HO TIOTOM
BEISICHSIETCS, YTO MX TepeBoJl abCOMOTHO Apyroii: we can't allow another decade to pass before that happens
— Henp3s momyckath, 9T0OBI 10 TOTO, KaK 3TO MPOH30MIET, MPOILIOo emie ogHo aecsatmietue; Which probably
explains her flawless complexion — Uto, BeposiTHO, OOBSCHSET €€ Oe3yIpeyHbIi IIBET JIHIIA.

2. CioBa MOTyT COBIIQAaTh IO JOpPME M YACTHYHO 110 CEMAHTHUKE, HO HE MOT'YT OBITh B3aHMO3aMEHSIEMbIMH:
special — ocobeHHbIH, 0co0BIi; intelligence — ym; conductor — nuprkep; to construct — CTpOHUTB U T.1T

Teneps HaM BCEM M3BECTHO, YTO MEPEBOA C AHIIIMICKOTO A3bIKa HA PYCCKHUI BKIIIOYAET B ce0e MHOXKECTBO
TpyaHocTed. OnHa M3 HUX — pa3IMYHOE BUAEHHE MHUpPA U CBSI3aHHAS C 3TUM SI3BIKOBasl M30UPATEIBHOCTD.
Pycckuii 13pIK XapaKTepu3yeTcs OOJIBIINM YHCIOM JUIMHHBIX MHOTOCIIOXKHBIX CJIOB, B aHIJINHCKOM e, Ha000pOoT,
peo0IaatoT KpaTKUe OJHOCIIOXKHBIE CI0Ba. B aHIITHIICKOM SI3bIKE Yallle UCTIONb3YIOTCS [IaroibHble (POPMBI, a
B PYCCKOM — UMEHHEBIE. Pycckwii 1361k OoJiee SMOIIMOHATIEH, B TO BpeMsl KaK aHTIINHCKUH OoJee mparMaruyes |1,
c.24]. A taxke pu epeBojie Ha PyCCKHUH SA3bIK JIyUIIe yIOTPeOIATh KOPOTKHE CIIOBOCOYETAHHS C ITOCIEIOTaMH,
HanpuMmep: compensate — make up for somebody [4, ¢.37].

TakuM 06pa3om, BCe BHIILIETIEPEUNCIEHHOE TOBOPHUT O TOM, YTO NEPEBOAYHUKY TOJDKEH BCETa CTPEMHUTHCS
K COXpaHEHHUIO OpUTHHaa TeKcTa. [Ipy 3TOM CTOUT MOMHUTB, YTO KaXKIBIH SI3bIK 0cOo0eH 1o cBoeMy. Hekotopsie
BBIPKECHHUS MOTYT OBITh IIPUBBIYHBI B OHOM SI3BIKE M COBEPILIEHHO HENPHUBBIUHBI B ApyroM. I maBHOE, K yemy
HYXHO CTPEMHUTBCS, TaK 3TO K Iepeaade o0pa3a U HHTEHIIMY OpUTHHAIA.

I'pammarnueckast CTpyKTypa A3bIKa — BaXKHasl 4acTh €ro oOLIel CUCTEMBI, HE MEHEE Ba)KHas, YeM €ro
nekcuka. TeM He MeHee MHOTHE I'paMMaTHYeCKHe MpOoOJIeMbl CBA3aHBI HE TOJBKO ¢ I'PaMMAaTHKOH, HO H C
nekcukoil. IlosToMy nydine paccmarpuBaTh HE TpaMMAaTHUECKHE, a JICKCHKO-TPAMMAaTHYeCKHMHU MpPOOIeMBbl
nepeBoga. C TOYKM 3pEHHS MHOTHX IEPEBOIYMKOB IIPH INIE€PEBOIE TEKCTOB CYIIECTBYET TECHAsl CBSI3b MEKAY
JIEKCUKOH M TpaMMaTHKOW. DT0 0OOyCJIOBJIEHAa TeM, YTO B IPOLECCE MEPEeBOAA HacCTO MPHUXOIUTCS 3aMEHSTh
rpaMMaTHYECKUE CPeACTBa Jiekcnueckumu. Hampumep, npu nepesone nputshxarensHoro nagexa (Possessive
case) Hy»KHO BBOIUTH JOINOJIHUTENIbHBIC ICKCHIECKHE IEMEHTBI, YTOObI PYCCKOE MPENIORKEHUE OBLIO SICHBIM U
MPaBUIIBHBIM.

OpHaKo JIeKCHKa He BCETIa BO3HUKAET B IpPaMMaTHYECKUX Tpo0iemMax, HO Bce IpoOJieMbl MOTYT BXOAWTH B
JIEKCHKO-TpaMMaTnieckue. Ternepb paccCMOTPUM 3TH MPOOJIEMBI, KOTOPBIE BBI3BIBAIOT TPYAHOCTH P NIEPEBOJE.

Haunnaromue nepeBoI4uKH OJKHBI 3aMETHTh, YTO €TUHCTBEHHOE X MHO>KECTBEHHOE YHCJIO aHIJINHCKOTO
A3bIKa YaCTO HE COBMAJAET C PyCCKUM SA3BIKOM. AOCTPaKTHBIC CYIIIECTBUTEIIBHbBIE B AHIIMHCKOM SI3bIKE SIBIISIETCS
CYIIECTBUTEIBHBIMH HCUUCIIIEMbIE, 3HAYUT MOTYT UCIIONIB30BaThCA BO MHOXKECTBOM unciie. Ho B pycckoM si3bike
TaKHe CyLIECTBUTEIIbHBIC SIBISIOTCS HEMCUHUCIIIEMBIMHU U UCTIONB3YETCSI B eIMHCTBEHHOM urcie. Hampuwmep:

A finely written novel about the lives and struggles of the people of Trinidad.

IIpekpacHo HanmMCaHHBII POMaH O XKU3HU U 00pbOe Hapona TpuHuAana

B pycckoM si3bike cioBa 0opb0a Hekoraa He uMenno (GopMy MHOXKECTBEHHOTO YHCIIA, a CJIOBO ‘“KU3HB B €rO0
LIMPOKOM 3Ha4Y€HHE He YIOTPeOIseTcsl BO MHOXECTBEHHOM YHCIIE.

Takske MOXXHO IPUBECTH B IIPUMEP 3TO MPEATIOKEHHE:

This policy of strength involves serious risks.

OTa NONUTHKA CUJIBI BIICUET 3a COO0I cepbe3HbIe MOCIEACTBHUS.

AOCTpakTHOE CyLIECTBUTEIbHOE “pHCK’ HE MMEET MHOKECTBEHHOI'O YHCJA, M TO3TOMY Ui aJeKBaTHOTO
NEPEBOAA ATOTO MPEIIOKEHNUE HCIIOIb3YETCA UCUUCISIEMOE CYILIIECTBUTENBHOE “TIOCIEACTBHS .

WHorzaa npaBUIIbHBIN IEPEBO MPEATIOKEHHE TPeOYyeT CI0BO BO MHOXXECTBEHHOM YHUCIIE, U EPEBOAYMKAM
4acTO MPUXOIUTCS HCIIOIB30BaTh JOMOJIHUTENBHOE CIOBO B HY’KHOM 4HCIIe. B mpuMep TakoMy nepeBoLy MOKHO
NIPUBECTH TaKHE CJIOBa Kak: industries — OTpaciiu MPOMBIIIIIEHHOCTH, policies — NoMUTHYECKUe HalpaBiCHHUS.
ITomoOHBIi ciy4ail MOXXET OBITH IIPU IEPEBOJIE C PYCCKOT'O S3bIKa, KOTZIA CYIIECTBUTEIBHOE BO MHOKECTBEHHOM
YHCcIie TIEPEeBOAUTCS Ha aHIIMHKUI SI3bIK ¢ 100aBIeHHMEM OCOOBIX CJIOB: coBeThl — pieces of advice, cBeneHus
— items of information, HOBocTH - pieces (items) of news.

ApPUTHKIN aHIJIUICKOTO SI3bIKa TaKKe MOTYT 3aTpyAHUTH NEPEBOA. APTUKIM OOJblIe CBOMCTBEHHBI
AQHAJUTUYECKOM sI3bIkaM. Kak HaM BceM M3BECTHO PYCCKHE SI3BIK SIBISICTCS CHHTETUYECKHM SI3BIKOM, OITOMY
APTUKJIN aHIJIMMCKOTO SI3bIKAa HE MMEET COOTBETCTBUM B pyccKkoM. Ho HEKOTOphIE TMHIBUCTHI YTBEPKAAIOT, YTO
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B PYCCKOM $I3bIKE TOXKE B KaKOI TO Mepe NPUCYTCTBYET apTHKIIb. AHIIMHCKUH apTHKIIb, KAK ONPEAEICHHBIN, TaK
1 HEONpEeIeJICHHBIH MPY IEPEBO/IE Yallle BCETO MPOCTO OITyCKAETCSL:

She observes that the problem of prison overcrowding exists in both developed and developing.

OHa momYepKHBaeT, YTO IpodieMa IEepPEerNOoNHEHHOCTH TIOPEM CYILIECTBYET Kak B PAa3BUTHIX, TaKk U B
Pa3BUBAIOLIMXCS TOCYJapCTBaX.

OnHako He Bce KakeTcs Tak MpocTo. TpyaHOCTh IepeBoia apTUKIIEB 3aKII0YAeTCsl B TOM, YTO apTHKIb
MOXET UMETh NOIOJHUTENIbHBIC 3HAYCHHE, KOTOpPhIEC JOJKHBI ObITh NEPEBEACHBI HA PyCCKUU s3bIK. JlaBaiiTe
IIPHUBEAEM J1Ba IPUMEPA U CPABHUM HX:

1) A students’ scientific conference on key issues of public administration theory abroad was held in February.
2) The students’ scientific conference on key issues of public administration theory abroad was widely commented
on in press.

B nepBoM npeanoxeHre NOAJTIEKAIUM SBISIETCS HEONPENEICHHBIN apTUKIIb, YKa3bIBAaIOLIMM, YTO OHO
SIBJISIETCSI CMBICIIOBBIM LICHTPOM BBICKA3bIBaHUS, HECYILIUM «HOBYIO» nHpopManuio. [Ipu nepesone ta pyHKIMA
HEOIPEAETICHHOTO apTUKI NepefaeTcs pa3MEIleHHeM TIPYyMIbl MOAJEKAIIEro B KOHLE IPEIJIOKEHUS, T.C.
HCTIOJIB3YETCs TaKasl epeBoadecKas TpaHcopmanys, Kak nepectaHoBka: B ¢eBpae cocTosach CTyaeH4YecKas
Hay4dHas KOH(epeHIMs, MOCBALICHHAs KJIIOYEBBIM BONPOCAM TEOPUH TOCYIAPCTBEHHOIO YIPABICHUS 32
pyOexoM.

Bo BTOpOoM npeuioxKeHnH OIpeAeIeHHbIA apTUKIIb IPH ITOUIEKAIEM YKa3bIBAET, UTO «HOBasH HHPOPMALH
COZIEPKUTCS HE B IPYIIE MOMJICKAIIECT0, a B MOCICAYIOMIEH YacTH NPEeNIOKeHHA. OTO IaeT BO3MOKHOCTh
COXPaHUTh MIpPU IEpeBole MPSIMOH HOpSaok cioB: CTyneHueckass HayyHass KOH(EpeHIHs, ITOCBSIICHHAS
KJIIOYEBBIM BONPOCAM TEOPHUH TOCYJApCTBEHHOI'O YINPABJICHUS 33 PyOEXOM, LIMPOKO KOMMEHTHPOBAJIAch B
npecce.

Takke MOXHO paccMOTpETh TaKOH Cllyyail, Korga HEONpENEeNCHHBI apTHKIb B PYCCKOM S3BIKE
BBIP@)XACTCS C IOMOILBI0 HEONPENEIEHHOI0 MECTOMMEHHU. HeomnpeaeaeHHbI apTUKIb MOXKET BBIPaXKaTbCs
TAKUMH CJIOBaMH, KaK: HEKHH, KaKOi-TO, OIWH, OJWH U3, €lle OJWH, HOBBIH, OUepeHON, HEKTO, HEKOTOPBIH,
CBOETO POjIa, IF000MH, KaXKIbIi, BCIKUH:

It was posted by a sophomore named Andrew Kilburn.

Ero ocraBui Heknil BTOPOKYpCHUK DHAPIO XUIOOPH.

W B aHIMMHACKUX, U B PYCCKUX CYLIECTBUTENBHBIX €CTh CBOM KaTETOPHUU POJa, HO Ha 3TOM MX CXOICTBA
3aKaH4MBaIOTCA. POl B aHIMIMHCKOM $I3bIKE HUKAKMM CIIOCOOOM HE OTpaxaeT (OopMy CYIIECTBUTEIBHOTO,
KOTOpasi ONpeNelisieT POl B PYCCKOM SI3BIKE, OHO OINpeneNsieTcs ero 3Ha4eHUEeM: ONYLICBICHHBIC MPEAMETHI
MOTYT OBITh MY>KCKOTO H JK€HCKOTO pozia: a man (he), a woman (she); HeogyieBieHHbIE IPEAMETHI, OTHOCATCS K
cpenHeMy poay: a computer (it).Ho ecTb Takue cioBa HCKIIOUEHNS, KOTa HEOAYLIEBICHHBIE CYILIECTBUTEIILHBIC
MOTYT OBITh ’ke€HCKOTro poza. [Ipu nepeBozne nepeBoAYMK JOKEH YUUTHIBATH 3TO U HE COBEPLINTE OLIMOKY IpH
nepeBosie. , Hampumep, anrmuiickoe cymectsutenabHoe ship ‘cymHo’, ‘Kopabmb’ n Ha3zBaHuWe ctpaHsl England
‘AHIIUS 9acTO OTHOCATCS K XKEHCKOMY POy, O YeM MHOTHE 3a0bIBatoT pH nepesoze. Hampumep:

CynHo ¢ 060opynoBaHHEM TOJIBKO YTO BBIIUIO U3 opTta. Uepes nBa qH 0HO 1ocTaBUT Bam ero.

The ship with the equipment has just left the port. In two days she will deliver it to you.

AHDINS UMEeT NacCUBHBIN TOProblil 6ananc. CTOMMOCTH € MMIOPTa OOJIbIIE CTOUMOCTH €€ 3KCIIoPTa.
England has an unfavorable balance of trade. The value of her imports is greater than the value of her
exports.

TpynHocTn B mepeBoge MOTYT BbBI3bIBaTh M Pa3lUYHBIE MECTOMMEHHS,TaK KaK IPH MEPeBOAE HX
yHOTpeOlIeHne B PYCCKOM M AHIJIMICKOM $3bIKaX 4YacTO pacxXoisaTcs. B mpumep MOXHO NPHUBECTH JIMYHBIC
MECTOMMEHHE, OCHOBHAs 3a/ada, KOTOPBIX 3aKJIOYaeTcs B TOM, YTOOBI 3aMEHATh CYLIECTBHUTEIBHOE BO
n30ekaHue MOBTOPEHUs. B aHIMMIICKOM S13bIKE MECTOMMEHHE YacTO MPEALIECTBYET TOMY CYIIECTBUTEIBHOMY,
KOTOpOE OHO 3aMeHseT. B pycckoM si3bike MOJOOHBIH MOPSIIOK CIEJOBAaHHUS MECTOMMEHHS U CYILIECTBUTEIBHOTO
IIpHBe ObI K HESICHOCTH BBICKA3bIBAHUS.

Shortly before she left London with other prosecution witnesses, the witness Miss Lyons said she would
go straight home.

He3zaznonro no Toro kak cBuaeresnpHuna Muce Jlaiionc yexana u3 JIJonnona BMecTe ¢ JpyriMy CBUAETEISIMU
OOBUHEHUS, OHA CKa3ala, 9To MOeJeT IPSIMO AOMOII.

W3 nuuHBIX MECTOMMEHHH it ABISIETCS OMHUM UX CAMBIX PACIPOCTPAHEHHBIX MECTOUMEHUH B aHIJINHCKOM
SI3BIKE, @ TAK)KE 3TO MECTOMMEHHUE BBI3bIBAET OOJIbIIE TPYIHOCTEH MpH nepeBoje. Y MECTOUMEHHE it €CTh CBOM
pasnuuHble (YHKIUM, HO KOrZa it BBICTYHAeT B CBOEH OCHOBHOM ()YHKUHUH - JTMYHOTO MECTOMMEHHS, OHO
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MEPEBOANTCS] PYCCKUMH MECTOMMEHHSMH OH, OHa, OHO B 3aBHCHUMOCTH OT I'PaMMAaTHYE€CKOTO POia PYCCKOTO
CYIIECTBUTEIBHOTO.

It B Ge3nmmunBIX 00opoTax THma it is known, it seems, it is essential u T.11. TEpeBOANTCS HEOTIPENEICHHO-
JIMYHBIM 000POTOM CO CJIOBaMH KaK H3BECTHO, OYEBHIHO, OUCHb BAXKHO U T.II. Hanpumep:

It is essential that the miners’ executive committee should today unanimously fight Tory pit-closing policy.
UpesBbIyaiiHO BaskHO, yT0ObI MicmonuuTenbHbI KoMuTeT maxTepoB eMHOLYIIHO BHICTYIINI IPOTUB MOJUTHKU
KOHCEpPBaTOPOB, MIMEIOLICH IIEIIbIO 3aKPHITUE LIAXT;

It is hard to judge by his first book.

TpyaHO CcyaMTBIIO €0 IepBOH KHUTE;

MecTonMeHHE it MOXKET TaK)Ke BBOAUTH U JTOTOIHEHHUE.

We still find it hard to judge from blueprints so the best thing is to let the members of the Communediscuss
the sort of new homes they want.

Hawm Bce emie TpyaHO CyAMTH IO uYepTe)KaM, IIO3TOMY JIydllle BCEro NpPeroCTaBUTh 4ieHaM KomMyHBI
00CYIUTh CaMHM, KaKOTO pPOZia HOBBIE JOMa UM HYXHBI,

YacTo MecToMMEHHE it B OZTHOM M TOM K€ IPEUIOKECHNUH BCTPEYAETCSI B Pa3JINUHBIX PYHKIMIX U OTHOCUTCS
K Pa3HBIM CYIIECTBUTEIbHBIM.

It is reliably reported that the board, submitting to Government stagnation policy, instead of publicly
fighting it, has about 80 to 100 pit closures in mind if the position, as it sees it, does not improve.

W3 nocToBepHBIX MCTOYHHMKOB COOOIIAIOT, YTO COBET, NOAYMHASACH MOJIUTHKE CTArHALMM, IPOBOAUMON
MPaBUTEIBCTBOM, BMECTO TOTO, YTOOBI OTKPHITO OOPOTHCS € HElo, mpearnonaraet 3akpbiTh oT 80 o 100 maxr,
€CJIM TIOJIOKEHUE, KaK OHO PACLICHUBACTCS UM, HE YIy4IIHTCs. 5]

B mepBoMm ciydae it sBhsercs momiexkammM Oe3nmaHOro TpemtokeHus (it is reliably reported) m
MIEPEBOANTCS HEONIPEAECICHHO-TMYHBIM 000POTOM: U3 JOCTOBEPHBIX HCTOYHHKOB COOOIIAIOT; BO BTOPOM CIIydae
it 3amenser cioBo policy (instead of publicly fighting it) u mepeBoguTCS TMYHBIM MECTOMMEHHEM KEHCKOTO
poza: BMECTO TOTO, YTOOBI OTKPBITO OOPOTHCS € HEIO; B TPETHEM CIIydae OHO 3aMEHSET cyliecTBuTeNnsHoe board
(as it sees it), a B yeTBepTOM — CymecTBUTeNbHOE position (if the position, as it sees it) u mepeBoAUTCS: eCiH
MOJIOKEHHE, KAK OHO PacLieHUBAETCS UM.

Bbime paccMOTpeHbI Te JEKCHKO-TpaMMaTHiecKue mpoOsieMbl, KOTOphIe MOTYT BBECTH IEPEBOTYMKA B
3a0JIyKIICHHE, U B CUITy 3TOTO TPEOYIOT CIIEHaIbHOTO paccMOTpeHus. K Takum Bomrpocam OTHOCSATCS TPYIHOCTH
NePEeBOAA APTHKIIS, HEKOTOPBIX KaTErOPUH CYIIECTBUTEILHOTO U MECTOUMEHHUH.

B oT0ii craThe MBI paccMOTpENH JEKCHYECKHE W JIEKCHKO-TPAMMaTHUECKHE INPOOJIEeMBbl, KOTOpHIE
BO3HHUKAIOT NIPH [IEPEBOIEC MHOA3BIYHBIX TEKCTOB. [lepeBon MHOA3BIYHOIO TEKCTa SBISETCS OUYEHBb CIIONKHBIM
MPOLIECCOM, KOTOPBII MHOTO YCHJIMH M OTJIMYHOTO 3HaHME sA3bIKA. TeM He MeHee, €Clii NePeBOTYHK MMEET
XOpOIIXE 3HAHWE KacaTeJIbHO IPaMMaTHYECKUX HOPM M JIEKCHUKHU elle He TapaHTUPYEeT OTIMYHBIN Pe3yNbTar.
[Tpo6nembl nepeBoaa C aHITIMMCKOTO A3bIKAa HA PYyCCKHM MOTYT OBITH BBI3BAHBI IO Pa3HbIM MPUYUHAM — OT
pobJIeM ¢ onpeneIeHneM 3HaUeHHS CII0Ba 10 HEOHUMaHHsI 0COOCHHOCTEH rpaMMaTHKHU aHITIMHCKOTO SI3BIKa,
KOTOpPBIE IPECTABIISIOT HHTEPEC C TOUKH 3PEHUS IIEPEeBOIa M KOTOPbIE YACTO SIBISIOTCS KAMHEM ITPETKHOBEHUS
JUTSI HAYMHAIOIIMX epeBOIYMKOB. Kak Mbl yIOMSIHY/H BbIIIIE, ITIaBHAS 3a/1a4a JJF0O0T0 MPEBOJYNKA — ITIOIYYUTh
aJCKBaTHBIM OPUTHHAIY TEKCT, MAaKCUMaJbHO OJIM3KUN €My IO CMBICIY U CTWIIO. TeM He MeHee KaxKObli
A3BIK IMEET CBOM OCOOEHHOCTH U TPYIHOCTH, ITO3TOMY TOYHO IEPEAATh HIOAHCH 3HAYCHUN OBIBAET CIIOXKHO.
CripaBUTBCS ¢ 3TOH MPOOIEMON NMEPEBOAUMKY ITOMOXKET pa300p OCHOBHBIX OIIMOOK MEPEBOAA C AHIIUHCKOTO
Ha PYCCKHM.
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COMPARATIVE ANALYSIS OF TOURIST DISCOURSE TEXTS IN A PAIR OF
LANGUAGES ENGLISH-RUSSIAN

The article is devoted to the analysis of linguistic features of tourist discourse texts in the English Russian language
pair in order to take into account their linguistic and cultural specifics in the translation process. The paper considers
the main characteristics of tests of this type of discourse which are characteristic of both English and Russian, and also
highlights their differences.
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of translation of texts of tourist discourse.

Tourism is a sphere of international cultural-mediated communication, which is characterized by the
interaction of elements of different institutional genres, the manifestation of socio-and linguistic-cultural features
of written and oral forms of communication, which determine the tourist genres with their versatilityA feature
of tourist discourse is limited in scope (tourism), in the presence of argumentative potential, contributing to
the effective persuasion of the addressee to go on a journey with a purpose leisure or self-education..Tourist
discourse is primarily aimed at the realization of an informative goal, for this reason, the study of texts of tourist
discourse, their specifics and problems of translation into Russian language is relevant today, as it is associated
with overcoming both linguistic and linguistic-cultural barriers. Tourism discourse is a type of discourse that is
used in the field of tourism, mass-informational institutional discourse. In a broad sense, a tourist discourse is a
text that includes forms of communication where one of the components is present: the subject, the addressee or
the content of the message.In a narrow sense, it is a kind of discourse, the purpose of which is to inform tourists
and popularize the tourism sector. Tyuleneva N. A. and a number of other linguists are of the opinion that “
tourist discourse is a kind of advertising discourse that combines all types of tourism advertising and is aimed at
positioning and promoting tourist services through argumentation strategies that have a linguocognitive nature»
Pogodaeva S. A. draws attention to the fact that a feature of tourist discourse is “a limited scope of application
(tourism), in the presence of argumentative potential, promoting effective to convince the recipient to travel for
recreation or self-education.

The researcher defines the tourist discourse as a special mass-information and status-oriented institutional
discourse”, and believes that in its pragmatic orientation (to sell tourist products) and high information saturation,
the tourist discourse converges. The main purpose of tourist discourse texts is to acquaint readers with the history
of a country, a particular city, etc., with their past and present, sights, culture, geography, in other words, with
country-specific information. One of the main means of expressing this country — specific information is
the verbal elements of tourist discourse texts, which have national-cultural semantics. Such words are the
words-realia that explicate the socio-cultural dominants of the texts of tourist discourse.Researchers identify
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specific characteristics of tourism discourse: 1) communicants of dialogical communication: tour operator —
client; guide-potential traveler; 2) location: office, museum, tourist bus, street, virtual space; 3) goals of the
parties: profit - getting a tourist service, which is associated with obtaining new impressions and knowledge,
waiting for pleasure; 4) key concept: travel (Filatova 2014); 5) strategies: positive strategy (Goncharova 2012),
argumentative and cognitive strategies for positioning and promoting tourist services.The translator must produce
the same communicative effect on readers in the target language that the original produces on native speakers.
Otherwise, readers will find the text too complex and stop reading it.

In addition, there are five types of influences that should be taken into account when translating tourist
texts:

- the influence of associative and connotative meanings;

- influence of different understandings and thoughts;

- influence of metaphors and expressions;

- influence of religions and myths; influence of values and lifestyle.

This is because the purpose of tourist texts is to convey foreign cultures to the reader, and in this sense
the translator is responsible for conveying the original culture to the reader of the target language. The linguistic
and cultural specificity of the text of the tourist discourse is determined, first of all, by the implementation of its
pragmatic function, which is to create a positive image of a “foreign” country. For this purpose, various language
tools containing stylistic markings are used. Such means are: epithets, superlative adjectives, comparisons,
metaphor and metonymy, inversion word order, various enumerations, elliptical constructions. The texts of
tourist discourse are characterized by the frequent use of terminology that is thematically determined, as well
as the active use of names of realities, which include the names of geographical and social objects, names of
holidays, traditions, regional / national brands, etc.

An important feature of the organization of the text of the tourist discourse is the appeal to the potential
client of a separate trip. This characteristic is due to the peculiarities of the language picture of the world of the
country in which the trip is planned. Thus, the organization of the Russian text when addressing the client is
based on the principle of collectivist culture, that is, information is explicated by the pronoun * wey:

- Upon arrival of the plane, we meet guests at the airport of Gorno-Altaisk and go for breakfast to one
of the best restaurants in the city — the restaurant “Tipografiya”. - Ilo mpuOsiTHN camomneTa, MBI BCTpedaeM
roctel B asponopry lopHO-AnTaiicka 1 uaeM 3aBTpakaTh B OJUH U3 JIy4YIIUX PECTOPAHOB ropofa-pecropan’
«Tipografiya» (calque).When translating the names of cities, rivers, and restaurants, it will be more effective
and correct to leave the name so that the reader can also find places without problems, this is calque.

- We will visit the creative estate of Yevgeny Veselovsky, who became a legend of the reserve, and hear many
fascinating stories in his performance. - M1 moceTum TBOpUeckyto ycans0y EBrenns BecemoBckoro, craBmero
JIETEH/ION 3allOBEIHUKA, U MbI YCIBIIIIIM MHOTO YBIIEKaTeNbHBIX UCTOPHH B ero ucnonHernd.(addition) When
translating this example I used the addition method because when translating tourist texts when contacting a
client it is based on the principle of collectivist culture.

The analysis of English-language sites demonstrates an ambivalent variant of addressing the client (“You”,
“we””). When describing tourist routes in individualistic cultures (countries of Europe, North America, Australia,
a number of Asian countries), the address “ You “ is used»:

-You will be picked up in the morning at a location of your choice in Santo Domingo and taken to the
village of Jarabacoa in the mountains of the Dominican Republic.-YTpom Bac 3a0epyT B BHIOpaHHOM BaMHU MECTE
B CanTo-/loMHHTO 1 0TBE3YT Bac B AepeBHIO Xapabakoa B ropax JlomuHukanckoi Pecryonmkn.(addition).Also,
when translating this example, I used the addition method because it is an appeal to a potential client .Also, the
word you translated as «Bb», since it is important in the tourist discourse, a polite attitude is considered one of
the key points.

- After breakfast, you will grab your luggage and go on a boat excursion through the Mangle River towards
the enormous lagoon “Bay of San Lorenzo”. - [lociie 3aBTpaka Bbl BO3bMETE CBOIl 0arak m OTIIPaBUTECHh Ha
JIOZIOYHYIO SKCKYPCHIO TI0 peke MaHTII B CTOpOHY OrpoMHO# staryHel *“ 3anmB Can-Jlopenno”(transliteration).
[2,c7]

Thus, it becomes obvious that when designing the text of a tourist tour of a certain country, foreign sites
resort to a strategy of domestication of such a fundamental characteristic as the type of corporate cultures.
Lexical means that reflect the mood and emotions of a person are characterized by a wide variety. In the texts
of the tourist discourse, a wide variety of epithets is found, many of them are hyperbolized. The use of various
linguistic means with bright emotional coloring brings tourist text with a fiction text, for example, crystal clear
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river, breathtaking and unique, countless varieties, stunning photos, endless palm groves, snow-white beach, the
most fascinating and picturesque waterfall, unique, centuries-old cedar, excellent sorbet wild berries and herbs,
a unique fruit garden, rare in the Altai image etc.

Language means of processing operational information are incentive means of various kinds. In the
analyzed English-language texts, the forms of the verbal imperative function very often:

- Climb the highest mountain in the Caribbean.-- [lomHUMuUTECH Ha camyIo BBICOKYIO Topy Kapmubckoro
mops.(addition). When translating this example, I used the addition method because it is necessary to specify
exactly what it is a sea or lake,so adding here will be an effective method.

- Walk along crystal clear mountain rivers...- [Iporynka mo kpucTainbHO YUCTBIM TOpPHBIM pekam.(word for
word translation).

In Russian, the structures are not numerous: enjoy the time spent on vacation, do not forget to bring with
you, etc. The Russian-language text is not characterized by the use of the imperative in such sentences. The
predominance of the first person plural form was noted: we meet guests at the airport and depart for breakfast;
we will visit, we will visit, we will see, we will sail away, etc.

Texts of tourist discourse have a special term system, which includes common lexical units that denote
various geographical objects, transport, names of representatives of flora and fauna, as well as highly specialized
vocabulary, which will vary depending on the type of route. Proper names play an important role in the tourist
text. Their semantics contain information of cultural-historical, national-ethnic, and geographical content. In the
analyzed texts, the following groups of proper names can be distinguished: toponyms (names various geographical
objects); ergonyms (names of tourist complexes, tourist bases, hotels and restaurants); anthroponyms (names and
surnames of famous people).

Let’s focus on the features of functioning and interlanguage correspondences of such a group of proper
names as toponyms. Since toponyms convey information that must be accurate and reliable, transliteration and
transcription are used in their translation.

The proper part of the name is not translated, even if it is a common name, only the nomenclature term
(source, strait, river, lake) is translated. Most of the toponyms found in the studied texts include the nomenclature
term: confluence of the Chui and Katuni rivers of the Chuya and Katun rivers; go hiking to the Shavla Lakes —
ride a horse to the Shavla Lakes; visit the Maimoon Palace-be sure to visit the Royal Maimoon Palace, located in
the Deli Serdang Regency — it is located in the district of Deliserdang. Names of political geography (localities,
streets, avenues, official and semi-official names of territories and republics) are transcribed according to the
general rules, except for cases when names are translated or transmitted traditionally:

The camp is located between Lake Golodnaya Guba and Lake Kolokolkovaya Guba. Croiiburie
pacnonoxxeHo mexay [omomuoi m Konokomkooit ['y0oii (transliteration). When translating this example, it is
translated as in the original text, that is, it is a transliteration, most of the toponyms of the name are translated or
transmitted traditionally.

In the case of analysis of international sites that have English and Russian versions, transliteration is
also used in Russian, but the English spelling is suggested in parentheses: They offer their guests a shuttle
service to their own private places on the popular beaches of Kuta or Sanur(Sanur) .Here you can go up to
the magnificent Borobudur Temple, visit the Kraton (Sultan>s Palace) and the famous Alun-Alun Park(Alun
Alun), as well as watch the work of silversmiths who create amazing jewelry in the Kotagede area, and
learn how to make them yourself- OHu mpesaraioT cBOMM TOCTAM TpaHC(ep A0 COOCTBEHHBIX YaCTHBIX
MecT Ha nomysspHbIx mwbkax Kyra win Canyp (Sanur). 3aech MOXKHO MOJHATHCS K BEIMKOJICITHOMY Xpamy
Bopobyayp, mocernts KpaTon (1BOper cyntana) M 3HAMEHUTHIA TapK AJTyH-AJIyH, a TakyKe TTOHa0IIoaTh 3a
paboToii cepeOPSIHUKOB, CO3AIOIINX YIUBUTENIbHBIC YKpalleHNs B paiioHe Korarene, 1 HayuuThes AeaaTh UxX
camocrosaTensHO.(transliteration).Also.in this sentence it is important translate the names of temples, parks,
leave them as they are in the original text ,and the translator must also convey to the reader the sights of these
place.[4, ¢ 7]

An important feature of the texts of tourist discourse is the representation of realities, which are an integral
feature of these texts — after all, this is what trips are made to see something exceptional and unfamiliar. To
translate realies(geographical, national-cultural, historical,etc.), the following translation techniques are used:
transcription and transliteration, calculus, descriptive translation, translation using a functional analogue,
transformational translation, omission of reality in translation. When translating realies, I can use:

— transliteration: «After hiking we will pack and drive down to the Chuya steppe to have the night in
the yurts and enjoy banya» (Ilocne memero moxoma, Ml codepeM Bely U noeneM B UyHCKYrO CTenb, YTOOBI
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MepeHouYeBaTh B IOPTaxX U HacHaaAuThCs OaHel) ;We see that in this example the words yurts and banya translate
word for word,without changes,translator should to show advantages kazakh yurts.

—replacing with a description: 3a 3To Bpems BbI pa3depeTech, Kak yCTPOSH anil — TPAAHIINOHHOE JKUJTHIIEe
anraiineB — During this time you will understand how traditional dwellings of the Altai inhabitants are
created ;In this sentence we can see replacement words,because it is important to keep the structure of this
sentence.

— combining transliteration with a concretizing translation: Ilocie 3aBTpaka BBl OTIIpaBUTECH B CEIIO
UYewman, rae moObIBaeTe Ha HKCKYPCHH B anJjie — TPAAUIIMOHHOM ajaTaiickom :kuiuiie. After beakfast you will
set off to the Chemal village, where you will visit a traditional Altai house, named ail ;Also in this example we
see that the word ail translated as ail,so it is transliteration.

—analogue: B pycckoii u3de B My3ee Bam Oyner mpemioxeH 3aBTpak, HOCJIE Yero Mbl MOObIBaeM Ha
npeacraBiennn PoxxnectBenckoro Beprena. — In the Russian hut in the museum you take breakfast, after which
we visit the presentation of the Christmas den. The ancient Slavs were mostly domestic, economic and family
people. In the circle of his family or family passed the whole life of a Slav. And the main focus of all Slavic life,
its nest was the hut-native penates, in which our ancestors were born, in which the life of the family passed, in
which they died.[5, ¢ 7]

International sites of tourist routes in the case of transmission of realies mainly use transcription with the
proposed explanatory information when translating: Gudeg is one of Jogjakarta’s specialties. This dish is made
of young jackfruit with traditional herbs, sometimes with eggs and chicken.

Cow’s inner skin, cooked until tender, usually accompanies gudeg with steamed rice. It is a competition of
prowess in invulnerability of performers (known as jawara) that is both scary and mesmerizing to watch.- I'yner-
0IHO 13 GpupMeHHBbIX Omton JlKorbsikapThl. OT0 OJIF00 TOTOBUTCS U3 MOJIOZOTO AKEKPpyTa ¢ TPaJULUOHHBIMU
TpaBaMH, MHOIZIA C AHLAMU U KypHULEH.

BHyTpeHHs1s1 Ko¥ka KOPOBBI, CBAPEHHAsI 10 TOTOBHOCTH, OOBIYHO CONPOBOXKIAET I'yZIET C MPUTOTOBICHHBIM
Ha Mapy pucoM. DTO COPEBHOBaHHME MAacTEPCTBA B HEYSI3BUMOCTH MCHOIHUTENEH (M3BecTHOE Kak [[)xaBapa), Ha
KOTOpOE CTPAIITHO U 3aBOpaKUBAIOIIE CMOTPETH .(transliteration).Also the name of this dish translated without
changes .it is transliteration.

The problem and error is not the transfer of values and lexical units in the mentality and language of
the translation people. It is necessary to indicate in parentheses the values that are most common among the
population of the target audience. It is necessary to decipher abbreviations (street, d., sq., ave., etc.) in the
language of translation.

The following excerpts serve as evidence of such a pragmatic error in translation — the lack of conversion
of units of measurement:

1. «Returning to Dheli for the night train to Himachal, you will feel the cooler air of the hills as you climb
towards Dharamsala (5000ft) on the following day». — The day after returning to Delhi you will climb to the
top of Dharamsala (5000 feet). After that-overnight train ride to Himachal.

2. “All places are at or above 4000 ft so the climate is cool, even cold initially”. — All settlements are
located at an altitude of 4000 feet, therefore, the climate is cool, closer to cold .

In translations, the values are not specified within the Russian metric system. It would be better to change
them, or write in parentheses that 5000 feet is about 1.5 kilometers, and 4000 feet is 1.2 km.”Bo3Bpamascs
B JIxesnn Ha HOUHOM Moe3 B XruMauasl, Bbl IOUYBCTBYETE POXJIAJHBIA BO3AYX XOJIMOB, KOT/Ia IOAHUMETECH
k IxapamcaJe (5000 ¢byToB) Ha cnenyromuii AeHb». - Ha cnemyromuii 1eHp mocie Bo3BpamnieHus B Jlenn
BBl TIOJIHUMeTeCh Ha BepmuHy Jxapamcamnsl (5000 ¢yrtoB). [locme sToro-HOYHAsA MOE3AKa Ha TMOE3/E B
Xumauai.

«Bce mecTta Haxonsarca Ha Bbicore 4000 ¢yToB MM BhIIIE, MO3TOMY KJIMMAaT MPOXJaAHbBIN, AaxKe
M3HAYallbHO XOJIOMHBIN». - Bce HacenmeHHBIE MyHKTHI pacmnoliokeHbl Ha BbicoTe 4000 QyToB, mosTomy
KJINMAT 3]IeCh MPOXJIaIHbIN, Ommxe K xomomgHoMy. As I noted earlier, the pronoun you was translated in a
respectful form, and the names of cities, rivers, and lakes are left as is, that is, it is transliteration.

Thus, a tourist text is a separate type of text that is characterized by genre-composition originality
and aims not only to inform potential tourists about the possibilities of traveling to a particular country
or area, but also to convince them to make it. The article notes such features of tourist discourse texts as
expressiveness, persuasiveness, crealization, precision, focus on dialogue with the client (in particular, with the
help of rhetorical questions), as well as high cliche in both Russian and English-language texts.

I believe that this research is relevant today, which is due to the need to identify common and specific in

58



«Ayoapmamany dncone Qunonozus canacelnoagbl Ma0eHUAPaIblK KapblM-KamblHAC Macenenepiy
VII cmyoenmmik ebliblMu-npakmukanblk KOHQepeHyusHblly MAKAJIAJIAP JKUHAFBI

Russian and English texts of journalistic discourse and theoretical understanding of them in the aspect of the
problem of the relationship between language and culture.A comparative analysis of English and Russian texts
of tourist discourse allows us to identify their linguistic and structural features of the organization and develop
certain strategies to eliminate translatological inaccuracies, which is important for successful intercultural
communication.

Tourist texts are the most important sources of information about the natural, economic and cultural
features of the country, act as a business card of the ethnic group, which provides communication between
representatives of different countries in the cultural space. One of the most important points in the compilation
of tourist texts is the use of various realities directly related to the described country or individual city.
Translators of tourist texts can resort to this method of transmitting the dictionary when it is 1) very well-
known and does not need to be translated, and this is understandable for the target audience; 2) when the
source tourist text indicates local cafes, shops, and the like. In this case, the tourist should know their name
in the original sound.

Thus, the translator, working with tourist texts, should pay considerable attention to the adequate
transmission of realities by means of the translation language. Pragmatic adaptation plays an important role
here and requires knowledge of the culture and history of not only the people of the target language, but also
the nation of the target language. I believe that this study is relevant today, due to the need to identify General
and specific in Russian and English texts of journalistic discourse and their theoretical understanding in the
aspect of the problem of the relationship of language and culture. The prospects of this research are expressed
in the possibility of its use in the preparation of training courses for universities, and in the preparation of
guidebooks and the formation of an adequate linguistic and cultural space in them.This study can also be used
in further development for example, in the study of the peculiarities of the national mentality in guidebooks, and
the specifics of their translation into other languages.
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B nmaHHOH cTathe paccMOTpEH Mepuoj IIodalu3alHy, Ine NepeBoA IPHHMMAaeT 0coboe 3HAYEeHHE, MOCKOIbKY
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JTUTEpaTypsl 6aromaps 3Toi mpogeccuii. A TakKe B CTaTbe pacCMaTPUBACTCS KyJIBTYPHBIC U S3BIKOBBIC Oapbephl.
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ROLE OF TRANSLATION FOR HUMANITY. CULTURAL AND LINGUISTIC BARRIERS

This article examines the period of globalization, where translation is of particular importance, since it is impossible
to imagine the political, scientific, cultural life of society without translation and the profession of a translator. Today we
are seeing an increase in new conditions for art, including for fiction, thanks to this profession. The article also examines
cultural and language barriers.

Key words: Translation, communication, language barriers, cultural barriers, world community.

Since ancient times, a translator has created an opportunity for representatives of different people and
countries to easily interact. His main battleground is working with all sorts of information. The latter, in turn, is
present in all spheres of human activity. Therefore, a translator is not only someone who has studied a foreign
language, the mentality and traditions of its speakers, but also someone who understands, as they say, if not
everything, then in many ways. Events of historical importance, political relations between states, terms from
various fields of science and technology - this is not the whole list of information that he owns. No computer can
compete with humans in translating both literary and technical texts. Translation provides instant and long-term
contacts between people. Wherever there is a language barrier - from the communication of two friends who
speak different languages to the Internet - translation helps to overcome it. Speaking about translation activity,
we can say that it has invaded all spheres of human life, primarily those directly related to industry, economy, and
international cultural ties. Translation activity today covers almost the entire thickness of the existence of man
and society. Translation facilitates the exchange of information of a very different nature, and this exchange is the
basis of human progress. Over the centuries, translation has contributed to the development and consolidation of
those humanitarian values that are highlighted by modern man: tolerance, mutual assistance, support for the weak,
striving for improvement, environmental protection. [2]

Most often, the activity of a translator is associated only with literary texts, but this is not the case. The
greatest need for translators is in technical fields, so it is difficult to overestimate the importance and role of
technical translation. Thanks to this type of translation, knowledge and technologies are exchanged, and researchers,
scientists, designers and engineers get the opportunity to work on joint projects. [2]

At all times, translation has served the most urgent needs of mankind: in antiquity, it contributed to the
continuity of Greek and Roman cultures; in the Middle Ages, the spread of Christianity, in all subsequent centuries,
the mutual enrichment of arts, science, literature, material and everyday culture of various peoples of the world.
Thanks to the translation, we know Shakespeare, Goethe, Dante, the translation formalized the achievements of
foreign cultures that enriched Russian everyday culture: ikebana, sauna, coffee, etc. On the basis of the translations,
children’s literature, international from the first years of its existence, was formed. In addition, translation activities
are of enormous importance in the field of mass media. Any of us is actively interested in events taking place
not only in our country, but also abroad. The aggravation of the problems of international relations and terrorism
at the present stage leads to the need for an adequate understanding of the content of foreign journalistic texts
in magazines and newspapers. Speaking about the important role of translation, we immediately mentioned its
“overcoming” function. After all, he helps people to get closer, to understand each other. What is being overcome
in this case? It has long been clear that translation helps to overcome language and cultural barriers. [1]

Cultural barriers are, in simplification, those elements of the text that are most closely related to the culture
of a given country.

Language barriers are systemic differences between languages and communication difficulties that arise
between their users.

Language barriers exist because humanity is historically multilingual. According to modern researchers, the
number of living languages in the world ranges from 2500 to 50003. There are more than a thousand languages of
Indians, about a thousand African languages; only on the islands of New Guinea there are more than 700 different
languages. True, the majority of languages are languages with a very small number of speakers (some of them are
spoken by only 100 to 1000 people; a typical example is the Mansi language in Russia: about 150 speakers) ... The
languages spoken by 95% of the world’s population are less than 100. And yet, if we at least hypothetically imagine
that every inhabitant of the planet may need to communicate with representatives of each of the world’s languages,
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then the number of language barriers will turn out to be unusually high. The problem is that people, as a rule, speak
one or two foreign languages, and they may need information in 3-10 more languages. Moreover, knowledge of
1-2 foreign languages in most cases does not mean complete bilingualism, they know a foreign language worse
and not in full. The hardest of all is for the representatives of the so-called “small” languages, that is, languages
with a small number of speakers; they are more likely to rely on translations than others. The most popular way
for native speakers of small languages to enter international cultural contact is bilingualism. A foreign language,
in which native speakers of small languages write scientific works and even plays and novels, is usually one of
the “large” languages with a large number of speakers: English, German, French, Spanish. Such a language during
the existence of the USSR for many peoples inevitably was the Russian language, and for Iceland and Norway -
Danish. The experience of using an intermediary language for the implementation of cultural contacts, as is known,
is not new. For a long time, Latin was the language of ecclesiastical and then secular scientific unity. Since the
end of the X VIII century. French becomes the language of secular communication; up to the beginning of the XX
century. it retained the functions of the language of diplomacy, and the functions of the language of international
mail remained in French until the middle of the 20th century. [3]

Now the English language is absolutely leading. In recent years, it has even supplanted the native languages
Swedish and Danish in their homelands of Sweden and Denmark. The desire to overcome language barriers
contributes to the reduction of the number of speakers of minor languages, such as, for example, Frisian and
Faroese in Europe, and complicates the task of guardians for the preservation of the cultural phenomenon of minor
languages. A closed society can be a significant obstacle to overcoming language barriers. Thus, the researchers
note that interlanguage contact with Russian, Chinese, Japanese scientists does not cover all scientific, technical,
literary fields, although Russian, Chinese, and Japanese with a huge number of speakers. The last decade of Russia’s
“openness” has not yet changed this situation much: as before, many important studies of Russian scientists, for
example, in the field of translation theory, have not been translated into English. According to the special UNESCO
almanac “Statistical Yearbook”, Germany has been the leader in the number of translated publications over the
past decade, Spain is in second place, and Russia is third. But these are absolute figures, they do not take into
account the number of population that this number accounts for. For example, Denmark is now in 8th place with a
population of 5 million people, so it is much more fully provided with translated literature than Russia. On average,
translations account for 14 to 20% of the total European book production. Among the languages from which the
most translations are made in different countries are English, Russian and French. [4]

So far, we have discussed overcoming language barriers with both translations and intermediary languages.
Overcoming cultural barriers is a much more difficult problem. Translation plays a leading role in this process.
However, the specific differences of everyday and spiritual cultures going back centuries cannot be fully perceived
by other peoples, and only an approximate idea of the specifics of a foreign culture is possible. We will discuss
this in more detail in the Situational Realities section. Here we will restrict ourselves to one simple example. For
the word “freedom” in all languages of the world there is a ready-made correspondence. Except for special cases
where the compatibility or context of the original suggests a special match (for example, in German translation
“freedom of style” will most likely be “Lockerheit des Stils”), so, with the exception of these special cases, there is
a one-to-one correspondence: English. freedom, it. Freiheit, etc. Of course, the denotation is invariant in this case
(the same). [5]

But representatives of different cultures, behind which have different historical and social experience,
understand freedom in different ways. The ideas of freedom among the American, Russian, German and Chinese
are sharply different. For example, for a Russian person, freedom is, first of all, the absence of any obligations, the
ability to completely dispose of oneself and one’s time, the absence of external pressure; For a German, freedom
is, first of all, a legal guarantee of his rights, a clear regulation of the legal mechanism, material security, and he
considers Russian “freedom” to be rampant. But in the Chukchi language, as noted by M. JI. Gasparov, there is no
word “free” at all, there is only “loose from the chain” Such cases often lead to misunderstandings in contact. If
these contacts are oral, then the translator, in addition to translating the text, is assigned the function of a consultant
/ on intercultural communication, but if a written text is being translated, comments or notes on the text are required,
initiated by the translator. A similar problem is the special symbolic interpretation of some of the customs of
different peoples. For example, the custom to take off your shoes before entering a house in the East, say in
Uzbekistan, is considered a sign of respect for the owner; most European peoples do not have such a custom, and it
is quite decent to go into the house in shoes. And here the translator can help avoid misunderstandings by explaining
to his wards the meaning of the customs, if he is a guide-translator, or by offering his commentary on the written
text, if a custom is described that is incomprehensible to the readers of the translated text. Thanks to the translation,
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we know Shakespeare, Goethe, Dante, the translation has made the achievements of foreign cultures that have
enriched Russian everyday culture: ikebana, sauna, coffee, etc. On the basis of translations, international children’s
literature has developed since the first years of its existence. [5]

Translation has performed its most important function for a long time, but only in the XX century people
came to realize its importance and its special place. It is not by chance that the XX century was proclaimed in 1955
in the first issue of the magazine “Babel” as the century of translation. Scientists from different countries note the
special role of translation in the formation of national cultures.

A modern person enjoys the fruits of the work of a translator when he reads the instructions for a foreign-
made washing machine, when he learns on TV about what is being written in French newspapers today, when he
needs to negotiate with a foreign partner, when he picks up an interesting novel. [6]

Without translators, it would be impossible to exchange the accumulated experience and knowledge and
establish the supply of goods and services around the world. A linguist-translator is able to ensure communication
during the implementation of international programs and projects at various enterprises, travel agencies, and the
hotel business. The profession of a translator has been highly regarded all over the world since ancient times. It
is the people of this profession who stand alongside prominent political figures during international summits. It is
thanks to the translators that people have the opportunity to get acquainted with the masterpieces of world culture.
We would have to read foreign literature and watch TV programs from other countries exclusively in the original,
which is not always possible, and, therefore, a lot would pass us by. [7]
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pYCCKI/Iﬁ SA3BIK. HpI/I NEepeBOAC JAHHBIX CJIOTAaHOB Ha6J'IIOZ[a€TCf{ JBa BUJa ICPCBOAA: HpﬂMOfI, IIPpU KOTOPOM COXPAHIIOTCS
(l)opMa 1 COACPIKAHUC UCXOAHOTO CJIOraHa U HepeOCMLICHCHHBIﬁ, Korjaa peKJ'IaMHBIﬁ CJIOTaH IMOJHOCTBIO nepeq)pampyeTc;L
KiroueBrble ciioBa: peKJ'IaMHBIﬁ CJIOTaH, JTUHTBUCTHKA, peKJ’IaMHHﬁ TCKCT, KOTHUTUBUCTHUKA, TparMarrukKa.

[IepeBox pexiTaMHOTO CIIOTaHa SIBISIETCS BEChMa aKTyaJIbHOM TEMOM B BEK TI100aN3alliH, KOTIa aKTHBHO
Pa3BHUBAIOTCS MEXKIYHAPOIHBIE OTHOIIEHWSI, YCHJIHMBAIOTCS TOPTOBBIE MYTH M CBS3M MEXIY CTpaHAMH U
KOHTHHEHTaMH. B coBpeMeHHOM Mupe BCE OOIbIe TOSBISIETCS TaKOW 3apyOeKHOW MPOAYKINHU, KaKk OpeHIbI
OJIEXK[IBI, €/1bl, IOBEIMPHBIX M3ACTHUHA U T.1. J{J1s IpuBJIeYeHns MUPOKON ayTUTOPUHA BO3ZHUKAET HEOOXOIUMOCTh
PEKIaMHUpOBATH TaHHBIC TOBAPHI Ha PAa3HBIX A3BIKAX, UCHOIB3YS, B IIEPBYIO OYEPEb, CIIOTaHbI.

[Ton pexnmaMHBIM CITIOTaHOM ITOZIPa3yMeBaeTCsI KpaTKasi, JIETKO 3alIOMUHAOIIAsICs ppasa, KOTopasi BRIpakaeT
CMBICJ PEKJIaMHOTO TeKcTa. MHade roBopsi, cioraH - 3TO PEeKIAMHBIA JEBU3, B CKATOM BUAE OOBSCHSIOLIHIA
CYTh peKiaMHOro cooOmieHus. OH WMCTONb3yeTcsl IS TPUBJICYEHHs TMOTCHIUAJIBHBIX ITOTpEeOUTENeH, s
MOMyIspU3aiy OpeHaa, cTuMyaupoBanus mpoxax|1,c.110].

Cunraercs, 9TO TEPMHH «CIIOTaH» BECbMa JAPEBHUI U IIPOU3OIIET OT Ta’IbCKoro sA3bika (sluagh-ghairm),
YTO O3Ha4aeT «0oeBoit kimu». [1o kmaccudukanuy ciroraHsl JensaTcs Ha: UMUKEBbIE U TOBAPHEIE.

NMumxeBbie cioranbl BEIPAXKAOT CMBICH (GHI0coduu KOMIIAaHIH, OpeH/Ia, TOBapa Wik yCIyru. ToBapHBIe
CJIOTaHbI HAIlPaBIIEHBl Ha YBEIMUYEHHE MPOAAXK, TIOSTOMY OHH Hallle aneJTUPYIT K YHUKATHPHOMY TOPTOBOMY
MIPEIOKEHUI0 TIPOYKTa.

JlJ1a HBIHETTHETO TIOKOJIEHWSI JIFOAEH CIIOTaHbl, B CHIy CBOEH KpaTKOCTH, OoJjiee MpPHUBIEKATEIbHBI, YEM
pexiamable TeKCThl. OHM BeChbMa OTIepaTHBHEI B IUTaHE IPUBJICYEHIsI BHUMAHHS TIOTEHIIMATBFHBIX TOTpeOnTenei
B CBSI3U C TeM, YTO UMEIOT OoJiee JeTKYI0 U 3alIOMHHAIONTYI0CS (Ppasy, CJI0BO, 9TO OBICTPO MPHUBIIEKAET JFOOYTO
ayJIUTOPHIO.

Otnuune cioraHa OT PEKJIaMHOTO TEKCTa 3aKII0YaeTCs B TOM, YTO PEKJIAMHBIA TEKCT- 3TO Ooee
MIPaBUJILHBIA ¥ TPAMOTHO O(hOPMIICHHBIA TEKCT. PeKITaMHBIN CIIOTaH He JOKEH IMOTHOCTBIO HECTH CMBICI, €TO0
LIeTh — 3aWHTEPecoBaTh MyONHKy, HarmpuMmep, kKak 3aroioBku B CMU wnm B XypHanbHBIX cTaThsX. [loaTomy
OCHOBHOE BHHIMAaHHWE YIEJsIeTCs CIOTaHy, HOO PEKIaMHBIN CJIOTaH MMEeeT KPaTKoe YHHKAIFHOE COOOIIEHUE U
HeceT BRIroy nmokynaressiM. OH MPUBIIEKAET ayAUTOPHUIO B CBSI3U C JIETKOW 3alTOMUHAIOIIEHCS (HOPMOIA.

[ToaTomy, KOT/Ta IPOU3BOIUTEINH BHIKIIAIBIBAET CBOM TOBApPHI HAa PHIHKE 3apyOeKHOM CTpaHbl, MOSBIAETCS
HEOOXOAMMOCTh PEKIIAMHPOBATh UX C IENBI0 MPUBJIEYEHHS] HOBBIX IOTPEOHUTENeH W 3aHATh CBOE€ MECTO Ha
9TOM pBIHKE. ECTECTBEHHO, 4TO B CBSI3M C STUM BO3HUKAET HEOOXOANMOCTh MEPEBOJIa PEKIAMHBIX CIIOTAaHOB M
PacCMOTPEHUS UX C TIO3UIUH KOTHUTUBHOTO M IMPAarMaTu4ecKoro acleKTOB.

B nuHTBHCTHKE HCTIONB30BaHIE TEPMUHA «IIParMaTHKa» OMHCHIBAECTCA, KaK HayKa, N3ydarolas 3HaueHHe
1 yrotpebnenne (GopM S3bIKa B 3aBUCHMOCTH OT CUTYaIlUH, TUTIOB PEYEBBIX aKTOB.

Komuccapos B.H., nox nparmarriueckuM acreKToM MOAPa3yMEBAET TEKCT, KOTOPBIM CONEPKUT HEKOTOPOE
cooO1eHme, Kakue-To cBeneHus (MHpopMaIrio), mepenaaBaeMoe oT Mcrouanka k Perientopy, KOTOpbIe JOIKHBI
OBITh W3BIIEUEHBI W3 cooOmeHus Pernentopom, moHATel uM. llomydeHHas wH(OpMAIUs MOXKET OKa3aTh Ha
Penienrropa 6omnee rirybokoe BO3IeiCTBHE HEXKEIH CITYKUTh HCTOYHIKOM CBEJIEHHUH 0 KAaKUX-TO (PaKTaxX v COOBITHSIX,
€ro JIMYHO HE KacalolMXcs M He MPEICTABISIONIUX s Hero 0ompmoro uHTepeca .OHa MOXKET 3aTPOHYTH €T0
YyBCTBa, BBI3BATH OIPEIEIICHHYI0 SMOIIMOHAIBHYIO PEAaKINI0, TOOYIUTh K KAKUM-TO JercTBHAM|2, c. 253].

Eme omHO coBpeMeHHOE, aKTMBHO pa3BUBAIONIEECS HANpaBICHWE B IJMHTBUCTUKE —KOTHUTHBHAS
JMHTBUCTHKA («KOTHUTUBUCTHKA»). OHA M3y4YaeT M MOHMMAET S3BIK KaK CHCTEMY 3HAKOB, UTPAIOIINX POJb B
KOJMPOBAHUH U TPaHC(HOPMUPOBAHUH WH(POPMAIIHH.

C KOTHUTMBHOW TOYKW 3PEHHUS - S3bIKOBasg KapTMHA MHpa SBISETCS BaXKHEUIIEW NpU H3YyYEHUH
0coOeHHOCTEH TIepeBoa.

[TepeBomuuK UTpaeT TIIaBHYTO POJIh B IPOIIECCE ITEPEBO/IA M 00ECTIEUeHNH MEeKKYITBTYPHONH KOMMYHHUKAITHH.
Uro o3HauaeT, IepeBOIHK JOJDKEH 3HATh HE TOJIBKO HECKOIBKO SI3BIKOB UEATBHO, HO M 3HATH KYIBTYPBI IPYTHX
CTpaH, Ha S3bIK KOTOPBIX OH IEPEBOAMT. Bemp mepeBon peKIaMHOTO CIIoTaHa - 3TO TBOPYECKWH MpoIlecc,
TpeOyronuii 3HaHUS pealinii, MEHTAINTETa, KYJIbTYPHBIX IIEHHOCTEH 1eJIeBON ayqUTOPHH.

Kak MbI mOHMMaeM, TIepeBOJl 3TO MHOTOACTIEKTHBIN MPOIECC, KOTOPBIA 3aBUCUT OT JIMHTBHCTUYECKUX
1 9KCTPAIMHTBHCTUYECKUX MOMEHTOB: HOPMBI JBYX SI3bIKOB, HOPM TIE€PEBO/ia, KOMMYHHKATUBHOW CHTYaIlWH,
KYJIBTYPHI.

[Ipu mepeBoe 1000T0 TEKCTa BAXKHO YUUTHIBATH TAKHE OCOOCHHOCTH KaK dTHYECKHE, IICUXOJIOTHIECKHE,
TaK)K€ CTEPEOTHUITHI B PA3HBIX CTpaHAaX W Pa3lIUYHbIE B3MISABI YUTATENEH, KOTOpble MOTYT TPUBECTH K
HEJONMOHMMaHMIO TekcTa. Ho Goirlee BHUMATENBHBIM HAJI0 OBITH TIPH MTEPEBOE PEKIAMHBIX CIIOTAHOB.

BaxHO OTMETHTB, YTO CYIIECTBYIOT U APYTHE MPOOIEMBI B TIEPEBO/IE CIIOTAHOB:
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1. CoxpaHeHue CTPYKTYphI CJIOraHa.

2. Y4er 0cOOCHHOCTH 53bIKa OPUTHHAJIA, KYIBTYPHBIX U COLMATIBHBIX 0COOCHHOCTEH.

Crenyer ckaszaTb, 4TO CTPYKTypa clloraHa, Kak IpaBuiio, coxpassercs. [lepeBon ciorana aoimkeH
OKa3bIBaTh 3MOLIMOHAIBHOE U OCMBICIICHHOE BO3ACHCTBHE HA MOTCHLUHAIBHBIX MOKYMATeNeH 1 3aCTaBIATh HX
Ha MOKYIIKY.

B nensix uccneoBaHus peKIaMHOTO CJIOTaHa B KOTHUTHBHOM U IPAarMaTH4eckoM acleKTax Obli IPOBEACH
CPaBHUTEIBHO-CONIOCTABUTENBHBIN aHa 3. Kak ymnoMuHanocs paHee KOTHUTUBHBIHN aCIEKT SIBISCTCS POLIECCOM
MO3HAHUsI, BOCIIPUSTHS, MbIIUIeHUs.. KOTHUTHBHAS TMHIBUCTHKA , K KOTOPOH OTHOCHUTCSI KOTHUTHBHBIN ACTIEKT,
MIO3BOJISIET OCO3HATD SI3BIKOBBIE OCOOCHHOCTH UEJIOBEKA, IIOHSThH €r0 PEUb MIIM BHICKA3bIBAaHMS.

Yro KacaeTcst MparMaTHueCcKOro acleKkTa, OH ONPeiessieT BO3MOXKHOCTb T0CTHYb ONPEACIIEMYIO LEb C
YYETOM MOTy4eHHOH MH(OPMALIUH.

[l ananm3a ObUIO BBIOPAHO HECKOJIBKO CIIOTaHOB MOMYJISIPHBIX OpeHaoB ¢ nepeBogamu. [Ipu nepesoze
JAHHBIX CJIOTAHOB IIPUMEPHI OBUIN pacHpeesICHBbl 110 CIASIYIOUIMM BUIAM: IEPBBIH BUA -JOCIOBHBIN NEPEBOJ,
IpY KOTOPOM MaKCHMaJIBHO COXPaHSETCs CMBICT IIPH IIEPEBOJIE PEKIIAMHBIX CIIOTaHOB; BTOPOH BU IPEACTABISIET
co0OH MEePeOCMBICICHHBINA MEPEBOA MPH KOTOPOM CO3/aeTCsl HOBBIN CIIOTaH, KOTOPBIM HpueMiieM B TOH WIIN
WHOM CcTpaHe.

Tabmuma 1
S3bIk opuruHana IlepeBon Ha pycckuit
Taste the rainbow(Skittles) [ompobyii pagyry
Science For a Better Life (Bayer) Hayka s srydmmeit sxu3Hu
Invent(HP) W3o0perait
Buy it. Sell it. Love it(Ebay) Kynu st0. [Iponaii 310. JIrobu 3t0.

B nmanHBIX IpuMepax, MpH MEepPeBoie UX C aHIIMKUCKOTO Ha PYyCCKHM A3BIK, OBLIT MCIIOIB30BaH JIOCIOBHBIN
nepeBoJ. MOXHO clienarh BbIBOJ O TOM, 4YTO IIPU NEPEBOJE AAHHBIX CIOraHOB OTCYTCTBYET MEXKKYJIbTYPHOE
HenornoHnManue. M TeM caMbIM ObUTH COXpaHeHBI popMa U CTPYKTYpa PEeKIaMHBIX CIIOTAHOB.

PaccmoTrpum crenyrongyro rpymiy, B KOTOPOi MPEACTaBIECHbI CJIOTaHbl, IEPEBOJ KOTOPBIX OCYLIECTBIEH
Ha OCHOBE I1IEPEOCMBICIIEHUSI OPUTHUHAIA.

Tabmnuna 2
SI3bIK opuruHana ITepeBon Ha pyccKuit
Hungry? Grab a Snickers! IIporomomancsa? Caukepcuu! (Snickers)
Taste Life 2Kusn, uro6s! 66110 uTo BcnoMHUTH(Johny Walker)

PaccMOTpUM Kax bl TIPUMEP MO OTACTBHOCTH.

1. Hungry? Grab a Snickers!- [Iporononancs? Caukepcuu! (Snickers)

B manHOM npumepe ObLT IPOBEACH CMBICTIOBOM MEPEBO/I, CIIOTaH MOTHOCTHIO TpaHcHopMUpoBaH. MOKHO
3aMETHTh, YTO MEPEBOUNKOM ObIIa yCUIICHA BBIPA3UTENLHOCTE (Ppa3bl TAKUM HEOTOTU3MOM KaK «CHUKEPCHUY.
TeM caMbIM, TIOKa3bIBasi Kakoil oxkumaeTcst 3G PeKT oT ynmoTpebnseMoro npoaykra. JJaHHbBIH mpuMep ¢ TOYKH
3peHUsT KOTHUTHBHOTO aCTeKTa, OBUT OYECHB YIauHO MepeBe/icH. Tak Kak ero JIETKO 3allOMHUTh, BCICJACTBUHU €T0
OMOIMOHATEHOCTH W HECTAHIAPTHOCTH .
2.Taste Life - XKubwu, uyro0b1 Obu10 uTO BcioMHUTH(JOhny Walker)

B aToM mpuMepe OCYIIECTBIEH CMBICIOBOM TepeBoa. Eciu mepeBecTr MaHHBIA CIOTaH JOCIOBHO, TO
MOy YUTCS CIOTPOOY# )KU3HB Ha BKYCY, UTO B IPHHITUTIE JIOCTATOUHO XOPOIIIO 3BYUYHT JIJISl PEKJIAMbI ATKOTOJIEHOTO
Hanutka. Ho cremyer 3aMeTuTh, B OpPHUTHMHANE AaHHas (pa3a HeceT Ooyiee CHIBHBIA TOCHIT U CHIBHYIO
CMBICJTOBYIO HAarpy3ky. B CBS3u ¢ 9THM KOMITAHHSI TAHHOTO aJIKOTOJIBHOTO MPOAYKTa XOTea MOTIePKHYTh, UYTO
C JIAHHBIM TIPOJIYKTOM JKU3HB Oy/IEeT SPKOU U UMETh SIPKHE BOCTIOMHUHAHUS. [109TOMY MEpEeBOAYNK OCYIIECTBIIT
CMBICITOBOH MEPEBOI, YTOOBI OBLTO YTO BCIIOMHHTS.

Wcxonss W3 BBINIC HW3JIOKEHHOTO, MOXHO CJeiarh CICAYIOIee 3aKIIOUCHHE: pPEKJIaMHBIC CIOTaHbI,
paccMarpuBaeMbIe B CTaThe ¢ KOTHUTUBHOW M MPArMaTUYeCKOW TOYKH 3PEHUSI MOTYT MEPEBOUTHCS Ha PYTron
S3bIK: 1)7I0CTTOBHO, TO €CTh MPH MAKCUMAJIbHOM COXPAHCHUH (OPMBI M COMCPKAHUS UCXOTHOTO ClioraHa; 2)
MEPEBOA MOYKET OCYIIECTBIATHCS HA OCHOBE TMEPEOCMBICICHHS TEPBOHAYATLHOTO COACPIKAHHS, TO €CTh B
JAHHOM CJIyYae pedb HJET O CMBICIOBOM IMepeBojie. [IpoaHaan3upoBaHHBIC MPUMEPHI MO3BOJSIOT CCIATh
BBIBOJT O TOM, YTO TIPH MEPEBOJIC CIOTaHOB: 1)coxpaHsaTcs GpopMa U CTPYKTYpa CII0Ba, Kak B KOTHUTHBHOM Tak
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U B IparMaTudcCKOM acCIICKTaxX; 2)CJ'IOFaHBI MEPCOCMBICTIAIOTCA U TEM CAMBIM OKa3bIBAKOT 5MOIHWOHAJIBHOC
BOSHCﬁCTBHe Ha OCJICBYIO ayAUTOPHIO, UTO U B UCXOAHOM S3BIKC. I[J'IS[ AOCTHIKCHHA I'PAMOTHOI'O U aICKBATHOTO
nepeBojia NepeBOAYMK AOJKEH YUYHUTBIBATH JaHHBIC TUIIBI IICPEBOAA.
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This article is concerned with the main translation features of advertising texts in the field of tourism from the
pragmatic point of view. The article explains the significance of such concepts as pragmatics, the pragmatic relationship
between linguistic units and the recipient, the pragmatic potential of the text in the process of translating advertising texts
in the field of tourism. The types of word connotation and methods of pragmatic adaptation of the text are presented in the
paper.

Key words: pragmatics, recipient, addressee, pragmatic potential, communicative effect, pragmatic adaptations

Kaxona B.H.,

crynenTka 3 kypca Ka3YMOuMS$l nmenn AObLnaii xaHa
CrneunansHocTh «5B020700-ITepeBoaueckoe neno”
Anmarel, Kazaxcran

E-mail: zhakova.vika99@mail.ru

IMPATMATHYECKAS CIIEHU®UKA TIEPEBOJA PEKJIAMHBIX TEKCTOB B COEPE TYPU3MA

B nanHO# crarbe paccMaTpuBAlOTCSl OCHOBHBIE OCOOEGHHOCTH cCIENM(UKH TEepeBoja pPEKIaMHBIX TEKCTOB B
cdepe TypusMa ¢ NMparMaTuueckoil TOUKM 3peHus. B cTaTrbe OOBSACHSIOTCS TakHue IMOHATHS KaKk ()E@HOMEHOH IparMaTHKH,
IIparMaTUueCKUE OTHOIICHMS MEXJY S3bIKOBBIMH €AMHHIAMHM M PELUIHMEHTOM, IPAarMaTHYeCKUi MOTEHIHANl TeKCTa W
npouecc nepesosa. [IpeacTaBiaeHbl BUIbI KOHHOTAIMHU CJIOBA U CIIOCOOBI parMaTHYecKor aanTaniy TeKCTa.

KiroueBble ci10Ba: nparMarTyka, peluIMeHT, a/[pecaHT, IparMaTH4ecKrii MOTeHIINa, KOMMYHHUKAaTUBHBIH 3 dekT

IIparmaruka - 5T0 pas3nena CEMUOTHKHU, B paMKax KOTOPOTO M3y4YalOTCsl OTHOLICHMSI MEXIY 3HAKOBBIMU
CUCTeMaMU U CyObEKTaMH, KOTOPhIE MX UCIIONb3YIOT. TepMUH «IIparMaTrKay BIIepBbIC MOSBUIICS B KOHIIE 1930-x
TOJIOB, OJTHAKO IMParMaTu4eCKUi acleKT A3bIKa pACCMATPHUBAJICS IMHTBUCTAMU U JIO 3TOTO, HAIPUMeEp, B paboTax
U.C. [Mupca B koHue 19-ro Beka. Kak mokaspIBaroT HMcciieqoBaHUs B OOJIACTH IMparMaTvKH IEPeBO/a, caMo
MOHSITUE TOPA30 MIUPE, TAK KAK OHO OTBEYAET Ha BCE BOMPOCHI, CBSI3aHHBI C PA3JIMYHOM CTENIEHbIO TOHUMAHMUS
HEKOTOPBIX SI3bIKOBBIX €AUHUI] U PEUEBBIX MPOU3BEICHUN YUaCTHUKAMU KOMMYHUKALIUH, & TAKXKE C Pa3InYHOU
UX TPAKTOBKOW B 3aBHCHUMOCTH OT S3BIKOBOTO U HES3BIKOBOI'O OIbITa KOMMYHUKAHTOB [3, c.107]. ComacHo
HEMEIIKOMY JIMHTBUCTY U TeOpeTHKY nepeBoaa ®. HoiibepTy nparmMaruka oObeMHSIET TAKUE OTHOIICHUS S3bIKA,
o0ycCiaBIuBalOIIMecs MPUHAIIC)KHOCTBIO K ONPEACICHHON HAIlMOHAIBHOCTH, KYIbType, COLMAIbHOW WIIH
po(eCcCHOHALHOW TPYIIITE, a TAK)KE OOBSICHSET UCIIOJIb30BAaHUE B TEKCTE SIIUHUI] PA3TMUHBIX IKCIIPECCUBHBIX
1 (PYHKIIMOHAIBHBIX CTHIIeH. MOXKHO CKa3aTbh, 4YTO MparMaTHKa pacCMaTpUBAET CTUIIEBYIO CTOPOHY PEUU U TeM
CaMbIM IPOTUBOMNOCTABIIAECTCS TPAMMATUKE U CEMaHTHUKE, OTKY/a U BBITEKAET €€ OCHOBHAS 3a/1a4a — COXPAHUTD
XapakTep M CWIYy BO3JCHCTBHS HCXOJHOTO TEKCTa B TIEPEBOJHOM TEKCTE, MPHU TOMOIIU PehOPMYIHPOBKH
rpaMMaTHYECKON CTPYKTYPBI BCETO COOOIEHUS, TIepeIayl U COXPAHEHUS CTHIIEBBIX 0COOEHHOCTEH UCXOIHOTO
TEKCTA.

JIro6oe cooliieHue, epeaaBaeMoe OT OJHOTO YeJOBEKa K JPYyroMy, COAEPIKUT B cebe MH(OpMAIUio
JUTSL PEIUITUEHTA, KOTOPYIO OH paciiu(poOBEIBACT B Mpoliecce KOMMYyHHKanuu. Ha To, mpaBuIiIbHO Jin OHA OyneT

65



CONFERENCE PROCEEDINGS of the 7" student theoretical and practical conference
“The Issues of Intercultural Communication in Translation Studies and Philology”

BOCTIPHHSATA, BIMSIOT HECKOJIBKO KOMIIOHEHTOB, TAKHE KaK TeMa COOOIEHHS, CUTYaLHsl, B KOTOPOH IPOUCXOAUT
KOMMYHHUKATUBHBIH aKT, JMHIBUCTUYECKUE M 3KCTPAJIMHIBUCTUUECKUE 3HAHNUS 000MX YYaCTHUKOB OOICHMS, U
aZipecanTa, U ajgpecara.

[Tonydennast uHpOpMAIMs OKa3bIBAECT HA PELMIIMEHTA TO WJIM MHOE BO3JACHCTBHE, B 3aBHCUMOCTH OT
KOMMYHHUKaTUBHOM LIesu TeKcTa. BocnpuHuMas cood1ienne, aapecar BXOIUT B TaK Ha3bIBAGMbIE IParMaTHueCcKue
OTHOUICHUSI, KOTOPbIE MOTYT UMETh KaK MH()OPMAaTUBHBIN XapakTep (TEKCT COACPKUT B ceOe HOBbIC (PAKTHI U
3HAHMSI), TAK M 3MOLIMOHAIBHBIN (TEKCT OOy 1aeT Ha KAaKME-TO ICHCTBUS MIIM MEHSICT HACTPOCHHUE PELIUITHEHTA).
CnocoOHOCTH TEKCTa MPOU3BOIUTH TOJ0OHBIN KOMMYHUKATUBHBIHN 3 (EKT, 0CyIIEeCTBIATh IParMaTuiecKoe
BO3/CIICTBUE HA IOJIydaTessi MHPOPMaLUU, Ha3bIBACTCS MPArMaTHYECKUM aclleKTOM HJIM IParMaTHieCcKuM
MoTeHIMalioM Tekcta [1, ¢.254-276]. Kak ormetun Hoitbept @. B cBoeit monorpaduu Text and Translation
(Leipzig, 1985), oT mparmMaTH4ecKUX OTHOIICHWN 3aBUCHUT aJeKBaTHOCTh NEPEeBO/A, CIE0BaTEIbHO,
CTENEeHb COXPAaHEHUs MParMaTuyeCcKOro MOTEHIIMAJIAa TEKCTa CBSI3aHa ¢ XapaKTepoM TeKcTa. Takum o0paszom,
HoitbepT onpenensier 4 Tuna nparMaTiyecKUX OTHOLICHMH W 4 TUIIA TEKCTOB, OTIMYAIOIIMXCS CTEIICHBIO
NEePEeBOJUMOCTH:

K nepBomy THITy TEKCTOB OTHOCSTCSI TEKCTBI, KOTOPbIE UIMEIOT BBICLIYIO CTETICHb IEPEBOJUMOCTH C TOUKU
3peHus uX rnparmaruku. 1o TekcThl U5 n [15] mmeror obmue ey, ocHOBaHHBIE HA TOTPEOHOCTSX. ITO HAYIHO-
TEXHUYECKAs! IUTEPATYPa, PEKIaMHbIC OOBSIBICHHUS.

Ko BropoMy THIly TEKCTOB OTHOCHTCS TIEPEBOJ TEKCTOB, KOTOpBIC COAEpKAaT HH(POPMAIHIO,
IpeAHa3HAYCHHYI0 TOJIBKO Ul moTpeOHocTel ayauropun M (HactaBneHus, opuuuaibHbIe PACIOPSLKEHUS,
pasBIIeKaTeIbHbBIC MaTepUabl U Ip.) TO TEKCThI 3aKOHOB, OOIIECTBEHHO-IOJINTHYECKAsl INTEpaTypa, MECTHas
npecca, oObsBieHus. Crnenuduka MparMaTHYeCKUX OTHOLICHUH MCKIIOYaeT BO3MOXKHOCTb HMX aJeKBATHOMN
nepenaun At aynuropuu IS, m B 3TOM cMbIcie 3TH NPOM3BENCHMS NPUHLMINAIBHO HernepeBoaumbl.K
TPEThEMY THUIIBI TEKCTOB OTHOCHUTCS IEPEBOJ] XYI0KECTBEHHOH IUTEpaTyphl, KOTOPbIM CBOHCTBEHHO BBIPAKEHHE
00I11€4EeI0BEYECKIX LIEHHOCTEH, OT 4Yero CTENEeHb NparMaTHuecKod INEpeBOJMMOCTH ClIe Iopas3lo HIKE U
cnoxkHee. OnHako HoiiGepT ykasbiBaeT Ha TO, YTO CTENEHb MEPEBOIUMOCTH MPOU3BEICHUN XyI0KECTBEHHOMN
JUTEPATypbl 3aBUCHUT OT XaHpa: OeJIeTpUCTHKA U ipaMa 00J1aAatoT 0osiee BBICOKOH CTEIEHBIO IEPEBOIUMOCTH,
YyeM JIMpUYecKast Mo33Husl.

K deTBEpTOMY THITy TEKCTOB OTHOCHTCS MEPEBOA TEKCTOB KOTOpPbIE co3faroTcsl Ha M, HO n3HavaibHO
IpeAHa3HadeHbl s mepeBoja (myOnukanuy it 3apyOeXHBIX CTpaH, 3apyOeKHOW ayJUTOpPHH). DTOT THUI
TEKCTOB 001a7aeT BBICOKOH CTENEHbIO MPAarMaTn4ecKol epeBOANMOCTH.

[IparmMaTrdeckuii MOTEHIMA TEKCTa MOSBISETCS B pe3ylbTaTe BHIOOPA apeCcaHTOM SI3bIKOBBIX €IMHMIL,
CHOCOOCTBYIOIIMX AOCTHKCHUI0 KOMMYHMKAaTHMBHOM L€, M CO3JaHUSI HEOOXOAMMBIX CMBICIOBBIX CBSI3EH
MeXIy HuMH. B ponecce opmupoBaHust TeKCTa yUUTHIBAIOTCS, KaK JCHOTATUBHOE (CJIOBAPHOE OINPEAEITICHUE),
TaKk ¥ KOHHOTaTUBHOE (CBSI3aHHOE C accouuanusMu) 3HaueHus cioB [4]. OpHako 3apaHee ONPEACTHUTH
KOMMYHHUKaTUBHBIH 3 ()eKkT HEBO3MOXKHO, TaK KaK BOCHPHUITHE MUPA y KAKJIOI0 YeJIOBEKa CBOE€ COOCTBEHHOE.
CymiecTByeT MHOKECTBO APYIHX (PaKTOPOB, BIMSIOUIMX HA IMOHMMaHHE TekcTa. Hampumep, mpoLUIBIN OIBIT,
NICUXMYECKOE COCTOSIHKME, (POHOBBIC 3HAHMS U KYJIBTypHBIE 0COOCHHOCTH 4dejoBeKa. IIparmMarnyeckuil aHamms
JIMIIb TI03BOJISICT MpeayraiaTh Pe3yiabTaT, OCHOBBIBAsSCh HA CPEIHECTATUCTUUECKUX JAHHBIX O PELUNNEHTE, HO
HUKOTZIa HE JaeT CTONPOLEHTHOU rapantuu [3, c.108].

[Iponecc MEXKyIBTYPHOM KOMMYHHUKALUHU SIBJISIETCS 00JI€€ CIIOKHBIM, YeM OOBIYHBIH, TaK KaK BKIIFOUAET
B ce0s HE TOJIBKO MPUMEHEHHUE PA3IMYHBIX S3bIKOBBIX CIMHHUI], HO M pa3Hble NParMarniecKue KOMIIOHEHTHI.
[IparmMaTrdeckuil acleKT MEepeBOAa COCTOUT B TOM, YTOOBI JOJKHBIM OOpa3oM INepeaaTrb OCHOBHYIO MBICIb
aZpecaHTa C OPUIMHAIBHOTO HAa LEJIEBOM S3bIK, COXPAaHUB IPU 3TOM aJCKBATHOCTb TEKCTA W HYKHBIN
KOMMYHHUKaTUBHbIH 3¢ dekt. [lepeBoquuk B 3TOM mpolecce urpaer poib Meauaropa. Ha mepsom stamne cBoeit
paloThl, SIBISSICH IPU 3TOM PELUIHMEHTOM, HNEPEBOAYMK H3BJICKACT COACPIKAIIYIOCS B TEKCTE€ OPHUIMHANA
uHpopMamio. s 3Toro oH JoKeH 00azaTh aHaJOIMYHBIMU 3HAHUSMH U TUIIOM MBILIUICHHS C HOCUTEJIEM
UCXOnHOTO si3blKa. IIpu 3TOM, BOocHmpuHHMMAs COOOIIEHHE, NEPEBOAYMK JOJDKEH OCTaBaThCS MParMaTHYecKH
HEHTpasbHBIM, HE IPUBHOCS B TEKCT HOBYIO HH(OPMALIHIO, KOTOPYIO HE 3aKJIaIbIBal B HEro afgpecant. Ha Bropom
JTare MepeBoJUnK 00padaTsiBaeT cooOIIeHNe, TPAaHCPOPMHUPYET €ro, Jesasi MOHATHBIM JUI NOTeHIUAIBHOTO
peunnuenta. OCHOBHasI LieJib - yOpaTh BCE BO3MOXKHBIC MPEMSTCTBUS Ul IPAaBHJIBHOTO BOCIIPUATHS TEKCTa,
YUUTBIBasi Bce 0COOEHHOCTH aapecara. IIpu sTom ocoboe BHUMAaHUE CTOUT YIEJINTh HKCTPATUHIBUCTUIECKUM
¢daxkTopam, Tak Kak OHM - OCHOBa [yl IOHMMAHUS NPAarMaTu4eCKUX OTHOIIECHHH MEXIY JEKCHYECKHMHU
eIMHUIAMHU U peuunueHTamMu. KiltoueBbIMU SKCTPaIMHIBUCTHYECKUMHU (AKTOpaMH SIBISIIOTCS HALMOHAIBHOE
cBoeoOpa3ue TeKcTa, BKIIouaromee B cebs reorpaduueckue OCOOCHHOCTH Cpenibl (HampuMmep, B SI3BIKE
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JCKUMOCOB €CTh MHOTO CJIOB, 0003HAYAIOMINX «CHET», @ B MHJIUICKOM HM OIHOTO0), 00pa3 >KU3HU (HArpuMep,
JIIOIY MPOXKUBAIOLINE B METATIONINCE WM B MAJICHBKOM IepeBHE OyyT UMETh COBEPIICHHO pa3HbIil JEKCUKOH), U
MEHTAJIUTET (HapUMep, UCTIOIb30BaHNE MECTOMMEHHUH S-Mbl B MHAUBHYaJIbHOM U KOJUIGKTUBHOM CO3HAHHUM);
COLIMaJIbHBIC HOPMBI (MCTIONIb30BaHUE ThI-BBI B pyCCKOM SI3BIKE); M HCTOPUUECKUH (YIOTpeOieHHE HEOTOTH3MOB
1 apXxan3MOB) U KyJIbTypHBIH (peanuu) acnekTbl. Ha ¢uHambHOM 3Tamne nepeBOJYUK BbIIACT OPUTMHAIBHBIN
TEKCT Ha LEJICBOM S3bIKEe, SIBISACH IIPU 3TOM aapecaHToM. [lepeBogunKy oueHb BaKHO MOHMMATh HA KAKYIO
ayAUTOPHIO HalleJieHa MHpOpMalys, NPUHUMAs BO BHUMAaHUE HE TOJIBKO KyJIbTYPHO-HUCTOPUYECKHH acIeKT U
BEpOsITHBIEC (POHOBBIE 3HAHMS, HO M BO3PACT, MO, @ TAK e cepy AeATeIbHOCTH peunnuenTa [2, c.28].

B cBsi3u ¢ mosiBIEHHEM HOBBIX TEXHOJIOTHM M MPOLIECCOM DIOOANM3alUK, B HAIW JHU TYpPUCTHYECKas
OTpPACIIb XapaKTEPU3yeTCsl JOCTYITHOCTHIO U OPHEHTHPOBAHHOCTHIO HA KIIMEHTOB MO BceMy Mupy. M nHocTpanHbie
rocTd, u rpaxaane Kasaxcrana, sxenaromue noexarb B OTIIYCK, 0OpaIIaroTcs 3a MOMOILBIO K Typ-areHTCTBaM,
KOTOPBIX C K&KIBIM JHEM CTAaHOBUTCS Bce Oouble. [IpaBuibHO UCTIONB30BaHHBIC CIIOBA SIBIISIOTCSI OCHOBOM ISt
KOHKYPEHTOCIIOCOOHOCTH JII000H TypucTHYecKOW koMmaHuu. WX Biagenpsl MaKCUMaJbHO 3aMHTEPECOBAHBI
B IIPUBJICYCHUH HOBBIX KJIMEHTOB, I03TOMY OYECHb Ba)KHO, YTOOBI IMyOJIMKyeMble COOOIICHHSI UMENN HY>KHBIN
KOMMYHHUKaTUBHBIN 3 QEKT Ha ayTUTOPHIO.

Typuctuueckuii JUCKypC COCTOUT M3 pPa3HbIX THUIIOB TEKCTOB, HMMEIOIIMX CBOM IparMaTH4ecKue
ocobennoct. K HUM OTHOCSTCS peKiIaMHbIe OPOLIIOPHI U OYKIIETHI, ONMCAHUE MapIIPYTOB, HH)OPMALMOHHBIE
OIOJUICTEHH, TEKCTHI TYPUCTHUECKHUX CAaHTOB M IOCTOB B COLMAJBHBIX CETSIX, TaK K€ PA3IUYHBIC BUIBI
JOKyMEHTAllUH, TAKUE KaK JOr0BOPa C KIIMEHTAaMH, OTEJIIMU 1 TPAHCIIOPTHBIMU KOMITAHUSIMH.

[IparmaTnyeckue OTHOIICHHS B JaHHOM BHJIE IUCKYpCa UMEIOT KOMIUIEKCHBIM Xapakrep. Typuctudyeckue
PEKJIaMHBIE TEKCTHl OJHOBPEMEHHO BBIIOIHSIOT PENPE3eHTATHBHYIO (Ha0T MH(OPMALHUIO), KCIIPECCUBHYIO
(BBIPaXAIOT M BBI3BIBAIOT 3MOLIMHU) U aleJUIATUBHYIO (ITOOY)XKIAI0T K ONPEACICHHBIM PEaksIM U ACHCTBHSIM)
¢yHkmn [5]. 1O 03HAUAET, 4TO OHU 00JIAJAIOT IHUPOKUM ITPArMaTHYECKUM MOTEHIIUAIOM.

Jnst mocTrkeHUsT HYKHOM KOMMYHHMKATHBHOM LIEM aBTOPHI HMOAOOHBIX TEKCTOB YacTO HCIOJbB3YIOT
pas3NuYHble CTHIMCTUYECKHUE NPUEMbl U TEXHHWKH, HallpuMep: pudMy, Urpy cioB, MeTadopbl, METOHUMHMIO,
OKCIOMOPOH, MPOHMI0O M T.JA. VX mepeBon sBIsieTCs OAHOW M3 OCHOBHBIX CJIOKHOCTEH Uil MEpEeBOTYMKA.
UrtoOs! 3¢(eKTUBHO BBINOIHUTH CBOIO PadOTy, OH JOJKEH MMO100paTh KOPPEKTHBIN SKBUBAJICHT. B HEKOTOPBIX
Cllyyasix IMEepPEeBOTUYMKY MPUXOAUTCS MOJHOCTHIO TPAaHC(HOPMHUPOBATh PEKIAMHBIN TEKCT, YTOOBI COXPAHUThH €TI0
KOMMYHHUKATUBHYIO [IEHHOCTb.

Bonpiioe 3HaueHWe B PacKphITUM I[IParMaTMYECKOrO MOTEHIMajla WUIPaeT COMYTCTBYIOIIEE 3HAUYCHHE
SI3bIKOBOM enHULIBI [4]. KoHHOTa1MI0 MOXHO Pa3eUTh Ha HECKOJIBKO BUOB:

1. KynbrypHas. OnpenesneHHOe CJI0BO MOXKET BbI3BATH OMHH AMOLIMH Y MIPEACTABUTENICH OAHOM KYJIBTYPHI,
1 COBEPILEHHO Opyrue y mpeactaBuresedl apyroil. Hampumep, B OOJNBIIMHCTBE CTPaH CIOHBI aCCOLUUPYIOTCS
C 4eM-TO OONBLIMM M HEYKIIIO)KHM, HO BO BbeTHamMe OHHM CUMTAIOTCS CUMBOJIOM Tpauuu. Unu B cimywae co
cTapsIMi oMamHy, B KazaxcTaHe cioBocodeTaHHE BBI30BET HETAaTUBHYIO PEAKLMUIO, TOrna Kak B EBpore onn
aCCOLMUPYIOTCS C OOraTCTBOM U BEJTMUUEM UCTOPHUH.

2. CutyaruBHas. 3HaUCHUE CII0BA MOXKET U3MEHATHCS B 3aBUCIMOCTH OT KOHTEKCTAa U KOMMYHUKaTHBHON
curyarun. [Ipumep: «Houbto MOXKHO YBHAETH OIyCKaHHE XPYCTaJIBHOTO Iapa». B manHoM ciydae mmeercs
BBUTY Tpaauuus B Hero-Fopke cryckaTh map Ha 3eMITI0 B POXIECTBEHCKYIO HOub. Ho 6e3 (pOHOBEIX 3HAHMIA
00 3TOM M JONOJHUTEIBHOH MH(MOPMALUMKM CIOBOCOYETAHUE «OIYCKAHHE XPYCTAJBHOTO IIapa» CTAHOBHUTCS
0€CCMBICIICHHBIM.

3. Jluunast. Y yenoBeka MOTYT BO3HHMKAaThb COOCTBEHHBIE acCOLMAIMK K CIIOBY, OCHOBAaHHbBIE Ha €TI0
KHU3HEHHOM ombITe U ocobeHHocTsX. [Ipumep: «CramOynbckas BecHa IpekpacHa. B Bo3ayxe mapur apomar
LIBETOB M CBEXXEr0 MOPCKOTo Opm3a». Y OONBIIMHCTBA JIOACH NPH MPOYTCHUH JAHHOTO TEKCTAa BO3HUKHYT
MIPUSATHBIC SMOLMH U JKelaHue okazarbcs B CTamOyrie, OMHAKO, €CITU y YeJIOBEKa ajIeprus Ha IBETH, TO 3 dekT
OyzeT NpsiIMO MPOTHBOIIOJIOKHBIH.

4. Jlexcuxo-cemanThueckas. OnMHAKOBBIC CI0BA MOT'YT UMETh Pa3HYI0 KOHHOTAIMIO B Pa3HbIX SI3bIKAX.
Hanpumep, amOunuy B aHITIMHCKOM SI3BIKE 03HAYAOT JKEJIaHUE JOCTUTHYTh LIEJIH, a B PyCCKOM aCCOLUUPYIOTCS
CO CTIIECHUBOCTHIO U CEOSITIO0NEM.

UroObl mepenaTh OCHOBHYIO MBICIB aJpecaHTa C OPUIMHAJIBHOTO HA LIEJIEBOW SI3BIK, COXPAHMB IIPH
9TOM aJIeKBaTHOCTh TEKCTA M HY)KHBIH KOMMYHHUKAaTUBHBIN 3Q(EKT, MepeBOAUMKH 4aCTO MPUOETaIOT K MpUeMy
nparmatuueckoi aganranuu. CormacHo B.H. KomuccapoBy cymiectByeT 4 ypoBHS ITparMaTU4EeCKON aganTaluu
Tekcra [ 1, ¢.254-276], KoTopble MOXKHO UCIIOJIB30BaTh U IJIs1 IEPEBOAA PEKIAMbl TYPUCTUUECKUX KOMITAHHI:

1. IlepBBlii THD HampaBiieH Ha OOECHCYCHHWE aJCKBaTHOIO IOHWMAaHMS COOOIICHHS MOJIydaTelIeM.
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Yamie gaHHBIA THN aJanTally UCIIONb3yeTCs P HexBaTke (POHOBBIX 3HaHUH y peunnuenta. [Ipu nepesBoxe
TYPUCTHUECKUX OPOLIIOP MOKHO 3aMETHUTh CIICLHATIbHbIE CHOCKH C HepocTaoume napopmanueit. [Ipumepsr:

“MoHO HOKpYXUTbCs B Bajibce Ha KpacHol momaan B MOCKBe, UM YCIIBIILIATE KAK TPOMKO CTPENSIET
Aspopa B Cankr-IlerepOypre” -

“You can dance a waltz on Red Square in Moscow, or go to St. Petersburg and hear how loud the famous
cruiser Aurora shoots”.

[Tom ABpopoif umeercs BBHIY OO€BOH Kpeiicep, KOTOpPHIM Ha JaHHBIH MOMEHT SBISETCS OOBEKTOM
KyJIBTYPHOTO aocTostHusl Poccun. UTOOBI aHINIOA3BIUHBIN YMTaTENIb HE JOMaJl TOJOBY, KTO Takas ABpopa U
M0YEeMy OHa CTPEJIsieT, HePEeBOAYMKY HEOOX0ANMO 100aBUTh HEIOCTAIOUIYI0 HH(OpMALIUIO.

Eme onun npumep:

«The White Cliffs are one of the most popular place in Dover, Kent. -

benple Ckanbl - 0JHO U3 caMbIX HOMYJISIPHBIX MecT B ropozne Jyspe, rpadgcro Kenr.

Jist sxutenst AHIIMK JaHHOE IPeIUIoKeHHE OyAeT aOCOMIOTHO MOHATHBIM, TOTIa KaK y PyCCKOI'O YMTATEIs
BBI30BET MHOKECTBO BOIIPOCOB, KAaCATEIbHO MECTOIOIOKEHHSI 3TOM JOCTOIIPUMEYaTeIbHOCTH.

PaccMoTpuM elme ofuH mpUMeEp, KOTOPBIN JTOKA3bIBAET, YTO JUIS TOrO, 4TOOBI TOOUTHCS a/leKBATHOTO
MOHUMAaHUS HCXOAHOTO TEKCTa PELUIUEHTOM, IEPEBOJUMK YACTO MIPUOEraeT K TAKOMY IPHEMY, Kak J0O0aBJIeHNE
B COYETAHMU C MOSCHUTEIbHBIM IEPEBOIOM:

“Get lost in the forests of the Tiergarten, and hope to emerge near the charming Café Buchwald, where
they’ve been perfecting their Baumkuchen for more than 150 years. -

3abmynutech B necax TuprapreH u Bbl BBIiETE PAIOM € odapoBaresbHbIM Kade ByxBaiba, B KOTopoM
yxe 6omee 150 et mexyT 3HaMeHUTHIH bayMKyxeH (TI€COYHBIN TOPT B BHJIE KPYTIIOi OamrHn).”

Kak MBI BUOUM, B OpUIMHaJIe aBTOPYy HE TPeOOBAIOCh KOHKPETH3WPOBATh 3HAYEHHE JIEKCHUECKON
ennHnnbl Baumkuchen, B To BpeMsi Kak MepeBOJYMK MTOCYMTAT HEOOXOAWMBIM yYTOYHHUThH 3HAYCHHE AAHHOTO
CJIOBa Ul YMTATENsl epeBoja, oOpaTUB BHUMAHKME HA TO, YTO TPAAMLMOHHBIN HeMelkui nupor baymkyxeH
SBJISICTCS] 3HAMEHNUTOH BhITIeukoi. Ha Mo B3MIs] IEpEeBOMUMKY YIAIOCh HE TOJIBKO OOBSICHUTh 3HAUCHHUE JAHHON
KyJIBTYPHOM €IMHMILIBL, HO U yAep>KaTh BHUMAaHHE YATATEIS.

2. Bropoil Tun HaesneH Ha repeaady SMOLMOHAIBHOTO BO3ACHCTBHS HCXOHOTO TEKCTa Ha aapecara.

“Average temperature in August in Instanbul is about 85°F” -

«B aBrycre B Ctam0ysie oueHb JKapKo - CpefHsis TeMmeparypa okoio 30°Cy.

[lepeBoguuK AOJKEH aAaNTHPOBaTh CUCTEMY M3MEPEHHs TeMIepaTyphl, YTOObI CAEIATh NPEATIOKECHHE
MOHATHBIM JUIS PYCCKOSI3BIYHOIO penunueHta. IIpum 3Tom Tepsiercsi KyJIbTypHBIH aclieKT: B JTaHHOM CiIydae
WCIIOJIb30BaHNE MKaJbl PapeHrenTa.

“Now everyone can see the best of Britain. -

Tenepp KakabIi CMOXKET YBUACTH JyUIIHE JOCTONPUMEUaTeIbHOCTH BennkoOpuranumy.

ABTOp OpUTHHAJIIBHOTO TEKCTA O] best of nMeeT BBUAY JIydIINe MECTa, KOTOPbIE CTOUT IOCETUTh TYPHUCTY.
[Tpy nomMomIM MOYIISLIMH IIEPEBOJYUK CMOT ITOJHOCTBIO IIEpeIaTh 3HAYCHHUE U 3MOLIMOHAIBHYIO OKPACKY (pa3bl,
HO IIPU 3TOM MOTEPsUT EMKOCTh OPUTHHAIA.

Eme onuH mnpumep NOKa3bIBaeT, KaK COXPAHICTCS KOMMYHUKAaTUBHBIH 3((GEKT M 3MOLMOHAIBHOE
BO3JEICTBUE CTPOYKH M3 PEKIAMHOTO TEKCTa, NPH IOMOIIM MOAYSLMH, A€ IPH IMOMOLIM HEOOIbLION
JIOTMYECKOM OIepaly BBIPAXEHHUE «MHOTOUHUCIICHHBIE JIMIA TOpPOAa» B INEepeBoAe ObIJIO 3aMEHEHO OJHUM
CXOXKHM I10 3HAYEHHUIO CJIOBOM «MHOTOJIMKOCTDY.

“Discover the vibrant energy and multiple faces of this wonderful city. -

OTkpoiite 115t cebsi BUOPUPYIOIIYIO SHEPTHIO TOPOAA U €0 MHOTOJINKOCTb.”

3. Tpernii Tun chOKyCHpOBaH HAa ONPEACICHHOM PELUUIHMEHTE M KOHKPETHOH KOMMYHHUKAaTHBHOMN
CUTYalHH.

«Less hashtag, more haystack™ - pexiamHsbIii cioran orens-skodepmbr Onuku.

“MeHbllle HHTEpPHETA, OOIBIIE TPHPOIHI!”.

ByxBanbHbII IepeBoI «MEHBIIIE XCLITErOB, OOJIbIIE CEHa» BPSI JIM 3aCTABUT IOTEHINAILHOTO TOKYIaTesIs
TYT K€ OTKPBITh Opay3ep 1 3akazaTh ceOe Omnets! B HoByto 3enananto. Bapuant agantanun « MeHblIe HHTEpHETA,
OostblIe IPUPOIBI!» XOTh U HE SIBJISIETCS MTOJTHBIM SKBHBAJIEHTOM OPUTMHAJIA, HO COXpaHsIeT HAMEPEHHE aIpecanTa
Y SMOLIMOHAJIBHYIO OKPACKy OpUIHHAJIA.

“Adventures won t come to you. Visit Israel’s national park this coming holiday. -

[Ipuknrouenus: He moctyyar K Tebe B aepb. [locern HammonanpHbIN M3panibCKUM MapK y>Ke Ha 3THUX
BBIXOJIHBIX ! »
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CroBocoueTaHne «He MoCTy4ar K TeOe B JBEPb» COXPaHsIET M3HAYaJIbHBIA MOCHUT aBTOPA U SIBISIETCS
OoJiee yCIIeIIHBIM BaPHAHTOM NEPEBOAA JUISL PYCCKOS3BIYHON ayJUTOPHH, TaK KaK 3ByUUT 3HAKOMO M HAMHOTO
BbIpa3uTEIIbHEE.

4. YeTBEpThIi BU IparMaTu4eCcKol aganTalui HEIOCPEACTBEHHO CBSI3aH C PAJOM HKCTPAIIepPEeBOAUECKUX
MIPUYUH — MOJINTHYECKUX, SKOHOMHUYECKUX, JINYHBIX U Jpyrux [1, ¢.258]. DTOT THIT afanTallMyi UCIOIb3yETCS
JUISl peLICHUsI, TAK HA3bIBAEMbIX, IEPEBOAUCCKUX HMIIEMM, KOTOPbIE BO3HUKAIOT JOCTATOYHO PEIKO B TEKCTaxX
TypucTHueckoil Temaruku. CornacHo nepeBoadeckoi konuenuuu A.HopOepra, pexiiaMHble TEKCThI BXOAAT B
MIEPBBIN TUIT TPAarMaTHYECKOH EPEBOAUMOCTH, YTO 03HAYAET, YTO OHU MMEIOT BBICIIYO CTEIICHb NEPEBOANMOCTH
C MparMaTHyecKoil ToukH 3peHus [6]. OnHoN U3 0CHOBHBIX IPOOJIEM [UIsl HEPEBOAYMKA, PAOOTAOIIETO C TEKCTAMHU
TYPUCTHUECKOH TEMaTHUKH, MOT'YT CTaTb JIAKyHBI.

JlakyHBI - 3TO OTCYTCTBHE B CHCTEME sI3bIKa CJIOBAa Ul OOO3HAYEHHUs] TOTO MM HMHOTO MOHSTHS,
CYIIECTBYIOIIETO B APYIOM sI3bIKE. BO3HMKAIOT M3-32 HALIMOHAIBHO-CIIEHU(PUUECKUX U S3bIKOBBIX Pa3In4Mi.
OnumuHMpoBaHMUE (T.€. NMPEOIOJICHUE) JIAKYH MOXET OBbITb HMPOBEJCHO HECKOJIBKMMHU CIIOCO0aMH, TAaKMUMHU
KaK 3aloJIHEHHE (PacKpbITHE TMOHSTHS Ul MPEACTAaBUTENeH APYrodl KyabTypbl) W KomreHcauus (mmondop
TOKJIECTBEHHOTO TTOHATHUS MJIM SKBUBAJICHTA, BBOJ CXOXKUX AJIEMEHTOB PYroi KynbTypsl). [IpumMepsr:

1. «One of the most popular amusements in modern India is drive in cinema. -

OnHuM 13 caMbIX HOMYJISIPHBIX pa3BICUECHUH B COBpeMeHHOM VHANY SIBISIOTCS aBTOKMHOTEATPBD».

CrnoBocoueranue drive in B aHIJIMMCKOM S3bIKE O3HAYAET MECTO, 1€ MOCETUTEIM MOTYT HOCMOTPETh
(WIBM MM NOECThb, HE BBIXOJS M3 CBOCH MAalIMHBL. B pyCCKOM SI3bIKE €CTh IOXOXKEE CIOBO aBTOKHMHOTEATPHI,
KOTOpOE B JIaHHOM CIIydae sIBJISIETCS! ONMMKANIIUM aHauoroM. Vcroap30BaHHbIE CIIOBA HE SIBISIOTCS HOJHBIMU
9KBUBAJICHTAMH APYT JPyTa, HO XOPOLIO PACKPBIBAIOT CMBICIH 3TOro npeioxkenus. Ilonbop ananora - onuH U3
CII0CO0OB 3aMOTHEHUS JTaKyHBI.

2. «This route would be perfect variant for the backpackers. -

JlaHHBIN MapLIpyT CTaHET WACAIbHBIM BAPUAHTOM JJIsI O3KIIEKEPOBY.

Bakriexepsl - 011, MPEANOYUTAOLINE Ty TEIIECTBOBATh O€3 MOMOLIN TYPUCTHYECKUX areHTCTB. B nanHoM
cllyyae NMepeBOAYUK MPHOETHYI K MPUEMY TPAHCKPHUIILUH, TaK KAaK BCJICICTBHE YaCTOTO UCIIOIb30BAHUS JaHHAS
JIaKyHa CTaja WHTEPKYJIBTYPHBIM CIIOBOM, CMBICI KOTOPOTO MOHSATEH 0€3 IOMOJHUTEIbHOW HHPOpMAUU. DTOT
METO/I SIBJISICTCA €I1e OHUM CIOCOOOM 3aT0JIHCHHMS.

3. «B kage «HaypbI3», pacriosoXeHHOM PSAAOM € TOCTUHUYHBIM KOMIUIEKCOM, TOCTH MOT'YT IOIIPOOOBATh
ry0ar M KyMbIC. -

In the cafe “Nauryz”, located next to the hotel complex, our guests can taste drinks made from camel’s
and mare’s milk”.

[Ipu nepeBoze ci10B IIy0aT 1 KyMBbIC IIEPEBOYMK HCIIOIb30BaII ONTUCATENIbHBIN METO1, pPACKPBIBAsi 3HAUCHHE
KyJIBTYpHOH €IMHUIIBI IPU TTOMOIIX pa3BepHyToro cioBocodeTanus drinks made from camel’s and mare’s milk,
TEM CaMbIM cJeJlaJl TEKCT MOHSITHBIM JJIs1 HHOCTPAHHOTO YUTATENs], HO MOTEPST HCXOIHBIC SI3BIKOBBIC €IUHHIIBL.
OmnucarenabHbIN NEpeBOA SABIAETCS OMHUM U3 CIIOCOOOB KOMIIEHCALINH JIAKYHBI.

4. Euie oHMM NpUMEpPOM HCIIOIb30BAHHS ONNCATEIbHOTO METO/IA SIBIISICTCSL:

“Our company will provide you with a free railcard.-

Hama xommanusi OecrulaTHO NPEeJOCTAaBUT BaM MPOE3AHYIO KapTy JUIsl OIUIAThI JKEJIE3HOAOPOXKHBIX
OUIEeTOBY.

Railcard - 3TO0 nMCKOHTHasi KapTa, KOTOPYI0 MOXKHO MCIOJIB30BaTh JUISL OIUIATHI JKEJIE3HOAOPOXKHBIX
Ouneros. [lepeBoqunK CHOBa MCIHOJB3YEeT TEXHUKY 100aBieHUs MHGOPMALUH, TaK KaK B PYCCKOM SI3bIKE HE
CYIIECTBYET aHaJlora JaHHOTO CJIOBA.

B HacTosmmii MOMEHT pekjiama SBJSICTCS OJHMM W3 CaMbIX BaKHBIX HMHCTPYMEHTOB JIOOOH Typ-
KOMIIAHUU JUIS NIPUBJICUEHUS] HOBBIX KJIHMEHTOB, PaclpoOCTPaHEHMs Marepuasia U (HOpPMHUPOBAHUS UMHIKA U
KOHKYPEHTOCIIOCOOHOCTH. BONBIIMHCTBO OpHUIMHANBHBIX HMCTOYHMKOB HH(OpManuu, Oyab TO cBeneHHUs 00
OTeJISIX, PEKJIAMHBIX aKLIMAX, HOBBIX yciyrax M Tapudax, sBISIOTCS 3apyOexHbIMU. [103TOMy npaBMIIBHBIN
MIEpEeBOJ] KOHTEHTA UTPAET KIIIOYEBYIO POJIb B MPOABIKEHUN TYPUCTHUECKUX YCIIYT, KaK ISl HHOCTPAHHBIX, TaK
1 MECTHBIX NpeANpUHAMaTeneH, padoralomux B faHHoH cdepe. Ha BocmpusiTue TekcTa BIMSIET MHOXKECTBO
IparMaTH4ecKux (aKTopoB, ONMCAHHBIX B MJaHHOM crarbe. IloHMMaHWe mNparMaTHYecKoro acmeKkra u
HCTIOJIB30BAaHNE KOPPEKTHOW aaNTally SIBJISIOTCSI OCHOBHBIMU KOMIIETCHLIMSIMH, KOTOPBIMH JIOJKEH 001a1aTh
MEPEBOAYHUK, UMEIOIIUI IO ¢ PEKIaMHBIMHU TEKCTAMHU TyPUCTHUYECKONH TEMaTHKU.
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OU®O®PIBI KOFAM JI9YIPIHAEI'T MAIIIMHAJIBIK AYJAPMA
(OPBIC-KA3AK, KA3AK-OPBIC «CO3/IIK» OHJIAWMH AYJIAPMAIIIBI HETI3IH/IE)

Anpnarna. By makanma mudpiel 3amMaHIa MamIdHAIBIK aylapMaHBIH KaXETTUIIr ecyiHe OailJIaHBICTBI OpBICIIA-
Kazakla, Ka3akia-opsicina «Ce3/Iiky» OHIalH aynapMallbHbIH Maia 00Tysl, Ka3ipri karjaibl MEH anja MenriMiH KyTin
TYpFaH MaceJesep KapacThIpyFa apHaJFaH.

Tipek co3aep: aynapma, MalIMHAIBIK aylapMa, Opblc-Ka3ak, Ka3ak-opbIC ay/iapma

3epTTey TaKbIPLIOBIHBIH 03eKTiair 3aManayn Ka3akcTranHbIH «PyxaHu :KaHFBIpY» MeMJICKETTIiK
farmapiamMaceiHa caii HuQpIbl KOFAMHBIH TajanTapbiHaH TybIHAANHAKI [1]. Kazipri onemaeri sxahannany
MpOIeCTepl OMIPAIH OPTYPIi canalapblHIaFbl KONTETeH MHTETPAIVSUIBIK KYObUTbICTapMeH Oipre OimiM MeH
aKIaparThl Oepy/IiH Kypasibl OOJBINT TaOBUIATHIH ayJlapMa PeIiHiH KYPT ecyiHe okenmi. Ke3 kenreH memiekeT
VIIIiH HeJIiK €Ty OHBIH dJIeMJIIK apeHaiaFbl Oocekere KaOuIeTTuliriHiH (hakTopsl 00BN TaObUTa kL. XKahangany
nporecTepine KarbicaTblH KazakcTaH, 9JIeMHIH KOITETEeH eNAepi CUSKTHI, XalIbIKapaJiblK CTAHAAPTTapFa, COHBIH
1IIiH/e FRITIBIM MEH O1TiM cajlachIHaFbl TATaNTapFa cail OarbITTaIFaH OipKaTap mapanap/sl icke acbipyna. OcbiFaH
OaiinaHbICThl, Ka3ipri yakelTra Kasakcranga «PyxaHu »aHFbIpy» MEMIIEKETTIK OarnapiaMachl KaObUIJaHBIII,
icke acbIppinyga. Casic, SKOHOMHUKAJBIK, MOJICHHAPAJIBIK KaThIHACTAP/bIH KCHIHEH KaHAT JKaWblll HBIFAIObI
ayapMa Marepuangap/blH KeJeMi ecil, Ma3MyHbl KypJeJeHyMEH Oipre *KbUIAaMIbIK MEH TIIIUTIK, ayaapMa
carachelHa KOMBUIATHIH TaJanTapAblH KaTaH 00irybiHa okeneai. COHABIKTaH KeJIeMi MOJI, JKbIJ1IaM )KOHE Ma3MYHbI
TIpLIUTIKTIH OapJIbIK canachlH KAMTUTBIH aBTOMATTaHABIPBIUIFaH MAIIMHAJIBIK ayAapMaHbIH TYTHIHYIIbIIAP CaHbl
KYHHEH KYHTe KOOCIOMEH Oipre OHBIH carajbl OONYBIH Tayarl eTy MUQPIBl KOFaM JI9yipiHiH aKUKaT KepiHici.
MpIcasibl, UHTEPHETTE OPHAJACTBIPBUIFAH Ka3aKLIA-OPBICIIA, OPBICINA-KA3AKIIA SIICKTPOHIBl CO3MIKTIH
cUmarTaMachl: «IeKTpoHAbIK co31ik Co3 AHa 1.0 (opblicia-Ka3aKma, Ka3aKua-opsiciuia cesiri) [bikkan
KeuThl: 2006. ByJ AMeKTPOHIBIK CO3MIK CO3/EpP/Il KoHE MOTIHIAEP/ Te3 JKOHE BIHFAIIIBI ayJapyFa apHalFaH.
Cesnikre 120 000 ce3nep >xuHanraH. AynapmaHblH op OarbIThl OoiibiHIa 60 000-HaH actam xaz0amap Oap.
[sozdik.kz. ]

ConbiMeH, OHJIAHH CO3MIK aylapMallbl, HEMece OHJIAIH CO3/iK, JETEHIMI3 - CO3MIIKTEeH COo3/ep KoHe
cellleMIepIiH aydapMachlH LIAIIIAH JXKOHE BIHFAWJIBI 137ICCTIpiN, CO3IEpAiH aylapMacblHa IIAMIIaH aybICy.
Kaszipri Tanga uHTEpHET MeH UUQPIBl TEXHOJOTHAJIAPABIH KOJDKETIMII OOJBIN, KAIIBIKTHIKTAH OKBITYIBIH
KOJIafichbI3 MaHAeMHMs KarAai[a skamnmaid cypaHblCcKa e OONybl Ja Ka3aKLIa-OpbICIIA, OPbICHIA-KA3aKIIA
OHJIAMH aymapMamibl CO3MIKTIiH KeTicTiKTepi MeH mienriMiH KyTyaeri Macesesepin Tajgaay KaKeTTUIITiH

Oaiikarya.
3epTTey HBICAHBI — TEXHOJOTHSIAP 3aMaHBIHJA CYPaHBICHI OCIN Keje XaTKaH MalldHAIBIK aylapMa;
3epTTey MoHI — OpbIC-Ka3akK, Ka3ak-opbic «Ce3mik» OHIAWH aylnapMallbIHBIH JKaFlaibl (OKETiCTIKTepi MeH
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«Ayoapmamany dncone Qunonozus canacelnoagbl Ma0eHUAPaIblK KapblM-KamblHAC Macenenepiy
VII cmyoenmmik ebliblMu-npakmukanblk KOHQepeHyusHblly MAKAJIAJIAP JKUHAFBI

KHUBIHIIBUTBIKTAphl). 3epTTey oAicTepi peTiHAe OChl TaKBIPBHINKA KATHICTHI OYPBIH-COHIBI JKAacallFaH FBUIBIMHU
eHOeKTep/i 3epielniey, aHBIKTAMalbIK (Ie(QUHUIUSIIBIK) OIIC, CANBICTHIPY JKOHE CTaTHCTUKAJBIK oicTep
KOJITaHbUIa b1

MarmmmHaJIbIK ayJapMaHbIH JKaJIIbl CHITaTTaMachl

Kazipri xe3ne mamunauablk, aynapma (MA; mammHHBIN mepeBox; machine translation) merenimiz —
MOTIHHIH HeMece ce3fiH Oip TUIAeH Oacka TiIre KOMITBIOTEP KOMETiMeH OpBIHAANAThIH ayaapMmachl. OHBIH
TapuXbIHA YHIJICEK, OachlH/Ia MaIIMHAJBIK aylapMa, HEMece aBTOMAaTThI ayJjapMa, — 3JIEKTPOHIIBI-eCeTTEYill
MammHaHeH (DEM) kemerimMen Oip Tingeri MoOTiHAI eKiHIN Tinre aymapy. ABTOMaTTaHABUIFaH aylgapMma
WHXEHEPIIK TN OimiMi MEH KONAaHOaNbl FRUTBIMIAp CalachblHA KaTajbl, Tl TaOuFu Kop (IIapTThl Oeunri)
peTiHIe KapacTHIPHIN, CTATUCTHKAIBIK JKOHE TEOPHSIIBIK-aKIIapaTTHIK oSicTepai KommaHauel [2]. 3eprrey
caiMarbl KeOiHece JIeKCHKaaH CHHTAKCHC cajlachlHa aybICHI, CEMAaHTHKAIIBIK aHAN3/IH KOMETIMEH MOTIHHIH
MarblHa JKarblHa Kem KeHuUT Oeminemi. KemrereH Tinmik MaiiMeTTepi KaMTHTHIH KeH KOJIEMII MallMHAIBIK
CO3JIIKTEep JKacaiibl. ABTOMATTaHIBIPBUTFAH aylapMa COJI KYHiH/Ie TYTHIHYIITBIHBIH KayKeTiHe )KapaM/Ibl O0IMaraH
JKaFJaia, ayaapMarisl MaMaHIapAbIH KeHIT-Keni eHeyineH oreni. Kazipri ke3ne DEM-HIH koMeTiMeH icke
KOCBUTFaH aFbUIIIBIH, HEMic, (paHIly3 TUIAepiHEH OphICIIaFa ayJlapaThlH Kyienep Oap.

MammHaJbIK ayaapMa skyienepi KnOepHEeTHKAIBIK MOJIENb jKacay asChlHa KaThICTHI OOMyBI CeOenTi et
TUTIHZIET] MOTIH/I aHa TUTiHE )KOHE KepiCiHIIe ayapy TYChIHIAFbl aJaMHBIH TUTAIK opeKeTi apKbLUIbI iCKe acapl.
CoHpBIKTaH aynapMa ici 3JeKTpOHIbI-ecenTey MamuHaapbiHeH (DEM) kemeriMeH aymapMariibl opeKeTiH
KaifTamayra OarbpITTaIa bl
AynmapMaribl TUITIK OpEKEeTiHIH, SIFHU COUJIey-0